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LYNNWOOD FARNAM 
IS TAKEN BY DEATH 


PASSING OF NOTED ORGANIST 


BUILT 1,695 ORGANS 
IN AMERICA IN 1929 


THEIR TOTAL VALUE $11)213,460 


sCensus Figures Show Output of Sixty- End Comes Nov. 23 Following Opera- 


oe th “A “one Factories—Decrease of 27.4 Per tion Performed in October— 
Cent Compared with Banner Known Throughout the World 
1: Year of 1927. as Performer and Teacher. 


Census figures of the government re- 
veal that in 1929 a total of 1,695 pipe 
organs were built in the United States. 
This compares with 2,471 built in 1927, 
the year of the preceding biennial cen- 
sus of manufactures. The enlightening 
report of the Bureau of the Census oi 
the Department of Commerce has just 
been sent out from Washington, re- 
leased for publication Nov. 28. 

In a summary for the organ indus- 
try the value of the output of sixty- 
one establishments devoted to the con- 
struction of organs is given as $11,- 
213,460 for 1929, compared with $15,- 
438,623 in 1927, a decrease of 27.4 per 
cent. Other work of the organ fac- 
tories, such as repair work, etc., is rep- 
resented by an item of $854,903. An- 
other set of figures shows a total of 
$826,888 in organ materials made, com- 
pared with $1,091,239 in 1927, a drop 
of 24.2 per cent. 

In this connection it is interesting to 
note that the decrease shown in the 
piano business compared with 1927 is 
45.7 per cent. 

The Bureau of the Census an- 
nounces that, according to data col- 
lected in the census of manufactures 
taken in 1930, the total shipments or 
deliveries of musical instruments by 
manufacturers in 1929 were valued at 
$60,901,137, at f. o. b. factory prices, a 
decrease of 38.9 per cent compared 
with $99,689,293, reported for 1927. In 
addition, perforated music rolls and 
musical instrument parts and materials 
for sale as such, valued at $14,825,423, 
were reported. The total for 1929 for 
complete musical instruments is made 
up as follows: Pianos, $38,079,827; 
organs, $11,289,533; wind instruments, 
$5,527,180; stringed instruments, $3,- 
019,504; percussion instruments, $2,- 
234,832; other instruments, $750,261. 
The organ item includes $375,284 for 
2,703 reed organs—evidence that the 
reed organ industry is by no means 
dead. The difference between these 
figures and those given above is due to 
the fact, the bureau sets forth, that the 
latter total represents the entire output 
of organs, while that above is for the 
sixty-one organ factories. 

The following table contains the 
census figures for the organ industry 
for 1929, compared with 1927: 


Number of 
Wage earners (average for the year)..... 


Wag 


DEDICATION AT THE CAPITAL 


Four - Manual Skinner in Disciples’ 
Shrine Played by Goldthwaite. 

In a week of dedicatory services in- 
cident to the opening of the beautiful 
new shrine of the Disciples Church in 
America, the National City Christian 
Church of Washington set Saturday, 
Oct. 18,-at 5 o’clock, as the hour for 


Other products, value, and receipts for custom work 


and repairi 


ng 
Value added by 


It is pointed out that the number of 
wage earners given does not . include 
salaried employes. It is also pointed 
out that manufacturers’ profits cannot 
be calculated from the census figures 
because no data are collected for cer- 
tain expense items, such as interest on 
investment, rent, depreciation, taxes, 
insurance and advertising. The item 
of “value added by manufacture” rep- 
resents value of products less cost of 
materials, fuel and purchased electric 
current. 

A study of the report reveals facts 
giving encouragement to the organ in- 
dustry, despite the drop in production 
which it reveals, when the depression 
of 1929 is taken into consideration and 
when it is realized that the record of 
1927 showed a gain of 25.7 per cent 
over 1925. In that year the number of 
organs manufactured was 1,955 and 
their total value was placed at $12,- 
808,220. The census for 1923, as an- 
nounced in The Diapason at the time 
it was made public in 1924, recorded 
the construction of 1,712 organs, whose 
aggregate value was $9,653,690. 


the dedication of the new Skinner 
organ. This formal opening of the 
church being timed so as to be 
simultaneous with international 
Pet. of 
1929. 1927. decrease. 
2,355 2,770 15.0 
$3,562,845  $4363,731 18.4 
$3,101,014 $4,494,449 31.0 
$11,213,460 $15,438,623 27.4 
$10,358,557 $14,262,688 . 27.4 
$854,903 $1,175,935 27.3 
$8,112,446 $10944,174 25.9 


convention of the Disciples churches, 
convention delegates were present by 
hundreds, swelling the throng that 
taxed the seating capacity of the sanc- 
tuary, mormally about 1,000. Many 
were turned away. Though convention- 
weary, the vast audience, both those 
seated and those standing, gave perfect 
attention, and well they might, for in 
a charmingly arranged, though brief, 
program, Chandler Goldthwaite, the 
recitalist, mingled the richness of his 
gift with that of the organ, pouring 
forth a wealth of music, characterized 
by the transparent liquid purity of his 
own interpretation, and demonstrating 
adequately the resources and contrasts 
of the instrument. 

Mrs. H. G. Grimes is organist of the 
church and W. E. Braithwaite director 
of music. 

The organ is a Skinner of four man- 
uals and sixty sets of pipes. The spe- 
cification was printed in the April issue 
of The Diapason. A memorial set of 
tower chimes has heen presented to 
the church also. 


SALVATION ARMY OPENING 


Large Estey Four-Manual in New 
York Played by Henry F. Seibert. 
The large four-manual organ built 

by the Estey Organ Company for Cen- 

tennial Memorial Temple, Salvation 

Army headquarters in New York City, 

was opened auspiciously on the evening 

of Nov. 12 with a recital by Henry F. 

Seibert, organist of the Town Hall and 

of Holy Trinity Lutheran Church in 

New York. Mr. Seibert’s performance 

was announced as the first monthly 

recital on the new instrument under 
the auspices of the Salvation Army. 

The next one is to be given Dec. 10. 
Mr. Seibert’s program was made up 

as follows: “Christus Resurrexit,” 

Ravanello; “Ave Maria,” Schubert; 

“Will-o’-the-Wisp,” Nevin; Concert 

Scherzo in F, Mansfield; “Gesu Bam- 

bino,” Yon; Sonata 1, Mendelssohn; 

“Onward, Christian Solders,” Whitney- 

Sullivan; “O Sacred Head,” Bach; 

Caprice, Sturges; Minuet, Boccherini; 

“To the Evening Star” (“Tannhaus- 

er”), Wagner; “I Bring Thee All” and 

“Oh, Save Me, Dear Lord,” Evangeline 

Booth; First Pedal Study, Yon. 

A good crowd was present in the 
subdued, restful atmosphere of the tem- 
ple lighting to hear Lieutenant-Colonel 
Samson Hodges make his introductory 
remarks. Mr. Seibert was heartily re- 
ceived and proceeded to demonstrate 
his brilliance and artistry in a most 
varied and enjoyable 

During the intermission words of 
appreciation were expressed by Brig- 
adier W. Alexander Ebbs, divisional 
commander for the metropolitan divi- 
gion, and Envoy F. Fowler sang a bass 
solo, “On the Sea of Galilee,” with 
Lieutenant - Colonel Hodges at the 
organ. 

Officers of the Salvation Army hailed 
the dedication of the organ and Mr. 
Seibert’s recital as marking a new 
epoch in the music of the army. The 
stop specification of the organ was 
—- in The Diapason Feb. 1, 
1930. 


Lynnwood Farnam, recognized 
throughout the world as one of the 
most famous organists of the present 
day, died on the evening of Nov. 23 at 
St. Luke’s Hospital in New York. 
Death followed an operation for gall- 
stones perforrzed Oct. Funeral 
services were being held at the Church 
of the Holy Communion, of which Mr. 
Farnam had been organist and choir- 
master for just ten years, on the after- 
noon of Tuesday, Nov. 25, as this issue 
of The Diapason was going to press, 
and will be recorded in the next issue. 

Mr. Farnam had been taken ill soon 
after his return late in September from 
Europe, where he spent the summer. 
He continued his work, however, until 
he was compelled to go to the hospital. 

Lynnwood Farnam would have been 
45 years old next January. He was a 
native of Canada, having been born 
Jan. 13, 1885, at Sutton, Quebec. He 
received piano lessons early in life from 
his mother and from Miss M. L. Jack- 
son and G. W. Cornish. From 1900 to 
1904 he held the Strathcona scholarship 
of the Royal College of Music in Lon- 
don. His teachers there were Taylor 
and Sharpe in piano and Higgs, Sewell 
and Hoyte in organ. In 1903 he won 
the degree of associate of the Royal 
College of Organists and the same year 
returned to Montreal, where his fame 
as an organist was first established. 
He was at St. James’ Methodist Church 
in 1904 and 1905 and then went to the 
Church of St. James the Apostle for 
three years. From 1908 to 1913 he was 
at Christ Church Cathedral. 

In 1913 Mr. Farnam came to the 
United States and his activities had 
been largely in America since that 
time. He was organist of Emmanuel 
Church in Boston from 1913 to 1918, 
playing the large and famous Casavant 
organ in that church, which was de- 
signed by him. After a year in the 
Canadian army he was appointed or- 
ganist and choir director of the Fifth 
Avenue Presbyterian Church in New 
York City, where he remained in 1919 
and 1920. In the fall of 1920 he went 
to the Church of the Holy Communion. 
Here there was established a musical 
atmosphere which drew those attracted 
by the best in organ music from all 
parts of the country. Mr. Farnam’s 
annual recital series at this church 
made musical history and virtually 
stood in a class by themselves. 

Mr. Farnam had been heard in re- 
citals in all parts of the country and 
in Canada, as well as abroad. His per- 
formances in Paris last summer made 
a deep impression on the leading or- 
ganists of France. For this season he 
not only had planned a series at the 
Church of the Holy Communion, to 
include all the works of Johann Sebas- 
tian Bach, but had been engaged to 
give the same series in Philadelphiz. 
He was able to play only the first three 
of the scheduled recitals before his 
fatal illness seized him, and the uncom- 
pleted task was taken up by one of his 
most talented pupils, Carl Weinrich. 

In addition to his recital work Mr. 
Farnam was sought by pupils from all 
parts of America as a teacher and his 
classes were always filled. He was 
also on the faculty of the Curtis In- 
stitute of Music in Philadelphia. A 
number of the ablest organists of today 
were disciples and pupils of Farnam 
and his most devoted admirers. 

The degree of doctor of music was 
conferred on Mr. Farnam June 20 by 


the College of Music of Cincinnati, of 
which Sidney C. Durst is director. 

Mr. Farnam is survived by his par- 
ents, whose home is in Los Angeles, 
and who were at his bedside at the 
end. 
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THREE RECITALS OPEN 
ORGAN AT UNIVERSITY 


FOUR-MANUAL REUTER WORK 


Edward Ejigenschenk Plays Before 
Large Audiences on Concert In- 
strument at University of 
North Carolina. 


The dedication of the large new 
Reuter four-manual concert organ at 
the University of North Carolina at 
Chapel Hill, on which the attention of 
the entire South has been focused, was 
an occasion of unusual pleasure and 
success. It was found necessary to 
hold three concerts to accommodate 
the demand. The one Nov. 14 was re- 
peated on the night of the 15th, while 
another program was given on Sunday 
afternoon, Nov. 16. 

-Edward Eigenschenk of Chicago was 
the recitalist. In his three programs 
he proved his sterling qualities as a 
master of technique and color. His 
difficult program, which covered the 
field of organ literature from Bach, 
through the French school to modern 
novelties, was presented with an ease 
and grace which was astonishing. Re- 
peated encores were demanded and 
given with a graciousness which won 
for Mr. Eigenschenk many friends. 

The dedicatory program was as fol- 
lows: “Grand Choeur Dialoguee,” Gig- 
out; Scherzo and Finale, Fourth Sym- 
phony, Widor; Fantasie and Fugue in 
G minor, Bach; “Canyon Walls,” 
Clokey; Sketch in D flat, Schumann; 
“Seraphic Chant,” Moline; “Divertisse- 
ment,” Vierne; Reverie, Dickinson; 
Toccata, Widor; “In Thee Is Glad- 
ness,’ Bach; “Song of the Basket 
Weaver,” Russell; Scherzo, Second 
Symphony, Vierne; “Clouds,” Ceiga; 
“Etude Symphonique,” Bossi. 

On Sunday afternoon another ca- 
pacity audience greeted Mr. Eigen- 
schenk, who opened the program with 
the Guilmant Sonata in D minor. Then 
the following program given: 
Prelude in B minor, Bach; “Divertisse- 
ment,” Vierne; “Legend of the Moun- 
tain,” Karg-Elert; Scherzo from Fourth 
Symphony, Widor; “Canyon Walls,” 
Clokey; Sketch in D flat, Schumann; 
Reverie, Dickinson; “Etude Sympho- 
nique,’ Bossi. 

The new Reuter four-manual organ 
displays a variety of color and charac- 
ter which identifies it as one of the best 
concert instruments in the country. 
Organists from eight of the states of 
the Southern seaboard were in attend- 
ance at the dedication. In the absence 
of Dr. Frank Porter Graham, president 
of the university, Professor Robert 
House, executive secretary, formally 
accepted the organ and the auditorium 
in the name of the university. Profes- 
sor Harold Sheldon Dyer led the cere- 
mony of dedication in which the 
audience participated on both opening 
nights. Professor Dyer read greetings 
and congratulations trom over fifty 
universities, colleges and schools of 
music throughout the country. By spe- 
cial resolution, the governing board of 
universities which was in convention 
at Chapel Hill, voiced their congratula- 
tions on this occasion. The delegation 
were the guests of the department of 
music on the opening night. 

Two series of organ recitals have 
been announced for the new organ. 
Professor Nelson O. Kennedy, the uni- 
versity organist, plays a vesper series, 
on aiternate Sundays, which opens on 
Organists from various insti- 
tutions in North Carolina will appear 
throughout the year in a guest series. 

The specification of the University 
of North Carolina organ was published 
in The Diapason in January. 

When the state legislature voted 
$44,000 for the reconstruction of the 
former Carnegie library building for 
the purposes ot the department of music 
three years ago, one of the university’s 
prominent alumni announced his de- 
sire to enlarge the physical plant by a 
private gift. The plan of this philan- 
thropist jncluded an auditorium, prop- 
erly constructed to become the home 
of a four-manual concert organ, also 
his gift. When the doors of the com- 
pleted building swung open on the 
night of Nov. 14, there was ushered in 


a new era for North Carolina Univer- 
sity. Registration in the music depart- 
ment has increased more than 100 per 


F. H. Ernest Willoughby 


AT. BRYN MAWR COLLEGE a 
musical service is presented once a 


month under the direction of F. 
Ernest Willoughby, who has presided 
for the last three years over the organ 
installed in Goodhart Hall. The first 
of the series for this school year was 
presented Oct. 19 and the program in- 
cluded as a cappella numbers “Adora- 
mus Te” by Palestrina and “Jesus, the 
Very Thought of Thee,” by Vittoria, 
Bach’s “God Is Our Hope and 
Strength,” with organ obbligato, and 
“My Heart Ever Faithful,” all by the 
choir, and Boellmann’s “Suite Goth- 
ique,” a Psalm Prelude by Howells and 
Bach’s g eee and Fugue in C minor 
on the organ. 

The choir of nearly sixty voices was 
under the direction of Mr. Willoughby, 
who is associate in music of the depart- 
ment of music at the college and gives 
the courses in harmony and counter- 
point and also assists in the courses of 
history and appreciation of music. In 
addition to this he is director of the 
college choir and of the glee club of 
eighty voices, and is the college 
organist. 

Mr. Willoughby is an associate of 
the Royal College of Music (London) 
and also holds the position of organist 
and choirmaster at the Church of the 
Good Shepherd, Rosemont, Pa., where 
he has a choir of forty men and boys 
and a separate girls’ choir of twenty- 
four members. 

Mr. Willoughby is a_ product of 
England and came to the United States 
in 1923. A year before he left his na- 
tive country he won the associate de- 
gree of the Royal College of Music. 
He was organist and choirmaster of the 
Ross Parish Church from 1913 to 1915 
and then was sub-organist of the Here- 
ford Cathedral and music master of the 
Hereford Cathedral School, besides 
holding other important positions. 


cent since the announcement of the 
degree in music. Enlarged quarters 
have made possible a constantly ex- 
panding curriculum, until, in Septem- 
ber, 1931, professional training of the 
highest order will be available in addi- 
tion to courses intended to train for 
the teaching of music. Harold S. Dyer, 

A., Mus. M., is director of the de- 
partment: Professor T. Smith McCor- 
kle, Mus. B., is teacher of strings and 
director of the university symphony 
orchestra and band; Professor Nelson 
O. Kennedy, Mus. B., is teacher of 
piano and organ, and Mrs. Grace Penn 
Woodman is in charge of public school 
music. Additions to the faculty are 
contemplated. 


Marr & Colton Organ Opened. . 

A Marr & Colton organ recently 
purchased by the First Baptist Church 
of Port Allegany, Pa., has been in- 
stalled and was used for the first time 
in special services Sept. 7. The organ- 
ist for the dedicatory services and for 


the month of September was R. 
Wilson Ross, instructor in organ at 
Mansfield State Teachers’ College. 


MOLLER FOUR-MANUAL 
OPENED IN LANCASTER 


PLAYED BY HARRY A. SYKES 


New Instrument in First Methodist 
Church Largest in the Pennsyl- 
vania City—Arouses Wide- 
spread Interest. 


The second Modller organ to be in- 
stalled this year in Lancaster, Pa., was 
dedicated on Oct. 20 at the First M. 
E. Church, with a recital by Dr. Harry 
A. Sykes, who also acted in an advisory 
capacity to the church committee. This 
is the largest organ in Lancaster and 
its installation attracted considerable 
interest among organists in Pennsyl- 
vania. 

The First M. E. Church is compara- 
tively speaking an old church and there 
were intricate problems of acoustics to 
solve. Those present pronounced the 
instrument an outstanding success. 

Following is the stop specification: 

GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

Major Diapason, 8 ft., 61 pipes. 

Minor Diapason, 8 ft., 61 pipes. 

Doppel Fléte, § ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Wald Fléte, 4 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Tromba, 8 ft., 61 pipes. 

Chimes, 25 notes. 

Harp Celesta, 4 ft., 61 notes. 

Harp, 8 ft., 49 notes. 

Tremulant. 

SWELL ORGAN. 

Lieblich Burdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flauto Dolce, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 73 pipes. 

Principal, 4 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Piccolo, 2 ft., 73 pipes. 

Mixture, 3 ranks, 183 pipes. 

Bassoon, 16 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN. 

Contra Viole, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Viole, 8 ft., 73 pipes. 

Quintadena, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Flute d'Amour, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Harp Celesta, 4 ft., 61 bars. 

Harp, § ft., 61 notes. 

Chimes, 25 notes. 

Tremulant. 

CHOIR-ECHO. 

Flute, 8 ft., 73 notes. 

Flute, 4 ft., 73 notes. 

Viole, 8 ft., 73 notes. 

Viole Celeste, 8 ft., 73 notes. 

Vox Humana, 8 ft., 73 notes. 

Chimes, 25 notes. 

Tremulant. 

SOLO ORGAN. 

Flauto Mirabilis, 8 ft., 61 pipes. 

Tuba Mirabilis, 8 ft., 61 pipes. 

Gross Gamba, 8 ft., 61 pipes. 

French Horn, 8 ft., 61 pipes. 

Chimes, 25 notes. 


Tremulant. 
SOLO-ECHO. 
Flute, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Viole, 8 ft., 73 pipes. 


Viole Celeste, 8 ft., 
Vox Humana, 8 ft., 
Chimes, 25 bells. 
Tremulant. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 51 pipes. 
Viole, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 ft., 
Octave, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Quint, 10% ft., 32 notes. 
Octave Quint, 5% ft., 32 notes. 
Viole, 8 ft., 32 notes. 
Duleiana, 8 ft., 32 notes. 
Dolce Flute, 8 ft., 32 notes. 
Trombone, 16 ft., 56 pipes. 
Bassoon, 16 ft., 32 notes. 
Trombone, 8 ft., 32 notes. 
Tromba, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 
Chimes, 25 notes. 


73 pipes. 
73 pipes. 


32 notes. 


The Diapason cannot hold itself re- 
sponsible for the return of manuscripts 
or other material sent to it for use in 
the preparation of news articles. 


SUMMY'S CORNER 


CANTATAS 
for Christmas 


The Lord’s Anointed— 
William T. Timmings........ 60c 


A new well written work with 
slightly modern trend—usable for 
mixed quartet or chorus choir 
with solo voices. Length of per- 
formance about thirty minutes. 


The Birth of Love— 
William: Lester 65c 
A fairly difficult and highly ral 


fective cantata for chorus wit 
solos for soprano. alto, tenor and 


baritone. Time——thirty minutes, 
The Birth of the Messiah— 
W. D. Armstrong... 


A cantata of average difficulty for 
full choir—and a quartet for male 


voices. ere are solos for so- 
prano, alto and baritone. Length 
of performance about twenty min- 
utes. 
Wondrous Words of Love— 


A very effective work for solo 
voices and _ chorus. Length of 
performance about twenty min- 
utes. 


Christmas in Merrie England 35c 
Christmas in Peasant France 5(0c 


These pageants, by Mari R. Hofer, 
contain the characteristic carols 
of each country and are idea! for 
Sunday schools. 


CLAYTON F. SUMMY CO. 


Publishers—Importers—Dealers 
429 S. Wabash Avenue, 
Chicago, Illinois 


SC HO OL 
NORTHWESTERN MUSIC 
UNIVERSITY 


“By the Shore of Lake Michigan” 
EVANSTON, ILL. 


DEPARTMENT OF CHURCH AND 
CuHorAL Music 


To assist in the improvement of con- 
gregational singing in_ individual 
churches, the Department of Church 
and Choral Music offers the services 


of its equipment and faculty. 


Definite suggestions and plans are 
offered for the organization of Com- 
munity Hymn-Singing Festivals, and 
congregational hymn-singing rehearsals. 
A series of Church Music Bulletins 


are available for gratis distribution. 


Upon request skilled leaders and 
suitable hymn pamphlets will be pro- 
vided, no expense being incurred be- 
yond costs of transportation. 


Address the Director, P. C. Lutkin, 
Room 40, 1822 Sherman Ave., 
Evanston, III. 
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FIRST RECITALS HEARD 
IN RIVERSIDE CHURCH 


FINE IMPRESSION IS MADE 


Harold V. Milligan Gives Initial Pro- 
gram and Large Hook & Hastings 
Organ Arouses Enthusiasm 
Under His Hands. 


The opening recital of the series to 
be held in the new Riverside Church, 
New York City, was played by Harold 
Vincent Milligan, F. A. G. O., organist 
and choir director of that church and 
president of the National Association 
of Organists, on Friday afternoon, 
Nov. 14, at 4:30 o’clock. While a part 
of the magnificent Hook & Hastings 
instrument had been in use at the serv- 
ices of the church, this was the first 
recital upon the completed organ. 

Mr. Milligan’s program was well 
selected and his rendition of it was 
highly satisfying. The offerings of the 
afternoon consisted of these composi- 
tions: Largo, Tartini (1692-1770); 
Chorale, “Lass mich sein und bleiben,” 
Strungk (1601- 1664); Gavotte from the 
Opera Ballet “Le Temple de la Gloire,” 
Rameau (1683-1764); Rigaudon (from 
“Tdomenee”), Campra (1660-1744); 
Aria and Finale from Concerto in D 
minor, Handel; Siciliano from Sonata 
for Flute and Clavier, Bach; Toccata 
and Fugue in D minor, Bach; Chorale 
in A minor, Cesar Franck; “Echo,” de 
la Tombelle; Rondino on a Theme by 
Beethoven, Kreisler; ‘‘Bohemesque,” 
Wolstenholme. 

The well-nigh perfect acoustics of 
the church contributed mightily to the 
enjoyment of the music. There is no 
lack of resonance to rob the tone of its 
vitality, nor yet an annoying echo to 
disturb its clarity. Only a part of the 
credit is due the building, however, for 
Mr. Milligan’s use of the organ was 
skillful and discerning. His registra- 
tion was decidedly effective and he 
achieved a good balance between chan- 
cel and antiphonal organs. The organ 
is a great success in itself and the 
church appeals to all as a perfect place 
in which to hear an organ recital. 

The nave was well filled with people. 
One section was reserved for members 
of the National Association of Organ- 
ists, who received cards of announce- 
ment of the series. 

On Nov. 21 Firmin Swinnen, private 
organist for Pierre S. du Pont on his 
estate near Wilmington, Del., was the 
recitalist in the Riverside series and 
his performance and that of Palmer 
Christian, who played Nov. 28, will be 
reviewed in the next issue of The Di- 
apason. Mr. Swinnen’s program was 
as follows: Sonata in D minor, Men- 
delssohn; Love Song, from Second In- 
dian Suite, MacDowell; Minuet in D, 
Mozart; Fifth Symphony (Allegro 
Vivace), Widor; “May Night,” Palm- 
gren; “Piece Heroique,” Franck; Largo 
and Finale from “New World” Sym- 

phony, Dvorak. Mr. Christian played: 
Checale Prelude, “Es ist das Heil uns 
kommen her,” Bach; Sonatina from the 
Cantata “Gottes zeit ist allerbesten 
zeit,” Bach; Fugue in E flat, Bach; 
Prelude on a Traditional Melody, Mil- 
ligan; “Twilight at Fiesole’” (‘Har- 
monies of Florence”), Bingham; Pas- 
sacaglia (MS), Sowerby; Prelude in E, 
Saint-Saens; Scherzino, Ferrata; ‘ ‘Ave 
Maria,” Reger; Finale (Symphony 1), 
Maquaire. 

The remaining three recital dates 
and performers, scheduled for Decem- 
ber, are as follows: 

Dec. 5—Rollo Maitland, Church of 
the New Jerusalem, Philadelphia. 

Dec. 12—Clarence Dickinson, Brick 
Presbyterian Church, New York City. 

Dec. 19—T. Tertius N oble, St. 
Thomas’ Church, New York City. 

The stop specifications of the River- 
side Church organ were published in 
The Diapason in April, 1927. Since 
the contract was let, however, the de- 
sign has been revised as to several de- 
tails and the scheme as the organ now 
stands is as follows: 

GREAT ORGAN. 


1. Grand Diapason, 16 ft., 61 pipes. 

2. Open Diapason (forte), 8 ft., 61 
pipes. 

3. Open Diapason (mezzo), 8 ft, 61 
pipes 

4. Doppel Flute, oi. pipes. 

5. Claribel Flute, 8 ft., 73 pipes. 

6. Viole d'Amour, 8 ft., 73 pipes 

7. Gamba, 8 ft., 73 pipes. 

8. Octave, 4 ft., 61 pipes. 


Milligan at New Riverside Church Organ, New York 


9. Flute Harmonique, 4 ft., 73 pipes. 
10. Octave Quinte, 2% ft., 61 pipes. 
11. Super Octave, 2 ft., 61 pipes. 
12. Mixture, 5 rks., 305 pipes. 
13. Trumpet, 16 ft., 85 pipes. 
14. Trumpet, 8 ft., 73 notes. 
15. Clarion, 4 ft., 61 notes. 
Stops 3 to 15 enclosed in separate ex- 
pression box. 


SWELL ORGAN. 


16. Lieblich Bourdon, 16 ft., 73 pipes. 

17. Open Diapason, 8 ft., 73 pipes. 

18. Geigen Principal, 8 ft., 73 pipes. 

19. Spitz Flite, 8 ft., 73 pipes. 

20. Spitz Fléte Celeste, 8 ft., 61 pipes. 

21. Gross Fléte, 8 ft., 73 pipes. 

22. Gedeckt, 8 ft., 73 pipes. 

23. Salicional, 8 ft., 73 pipes. 

24. Salicional Celeste, 8 ft., 61 pipes. 

25. Viole d Orchestre, 8 ft., 73 pipes. 

26. Viole d’Orchestre Celeste, 8 ft., 61 

pipes. 

27. Muted Viole, 8 ft., 73 pipes. 

28. Muted Viole Celeste, & ft., 61 pipes. 

29. Orchestral Flute, 4 ft., 73 pipes. 

30. Octave, 4 ft., 73 pipes. 

31. Violina, 4 ft., 73 pipes. 

32. Flageolet, 2 ft., 73 pipes. 

33. Solo Dolce Cornet, 5 rks., 305 pipes. 

34. Posaune, 16 ft., 73 pipes. 

35. Cornopean, 8 ft., 73 pipes. 

36. Orchestral Oboe, 8 ft., 73 pipes. 

7. Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 

38. Contra Viole, 16 ft., 73 pipes. 

39. English Open Diapason, 8 ft., 73 

pipes. 


40. Violin Diapason, 8 ft., 73 pipes. 
41. Viola da Gamba, 8 ft., 73 pipes. 
42. Gamba Celeste, 8 ft., 61 pipes. 
43. Concert Flute, 8 ft., 73 pipes. 


44. Zauber Fléte (Chimney), 8 ft., 73 
pipes. 


45. Dolce, 8 ft., 73 pipes. 

46. Dolce Celeste, 8 ft., 61 pipes. 
47. Quintadena, 8 ft., 72 pipes. 
48. Gambetta, 4 ft., 73 pipes. 


49. Suabe Flute, 4 ft., 73 pipes. 

50. Nazard, 2% ft., 61 pipes. 

51. Lieblich Piccolo, 2 ft., 61 pipes. 

52. Tierce, 13/5 ft., 61 pipes. 

53. Septieme, 1 1/7 ft., 61 pipes. 

54. Clarinet, 8 ft., 73 pipes. 

55. English Horn, 8 ft., 73 pipes. 

56. Vox Humana (from Swell), 8 ft., 61 


notes. 
SOLO ORGAN. 
(Playable from any manual.) 
57. Stentorphone, 8 ft., 73 pipes. 
58. Philomela, 8 ft., 73 pipes. 
59. Gross Gamba, 8 ft., 73 pipes. 
60. Gamba Celeste, 8 ft., 61 pipes. 


61. Hohlpfeife, 4 ft., 73 pipes. 

62. Octave Viole, 4 ft., 73 pipes. 

68. Concert Piccolo (Harmonic), 2 ft., 

61 pipes. 

64. French Horn, 8 ft., 73 pipes. 

65. Contra Tuba, 16 ft., 85 pipes. 

66. Tuba Mirabilis, 8 ft., 73 notes. 

67. Corno di Bassetto, 8 ft., 73 pipes. 

68. Tuba Clarion, 4 ft., 61 notes. 

ECHO ORGAN. 

(Playable from any manual.) 

69. Cor de Nuit, 8 ft., 73 pipes. 

70. Orchestral Flute, 8 ft., 73 pipes. 

71. Viole Aetheria, 8 ft., 73 pipes. 


72. Vox Angelica, 8 ft., 
73. Lieblich Flute, 4 ft., 73 pipes. 

74. Dulcet, 2 ft., 61 pipes. 

75. Harmonic Aetheria, 4 rks., 244 pipes. 
76. Vox Humana, 8 ft., 61 pipes. 

77. Oboe d’Amore, 8 ft., 73 pipes. 


PERCUSSION ORGAN. 
78. Chimes (Deagan Class A), 
(F, MF, P, PP). 
79. Harp, 61 bars (MF, F). 
80. Harp Celesta, 49 notes. 
These percussion stops playable at will 
from any of the manuals. Chimes from 
pedal also. 
PEDAL ORGAN. 
. Open Diapason, 32 ft., 44 pipes. 
82. Bourdon, 32 ft., 32 pipes. 
83. First Open Diapason, 16 ft., 32 notes. 
84. Second Open Diapason, 16 ft., 
notes. 
85. Violone, 16 ft., 44 pipes. 
86. Bourdon, 16 ft., 44 pipes. 
87. Lieblich Gedeckt, 16 ft., 22 notes. 
88. Quintfléte, 10% ft., 25 pipes. 
89. Gross Flite, 8 ft., 32 notes. 
90. Flauto Dolce, 8 ft., 32 notes. 
91. Violoncello, 8 ft., 32 notes. 
92. Bombarde, :6 ft., 32 pipes. 
93. Contra Tuba, 16 ft., 32 notes. 
94. Posaune, 16 ft., 32 notes. 
95. Tuba Mirabilis, 8 ft., 32 notes. 
96. Tuba Clarion, 4 ft., 32 notes. 
Following is the specification of the 
auxiliary or antiphonal organ: 
GREAT. 
97. Open Diapason, 16 ft., 61 pipes. 
98. Open Diapason, 8 ft., 61 pipes. 
99. Viola da Gamba, 8 ft., 73 pipes. 
100. Gamba Celeste, 8 ft., 61 pipes. 
101. Clarabella, 8 ft., 73 pipes. 
102. Dolce, 8 ft., 73 pipes. 
103. Rohr Flute, 4 ft., 73 pipes. 


61 pipes. 


25 notes 


104. Piccolo Harmonique, 2 ft., 
105. Mixture, 3 rks., 183 pipes. 
106. Trumpet (Harmonic), 8 ft., 61 pipes. 
‘. Stops 99 to 106 in separate expression 
OX. 


61 pipes. 


SWELL. 
107. Lieblich Bourdon, 16 ft., 73 pipes. 
108. Open Diapason, 8 ft., 73 pipes. 
109. Salicional, 8 ft., 73 pipes. 
110. Salicional Celeste, 8 ft., 61 pipes. 
lll. Aeoline, 8 ft., 73 pipes. 
112. Dolce Celeste, 8 ft., 61 pipes. 
113. Gedeckt, 8 ft., 73 pipes. 
114. Flauto Traverso, 4 tt., 73 pipes. 
115. Violina, 4 ft., 73 pipes. 
116. Flautino, 2 ft., 61 pipes. 
117. Solo Dolee Cornet, 3 rks., 183 pipes. 


118. Contra Fagotto, 16 ft., 73 pipes. 
119. Cornopean, 8 ft., 
120. Orchestral Oboe, 8 ft, 13 pipes. 
PEDAL. 
121. Open Diapason, 16 ft., 
122. Bourdon, 16 ft., 


44 pipes. 
44 pipes. 


123. Lieblich Bourdon, 16 ft., 32 notes. 
124. Gross Flite, 8 ft., 32 notes. 
125. Flauto Dolce, 8 ft., 32 notes. 


126. Contra Fagotto, 16 ft , 32 notes. 
The chapel organ has a total of thir- 
ty-seven speaking stops and the re- 
sources are as follows: 
GREAT ORGAN (Eight er 402 pipes.) 
1. Open Diapason, 8 ft., 61 pipes. 
2. Viela da Gamba, 8 ft., "2 pipes. 
3. Denpel Fléte, 8 ft., 73 pipes. 
4. Viole d'Amour (from Choir), 8 ft., 73 
notes. 
Octave, 4 ft., 61 pipes. 
Flute Harmonique, 4 ft., 


5 
6 61 pipes. 
7. Trumpet, 8 ft., 

8 


73 pipes. 
Clarion (extension of No. 7), 4 ft., 61 
notes. 
SWELL ORGAN (Twelve stops, 950 | 
pipes). 
9. Lieblich Bourdon, 16 ft., 73 pipes. 
10. Open Diapason, 8 ft., 73 pipes. 
11. Salicional, 8 ft., 73 pipes. 
12. Muted Viole, 8 ft., 73 pipes. 


13. Muted Viole Celeste, 8 ft., 61 pipes. 
14. Gedeckt, 8 ft., 73 pipes. 
15. Flauto Traverso, 4 ft., 73 pipes. 
16. Flautino, 2 ft., 61 pipes. 
17. Solo Dolce Cornet, 3 rks., 
18. Cornopean, 8 ft., 73 pipes. 
19. Orchestral Oboe, 8 ft., 73 pipes. 
Vox Humana (with separate trem- 
olo), 8 ft., 61 pipes. 
CHOIR ORGAN (Nine stops, 572 pipes). 
21. Violin Diapason, 8 ft., 73 pipes. 
22. Zauberflite, 8 ft., 73 ‘pipes. 
23. Flute Celeste, 8 it., 61 pipes. 
24. Viole d’Amour, 8 ft., 72 pipes. 
25. Quintadena, 8 ft., 73 pipes. 
26. Rohr Fléte, 4 ft., 73 pipes. 
27. Clarinet, 8 ft., 73 pipes. 
28. French Horn, 8 ft., 73 pipes. 
29. Vox Humana (from Swell), 8 ft., 61 
notes. 
PEDAL ORGAN (Five stops, 108 tees 
30. Open Diapason, 16 ft., 44 pipe: 
31. Bourdon, 16 ft., 32 pipes. 
32. Lieblich Bourdon, 16 ft., 32 notes. 
33. Gross Flite, 8 ft., 32 notes. 
34. Violoncello, 8 ft., 32 pipes. 
PERCUSSION ORGAN. 
35. Chimes (Deagan Class A), 25 notes 
(PF, MF, P, PP). 
36. Harp, 61 bars (MF, P). 
37. Harp Celesta, 49 notes. 


Under the direction of Charles Allen 
Rebstock, organist and choirmaster, 
Parker’s “Hora Novissima” was sung 
by the choir at the vesper service in 
the Church of the Covenant at Cleve- 
land Nov. 2 
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183 pipes. 


the following: 


CATHARINE MORGAN, F. A. G. O. 


Organist and Director of Music 


Haws Avenue Methodist Episcopal Church, 
Norristown, Pa. 


Outstanding recitals by Miss Morgan in the past season have included 


Nov. 19, 1929—Dedicatory recital—Four-manual Moller, at Haws 
Avenue M. E. Church, Norristown, Pa. 


Feb. 23, 1930—Recital on Cyrus H. K. Curtis Organ at University 
of Pennsylvania (formerly the Sesqui organ). 


March 19—Joint Concert with Philadelphia Trio. 


April 24—Joint Concert with Matinee Musical Club String Ensemble 
of Philadelphia, Ben. Stad Conductor. 


May 6—Recital at Williamsport, Pa., state convention of N. A. O. 
June 24, 1930—Recital at Philadelphia national convention of A. G. O. 
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ANOTHER BULLSEYE 


Five great Universities,—five organs out of the ordinary in size,—five con- 
secutive outstanding artistic and mechanical triumphs,—all in the last two years! 
What a demonstration of prestige, stability and competence! 


By sheer mass of progressively excelling work the Skinner Organization has 
again given overwhelming proof of leadership. 


During August we completed the fifth of the series of extraordinary organs 
(all built by the Skinner Organization) for five great Universities,—Princeton, 
Michigan, Chicago, Yale and California. Competent critics believe these five 
instruments, already famous, have established a new era and a new high water 
mark in organ building. 


The unvarying excellence of Skinner installations, large and small, justifies 
the confidence of any buyer who does not want to gamble in selecting an 
instrument which, for half a century, must stand—a monument to his wisdom 
or a constant reminder of faulty judgment. 


The specifications were prepared by Mr. Donald Harrison of the Skinner 
Company and Mr. Harold Gleason of the Eastman School of Music with 
suggestions by Mr. Ernest M. Skinner and Mr. Lynnwood Farnam. . 


Here is a letter which Mr. Gleason has written us about the organ: 


HAROLD GLEASON 
EASTMAN SCHOOL OF MUSIC 
ROCHESTER, N. Y. 


November 12, 1930 
The Skinner Organ Company 
677 Fifth Avenue 
New York, N. Y. 


Dear Sirs: 


The new organ at the University of California at Los Angeles 
is one of the masterpieces in the long list of magnificent organs 
built by the Skinner Organ Company. 


You have produced an instrument of amazing perfection, both 
in ensemble and in the veicing of individual tone colors. A 
complete mechanical equipment of unfailing reliability enables the 
player to make full use of the resources of this truly great 
instrument. 
Sincerely yours, 


/s/ HAROLD GLEASON. 


SKINNER ORGAN COMPANY 


Organ Architects and Builders 


CHURCH : RESIDENCE : AUDITORIUM : UNIVERSITY 
STUDIO FACTORY 
677 Fifth Avenue, New York, N. Y. Boston, Massachusetts 
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Josiah Royce Hall University of California Los Angeles 


Here is what the Director of the University of California has to say about the Skinner 
Organization and its work: 


UNIVERSITY OF CALIFORNIA 


Robert O. Sproul, Ernest C. Moore, 
President of the University Vice-President & Director 
Office of the Director 


LOS ANGELES, CALIFORNIA 


The Skinner Organ Company, October 6, 1930. 


Boston, Mass. 


Dear Sirs: 


Such outstandingly satisfactory work as the Skinner Organ Company has just done in 
building and installing a great new organ at the University of California at Los Angeles 
should not go unacknowledged. 


Mr. Alexander Schreiner, the organist of the Tabernacle at Salt Lake City, has played 
the organ twice a week for the students since the beginning of the College year. As many 
as a thousand gathered to listen to him. The more we hear the organ the more we are 
convinced that it is a perfect instrument. You will recall Mr. Gleason’s statement that he 
liked its ensemble better than that of any other instrument in the United States. Mr. 
Arthur W. Poister, whom M. Dupre trained, told me a few days ago that “It is the most 
magnificent instrument I have ever sat down to, and I have been privileged ‘to play some 
of the great organs of England and of the continent.” I think these are not overstatements 
but literal accounts of the quality of the instrument which you have made for us. Our 
gratitude to you is unbounded. 


It has been a pleasure to work with your company at every stage of the undertaking. 
Every member of the company with whom we have dealt has been as helpful as he could 
be. You have not only carried out the contract which we made with you to the letter, but 
you have indeed been more generous than that contract called for. 


Sincerely yours, (s) ERNEST C. MOORE, 
Vice-President and Director. 
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WELTE TO MODERNIZE 
FINE NEW YORK ORGAN 


TO PRESERVE WORK OF 1892 


New Solo Division, Four-Manual Con- 
sole and Electrification for Roose- 
velt Instrument in All Saints’ 
Catholic Church. 


An important task of reconstruction 
has been entrusted to the Welte-Tripp 
forces by Father Joseph B. Cherry of 
All Saints’ Catholic Church in New 
York City. The Roosevelt organ built 
in 1892 is to be completely modernized 
and enlarged, but the excellent old 
pipework and the —— tonal ensem- 
ble which have won fame for the old 
instrument are to be carefully pre- 
served. This organ, the builders dis- 
covered, was one in which everything 
except the mechanical part was well 
worth saving. But time has wrought 
havoc with the action and the chancel 
organ has not been played for fifteen 
years. The renovation will include 
complete electrification of the instru- 
ment. A new four-manual drawknob 
console will replace the clumsy key- 
board now in use. The chorus reeds 
are to be revoiced on higher pressure— 
eight inches in the swell, while the 
great tromba goes on ten inches. 
new clarion will be added to the swell 
along with two strings that are much 
needed. A spitz fléte now in the swell 
will be substituted for the quintadena 
in the choir and used as a celeste rank 
against the dulciana. The pedal trom- 
bone is to be put on 15-inch wind and 
extended both ways—as a 32-ft. trom- 
bone and up to an 8-ft. tromba and 
4-ft. clarion. This unit, along with the 
contra basso, will all be put under ex- 
pression with the solo division. 

The specifications were settled in 
conference between Jules Swalier, or- 
ganist and choirmaster of All Saints: 
Charles Courboin and Arthur Thomp- 
son, who handled the negotiations for 
the Welte Company. Mr. Swalier in 
addition to being organist at All Saints’ 
is assistant choirmaster at St. Patrick’s 
Cathedral. 

The stop scheme is as follows: 

GREAT. 

Double Open Diapason, 16 ft., 61 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, § ft., 61 pipes. 

Principal Flute, 8 ft., 61 pipes. 

Doppel Flite, 8 ft., 61 pipes. 

Gamba, 8&8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Hohl Flite, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 4 rks., 244 pipes. 

Scharf, 3 rks., 185 pipes. 

Tromba, 8 ft., 61 pipes. 

SWELL. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Flute, § ft., 73 pipes. 

Viole d’Orchestre (new), § ft., 73 pipes. 

Viole Celeste (new), 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, & ft., 73 pipes. 

Quintadena, 8 ft., 61 pipes. 

Octave, 4 ft., 73 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 

Cornet, 4 rks., 276 pipes. 

Double Trumpet, 16 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Clarion (new), 4 ft., 73 pipes. 

Tremolo. 

CHOIR-CHANCEL. 

Contra Gamba, 16 ft., 73 pipes. 

Geigen Principal, § ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, § ft., 73 pipes. 

Unda Maris (from Swell), § ft., 75 notes. 

Fugara, 4 ft., 73 pipes. 

Rohr Fiéte, 4 ft., 73 pipes. 

Harmonie Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Tremolo. 

CHANCEL. 

Open Diapason, 8 ft., 61 pipes. 

Doppel Flite, 8 ft., 61 pipes 

Salicional, 8 ft., 61 pipes. 

Voix Celeste, 8 ft., 61 pipes... 

Octave, 4 ft., 61 pipes. f 

Flute Harmonique, 4 ft.. 61 pipes. 

Trompette, 8 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

SOLG. 
(New chests and pipes.) 

Stentorphone, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes 

French Horn, § ft., 73 pipes. 

Cor Anglais, 8 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes 

PEDAL. 


“Open Diapason, 16 ft., 32 pipes. 


| Edward Benedict and Son Broadcasting Duets | 


ORGAN AND PIANO DUETS 
are mentioned often in the columns of 
The Diapason in its reports of concerts, 
which is taken as evidence of the 
merits of this rather new musical com- 


bination. The Edgewater Beach Hotel, 
Chicago, has chosen this set-up for 
one of its national broadcasts, which is 
presented Wednesday to Saturday in- 
clusive from 5:45 to .6 p. m. over a far 
western hook-up of stations. Edward 


Benedict and his son Gardner alternate 
at the keyboards and both have be- 
come skillful in improvising the neces- 
sary piano embellishments. Both classi- 
cal and popular numbers are listed and 
the fan comment has been very en- 
thusiastic. Manager Dewey of the hotel 
is a firm believer in music as an attrac- 
tion and was one of the first to feature 
the organ as a solo instrument as well 
as to augment the orchestras. 


Contra Basso, 16 ft., 32 pipes. 

Violone, 16 ft., 32 nee. 

Bourdon, 16 ft., 32 pipe 

Contra Gamba (from Choir), 16 ft., 32 
notes. 

Lieblich Gedeckt (from Swell), 16 ft., 32 
notes. 

Quint, 162% ft., 32 pipes. 

Geigen Principal (new), 8 ft., 12 pipes. 

Flute (new), § ft., 32 pipes. 

Violoncello, 8 ft., 32 pipes. 

Double Trumpet (from Swell), 16 ft., 
32 notes. 

Contra Trombone, 32 ft., 12 pipes. 

Trombone, 16 ft., 32 pipes. 

Tromba (new), 8 ft., 12 pipes. 

Tromba Clarion (new), 4 ft., 12 pipes. 

Chancel Bourdon, 16 ft., 32 pipes. 


Dedication at Hazleton, Pa. 

The three-manual and echo organ 
built by the Hall Organ Company of 
West Haven, Conn., for the new edi- 
fice of Christ Evangelical Lutheran 
Church, Hazleton, Pa., was dedicated 
Nov. 6 with a recital by Harold R. 
Yarroll of New York. Mrs. Olga S. 
Yarroll, soprano, assisted. The stop 
scheme of this instrument appeared in 
The Diapason Sept. 1, 1929. Miss 
Chlora Fey is organist of the church. 
The organ is divided on each side of 
the chancel with tone openings both 
into the chancel and auditorium cov- 
ered by three groups of display pipes. 
Chimes and harp are included, and the 
chimes in the tower are controlled 
from the console. The chimes in each 
case are by Deagan. 


St. Louis Choir Raising Organ Fund. 

The vested choir of Centenary 
Methodist Church at St. Louis and its 
director, Edgar 1. McFadden, were 
pictured in the Sunday magazine sec- 
tion of the St. Louis Globe-Democrat 
Noy. 2.. The article which accompanies 
the pictures points out that the choir 
has been in existence for five years 
and that not ten of the members had 
vocal training previous to their being 
enlisted for the service of their church, 
but that they have sung at all the serv- 
ices and in addition have presented 
forty-six outside concerts. Mr. Mc- 
Fadden is quoted as saying: “During 
the five years we have been in exist- 
ence the choir has accumulated a fund 
of approximately $1,400, every_cent of 
it raised by its own efforts. In addi- 
tion it has purchased its own music 
and has purchased the vestments for 
additional members beyond the original 
thirty-five. The money has been in- 


vested in bonds, and when the fund is 
large enough we hope to mee a 
new organ. 


LAURA GRANT SHORT DEAD 


Noted Organist and Member of Rock- 
ford College Faculty. 

Mrs. Laura Grant Short, professor 
of piano and organ and director of 
music at Rockford College, died in 
Rockford Oct. 20. Her passing re- 
moves one of the ablest teachers and 
organists of the Middle West and one 
who for many years had been a power- 
ful influence on behalf of the best 
organ music in America. 

Mrs. Short was born at Rossville, 
Ill, Oct. 10, 1863. She had studied 
organ under the best teachers in this 
country and with Joseph Bonnet in 
Paris. 

Mrs. Short had been professor of or- 
gan at Rockford College since 1909 and 
director of the music department since 
1919. Her instructors included George 
Schneider of Cincinnati, William Sher- 
wood and H. A. Kelso, Jr., of Chicago; 

H. Kellerman of the Royal Con- 
servatory, Munich, and Wager Swayne 
of Paris, in piano; and Clarence Eddy, 
Josef Rheinberger, Alexandre Guil- 
mant and Joseph Bonnet in organ. Her 
studies with Bonnet had been contin- 
ued every summer for a number of 
years. During her residence in Rock- 
ford Mrs. Short had served as organ- 
ist at Emmanuel Episcopal and at 
Trinity Lutheran Church, was an ac- 
tive member of the Mendelssohn Club, 
and annually conducted parties of tour- 
ists to Europe. 


REVIVES HANDEL’S “JOSHUA.” 


Dr. William C. Carl Gives Oratorio at 
First Presbyterian, New York. 


Handel's oratorio “Joshua” was to 
be revived and given in the First Pres- 
byterian Church, New York, Nov. 30, 
under the direction of Dr. William 
C. Carl. According to musical rec- 
orde, this is its first performance in 
New York City. The Handel and 
Haydn Society, Boston, and the Wor- 
cester Musical Festival each produced 
“Joshua” in 1876. For over a half cen- 
tury the work has been dormant, al- 
though it is frequently heard in Can- 
ada. In this oratorio Handel incorpo- 
rated several beautiful solos, including 
“OQ Had I Jubal’s Lyre,” and gorgeous 
massive choral effects, especially in 
“Glory to God” and “Hail, Mighty 
Joshua.” Handel wrote “See the Con- 
quering Hero” for ‘ ‘Joshua,” but later 
placed it in the score of * ‘Judas Macca- 
baeus.” It still remains in “Joshua” 
and was sung on this occasion. 


CHURCH IN LARCHMONT 
OPENS AEOLIAN ORGAN 


NEW EDIFICE IS BEAUTIFUL 


Large Three-Manual Instrument the 
Finishing Touch—Dedicatory Re- 
cital by Church’s Organist, 
Robert N. Platt. 


A large three-manual built by the 
Aeolian Company was inaugurated 
Nov. 3 in the Larchmont Avenue 
Church at Larchmont, N. Y., with a 
recital by the organist of the church, 
Robert N. Platt. This church, though 
its affiliation is Presbyterian, is in 
reality a community church. The new 
edifice is one of outstanding beauty in 
architecture and equipment and_ the 
Aeolian organ gives the entire plant 
its finishing touch. John Russell Pope 
was the designer of the building. 

The stop scheme of the new instru- 
ment is as follows: 

GREAT ORGAN. 
(Entirely enclosed in its own swell-box). 

Diapason, 16 ft., 97 pipes. 

Principal Diapason, 8 ft., 73 pipes. 

Ser nd Diapason, 8 ft., 73 notes. 

Gemshorn, 8 ft., 73 pipes. 

Gross Flite, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Octave, 4 ft., 73 notes. 

Harmonic Flute, 4 ft., 73 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 5 ranks, 305 pipes. 

Tromba (high pressure), 8 ft., 73 pipes. 

French Horn (high pressure), 8 ft., 73 
pipes. 

Harp and Celesta, 61 tones. 

Chimes, 20 tones. 

Tremolo. 


SWELL ORGAN. 
Bourdon, 16 ft., 101 pipes. 
Horn Diapason, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. ° 
Salicional, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 -pipes. 
Chimney Flute, 8 ft., 73 pipes. 
Gedeckt (from Bourdon), 8 ft., 73 notes. 
Flute d’Amour, 4 ft., 73 notes. 
Nazard, 2% ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Tierce, 13/5 ft., 61 notes. 
Dolee Mixture, 3 ranks, 61 notes. 
Posaune, 16 ft., 97 pipes. 
Oboe, 8 ft., 73 pipes. 
Cornopean (from Posaune), 8 ft., 73 
notes. 
Vox Humana, 8 ft., 73 pipes. 
Clarion (from Posaune), 4 ft., 73 notes. 
Harp and Celesta, 61 notes. 
Chimes, 20 notes. 
Tremolo. 
CHOIR ORGAN. 
Contra Gamba, 16 ft., 85 pipes. 
English Diapason, 8 ft., 73 pipes. 
Cello (from Contra Gamba), 8 ft., 73 
notes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Traverse Flute, 4 ft., 73 pipes. 
Piceolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
French Horn (from Great), 8 ft., 73 
notes, 
Harp and Celesta, 61 notes. 
Chimes, 20 notes. 
Tremolo. 
PEDAL ORGAN. 
Resultant, 82 ft., 32 notes. 
First Diapason, 16 ft., 32 pipes. 
Second Diapason (from Great), 16 ft., 
32 notes. 
Contra Gamba (from Choir), 16 ft., 32 
notes, 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from Swell), 16 ft., 
32. notes. 
Octave, 8 ft., 12 pipes. 
Flute, 8 ft., 12 pipes. 
Cello (from Choir), 8 ft., 32 notes. 
Gedeckt (from Swell), 8 ft.,. 32 notes. 
Trombone (from Great), 16 ft., 12 pipes. 
Posaune (from Swell), 16 ft., 32 notes. 
Chimes (from Great), 8 ft., 20 notes. 
Mr. Platt’s program was as follows: 
Prelude and Allemande from Suite in 
F, Corelli; “Ave Maria,” Arkadelt; Prel- 
ude, Clerambault; Arioso, “My Heart 
Is Fixed,” Bach; Minuet, Rousseau; 
Toccata and Fugue in D minor, Bach; 
“Piece Heroique,” Franck: “Distant 
Chimes,” Snow; “Dripping Spring” and 
“Twilight Moth,” Clokey; Berceuse, 
Dickinson; Finale, First Symphony, 
Vierne. 


W. ANnpbrREW MCNEILIs 


Organist and Director 
First Baptist Church 
Columbus, Ohio 
Recitals Accompanist 
Address, Carlisle Place, Chillicothe, Ohio 
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Hartford, Conn. 


Austin Organ Company, Oct. 26th, 1930. 


Hartford, Conn. 
My Dear Mr. Austin: 


I have had the occasion to play and enjoy the 
beautiful organ of the Bushnell Memorial Hall in 
Hartford. 


It is a magnificent and powerful instrument; 
filled with innumerable resources from which a 
clever performer can bring out infinite and most 
varied effects. 


I congratulate the Austin Organ Company on 
this new work of theirs. With most cordial wishes 
for your continued success, kindly believe me 

Sincerely yours, 


(Signed) FERNANDO GERMANI 
of the 

Royal Conservatory of Santa Cecilia 

Organist of the ‘‘Augusteo”’ in Rome. 


AUSTIN ORGAN COMPANY 
Hartford, Conn. 
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- HINNERS FOUR-MANUAL 


FOR BEAVER FALLS, PA. 


FIRST PRESBYTERIAN ORDER 


Three-Manual Organ for Blessed Sac- 
rament Church, Springfield, Ill.— 
Other Contracts to Pekin, 

Ill., Factory. 


The Hinners Organ Company, of 
Pekin, IIL, has under construction a 
four-manual organ for the First Pres- 
byterian Church of Beaver Falls, Pa., 
and a three-manual for the Blessed Sac- 
rament Church of Springfield, Ill., and 
has closed contracts for organs for St. 
Benedict’s Church at St. Benedict, 
Iowa; the First M. E. Church of River 
Falls, Wis.; Corpus Christi Church, 
New Orleans; Grace Evangelical 
Church, Geneseo, Ill.; the First Pres- 
byterian Church, Trafford, Pa.; St. Pat- 
rick’s Church, Janesville, Wis.; Epiph- 
any Evangelical Church, Chicago; St. 
Roch’s Church, Indianapolis; St. 
Matthew’s Church, Green Bay, Wis.; 
= Joseph's Church, New Kensington, 

; St. John’s Church, Sterling, Neb.; 
eg First Reformed Church, Wichert, 
Iil.; Christ Lutheran Church, Milton, 
Pa.; the University Presbyterian 
Church, Champaign, IIl.; the Methodist 
Episcopal Church, Smith Center, Kan., 
and St. Vincent de Paul Church, Bay- 
onne, N, J. 

The specifications of the Beaver 
Falls organ are as follows: 
GREAT ORGAN. 

Open Diapason (tenor C), 16 ft., & 
pipes. 

Open Diapason, 8 ft., 73 pipes. 

Philomela, 8 ft., 73 pipes. 

Gemshorn (tenor C), 16 ft., 72 pipes. 

Gemshorn, 8 ft., 61 notes. 

Gemshorn, 4 ft., 61 notes. 

Flute Harmonic, 4 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

Cathedral Chimes (Echo), 20 tubes. 

Harp Celesta, 49 bars. 

Vibra Harp, 49 notes. 

Tremolo. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 


Stopped Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 97 pipes. 
Viol d’Orchestre, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Violin, 4 ft., 73 notes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, § ft., 73 pipes. 
Solo Mixture, 3 rks., 61 notes. 
Tremolo. 

CHOIR ORGAN. 
Violin Diapason, 8 ft., 72 pipes. 
Gemshorn (tenor C), 16 ft., 73 notes. 
Gemshorn, 8 ft., 61 notes. 
Gemshorn, 4 ft., 61 notes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Flute d Amour, 4 ft., 73 pipes. 
Clarinet (Free Reed), 8 ft., 73 pipes. 
Harp Celesta (Echo), 49 notes. 
Tremolo. 

ECHO ORGAN. 
Fern Flite, 8 ft., 73 pipes. 
Muted Viol, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Cathedral Chimes (Deagan Grade A), 

20 tubes. 

Harp Celesta, 49 bars. 
Vibra Harp (from Harp), 49 notes. 
Tremolo. 

PEDAL ORGAN. 
Diapason (12 lower resultant), 32 ft., 32 

notes. 

Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Octave, 8 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 
Tuba Extension, 16 ft., 12 pipes. 


Seibert Opens Skinner Organ. 

Henry F. Seibert, organist of Town 
Hall, New York, gave the opening re- 
cital on the four-manual Skinner or- 
gan in Emmanuel Church, Hanover, 
Pa., Nov. 18. Mr. Seibert began his 
Town Hall recitals Nov. 21 in conjunc- 
tion with a lecture by Ambassador 
Houghton. 


A large and handsome picture of 
Firmin Swinnen seated at the console 
of the organ at the conservatories of 
Pierre S. du Pont appeared in the roto- 
gravure section of the Wilmington, 
Del., Star, Sept. 14. Mr. Swinnen is 
the man in charge of the large new 
Aeolian concert instrument. 


FRAZEE ORGANS 


Scholarly Specifications 
Unexcelled Voicing 
Supreme Action 
Superior Craftsmanship 


Send for our Catalogue 


Frazee Organ Company 


Everett (Boston) Mass. 


Thus 


ELDOM do we fail to consummate contracts with 
purchasing committees when personal Een 
of our work is made. 


effective salesmen. 


reen-Lane 


The refined, characteristic voicing is at once recog- 
nized, while the prompt and noiseless functioning 
of all the mechanism elicits the enthusiasm of the 


organist. 


our instruments themselves are our most 
Examine our work, and realize 


why our prices must be higher than those of the 
average commercial builder. 


and Factories - 


Alliance, Ohio 
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A BEAUTIFUL CHURCH DESERVES 
A BEAUTIFUL ORGAN 


VERY detail of the Church of The Resurrection was chosen with the 
single idea of good taste and quality. From the stone work to the 
stained glass, the final selection was made on the basis of artistic merit. 


Small wonder then, that the Welte Organ was chosen to grace the gallery, 
for in the “Welte” all those “Intangibles that count” are to be found—Tonal 
Beauty, Colorfulness, Ensemble, Durability—“Qualities” achieved by intelli- 
gently utilizing engineering experience with good taste and artistic perception. 


The Gothic Architecture of the above building implies ecclesiastical dignity. 
The Organ, therefore, will be one compatible with these traditions. While 
of medium size, the Great has sufficient Diapason Tone, the Swell a Chorus 
Reed and Mixture Ensemble—in short, an instrument suited to the Church 
service and voiced properly for the acoustics of this superb edifice. 


Welte-Tripp Organ Corporation 


SOUND BEACH, CONNECTICUT 


Crozer Building Chicago Bank of Commerce Bldg. 119 West 57th Street 
1420 Chestnut St. 7 South Dearborn Street New York City 
Philadelphia Chicago 
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GRAND RAPIDS CHURCH 
OBSERVES DUAL EVENT 


NEW ORGAN IS DEDICATED 


Twenty-fifth Anniversary of Verne R. 
Stilwell as Organist Celebrated 
—Palmer Christian Plays 
New Kimball Work. 


Grace Episcopal Church at Grand 
Rapids, Mich., had a double celebration 
late in October when it dedicated the 
Emily J. Clark memorial organ and at 
the same time took cognizance enthus- 
iastically of the twenty-fifth anniver- 
sary of Verne R. Stilweil as organist 
and choirmaster of the church. The 
new organ, a large three-manual, was 
built by the W. W. Kimball Company 
and is a fitting monument to the devo- 
tion of its donor to her church and to 
Grand Rapids. The specification of the 
instrument was published in The Di- 
apason March 1. Mr. Stilwell presided 
at the console for the dedication Oct. 
26 and Palmer Christian of the Uni- 
versity of Michigan gave a recital on 
the evening of Oct. 31. 

More than 200 people attended a 
dinner in honor of Mr. Stilwell on Oct. 
29 and manifested their affection and 
regard for the organist of Grace 
Church. In addition to many felicita- 
tions Mr. Stilwell was showered with 
substantial gifts, including a Governor 
Winthrop mahogany writing desk, with 
chair, a desk lamp, a complete set of 
silver for the dinner table, etc. The 
dinner was served by St. Agnes’ Guild, 
under the leadership of its president, 
Mrs. Frank Kress. 

At the dedication service Mr. Stil- 
well played these organ selections: 
Chorale Prelude, “We Thank Thee. O 


God,” Bach; “Clair de Lune,” Karg- 
Elert; “The Bells of St. Anne de 
Beaupre,” Russell; “Piece Heroique,” 


Franck; Toccata and Fugue in D 
minor, Bach. 

Palmer Christian’s recital eu the new 
organ Oct. 31 was an event of unusual 
interest musically to all of Grand 
Rapids and long before Mr. Christian 
seated himself at the console the edifice 
was filled to the last pew. After a 
gracious welcoming word from the 
rector, Mr. Christian delighted his 
large audience, which included organ- 
ists of Grand Rapids and a number of 
nearby cities, with this varied and 
well-arranged program: Concert Over- 
ture in C major, Hollins; Prelude to 
“The Blessed Damozel,” Debussy- 
Christian; Scherzino, Ferrata; “Caprice 
Heroique,” Bonnet; Prelude, Corelli; 
Minuet, Rameau; Fugue i in E flat (“St. 
Ann’s”), Bach; “Twilight at Fiesole” 
(“Harmonies of Florence’), Bingham; 
Mood Fantasy (Heroic Suite), Row- 
ley; “Up the Saguenay,” Russell; “The 
Swan,” Saint-Saens; Finale (Symphony 
No. 1), Vierne. 

A feature of the program was the 
contrast between numbers which Mr. 
Christian managed to present and the 
appeal to every taste and representa- 
tion for every school. The Bach play- 
ing was as impeccable as might be ex- 
pected from a man of Mr. Christian’s 
standing and the dainty colorfulness of 
Seth Bingham’s “Twilight at Fiesole” 
was delightful. Saint-Saens’ “The 
Swan” showed how beautifully-voiced 
solo stops can sing a melody on the 
organ for those to whom melodies do 
not yet present a challenging red color. 
The organ won admiration for its pow- 
erful ensemble and fine individual 
voices. 

After the recital Mr. and Mrs. Chris- 
tian were greeted in the parish-house 
by a large company, refreshments were 
served, Mr. and Mrs. Stilwell were 
congratulated on their long and effec- 
tive service to Grace Church and the 
events of the week came to a close 
most happily. 

During his long tenure at Grace 
Church Mr. Stilwell has built up a fine 
organization. There are two distinct 
choirs, one composed of men, women 
and boys and the other the church 
school choir, made up of boys and 
girls. 

Born in the Wolverine state, Mr. 
Stilwell has resided in Grand Rapids 
the greater part of his life. As his 


father was a well-known tenor and 
choir director, his early home training 
made it easy to develop his natural 
He studied organ 


aptitude for music. 


and piano under C. N. Colwell, and at 
the American Conservatory of Music, 
Chicago. In 1913 he studied theory 
and composition with Daniel Protheroe 
of Chicago. In 1915 he took a course 
in hymnology under Dean Peter Chris- 
tian Lutkin of Northwestern Univer- 
sity. In 1928 Mr. Stilwell studied all 
summer with Willard I. Nevins of the 
Guilmant Organ School while in 
charge of the music at the Cathedral 
of the Incarnation at Garden City, 
Long Island, during the vacation of 
the cathedral organist. Since 1929 he 
has been studying under Palmer Chris- 
tian, head of the organ department of 
the of Michigan. 

8 Mr. Stiiwell married Doro- 
sy M. Stone of Grand Rapids and she 
is a strong inspiration to him in his 
work, 

In a tribute to Mr. Stilwell the rec- 
tor of Grace Church, the Rev. Lewis 
B. Whittemore, wrote: “Twenty-five 
years in one place is a long time. It 
means more when those years have 
been filled with good and sincere work. 
Mr. Stilwell has given a good part of 
his life to Grace Church and its music. 
He has built up a fine musical organ- 
ization with traditions of faithfulness 
and loyalty and worship. It is a rev- 
erent choir in the chancel of the church 
for which we cannot be too devoutly 
thankful. Mr. Stilwell’s influence over 
young and old has been good and 
wholesome.” 


Verne R. Stilwell 


= 


Bach Recitals for Cincinnati. 

A series of recitals of works of Bach 
has been arranged for the first three 
Thursdays in December by Parvin 
Titus, organist and choirmaster of 
Christ Church, Cincinnati. While these 
programs contain examples of a num- 


ber of the forms used by Bach for his 
organ pieces, they have been drawn in 
great part from the more familiar 
works. This has been done in an 
effort to interest not only the student 
and musician, but the average music- 
lover as well. Since his return from 
an absence abroad Mr. Titus has re- 
sumed his short organ recitals before 
the evening service. For the last three 
Sundays in November the choirs of 
Christ Church under the direction of 
Mr. Titus have been combined to 
present the whole of Mendelssohn's 
“Elijah.” It has been well received, 
the audiences being large and inter- 
ested. In December the two choirs 
will sing the usual carol service and 
Handel’s “Messiah.” 


Service Presented by H. S. Schweitzer. 

H. S. Schweitzer, F. A. G. O., or- 
ganist and director of St. Thomas’ 
Reformed Church, Reading, Pa., gave 
a special service Nov. 2 with his. choir, 
consisting of a solo quartet and chorus, 
presenting the following program: Or- 
gan, “Legend” and Symphonic Finale, 
Guilmant; anthem, “Great Is Jehovah,” 
Schubert; male choir, “Ye Watchers 
and Ye Holy Ones,” Seventeenth Cen- 
tury Melody; offertory trio, “The King 
of Love,” Mendelssohn; anthem, Sera- 
phic Song, Rubinstein. The accompani- 
— consisted of organ, piano and 
violin, 


In Carol and Anthem 


S the Hall Organ swells to express the 

true inspiring spirit of Christmas in the 
churches of the nation, the rich tones of 
its creation voice the sincere good wishes 
of the season extended to you by the officials 
and craftsmen of 


ST. MARK’S P. E. CHURCH 


A HALL 
RICHMOND, VA. 


AT CHRISTMAS In 


THE HALL ORGAN COMPANY 


WEST HAVEN, CONN. 


“The Hall of Fame” 
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Kimball Hall 
CHICAGO 


“Mechanically it is perfect; tonally it is superb.” “The action is marvelous.” “... . the 
precision of mechanism....” “Everything works, the first time and every time.” “Its depend- 
ability afforded me enjoyment and freedom while playing it.” “It is the most reliable and 
satisfactory organ I have ever played.” “No ciphers.” “There have been no ciphers since the 
organ was installed.” “In the four years I have played it there was not a single cipher or 
silent note.” “The action is all that could be desired.” “The key action was just right, per- 
mitting any sort of phrasing with the utmost ease.” “The exacting requirements of your theatre 
work induced you to bring your action and mechanism to a degree of perfection undoubtedly 
higher than a strictly church organ builder would think necessary.” “It is a joy unspeakable 
to play with a prompt and reliable response, which has never failed.” “Mechanically, too, the 
organ is superb. Everything worked—and did it quickly and silently.” “...and all controlled 
by a most gratifying mechanism.” 


These expressions are from some of the most brilliant organists and ablest critics in 
America. If we say that Allen, Barnes, Christian, Courboin, Farnam, McAmis, Richards, Sabin 
and Thompson are among them we shall leave no doubt of their competence. 


The Kimball action is superlatively good, but not unnecessarily good. It is scientifically 
designed, carefully built, and of precisely the right materials for each separate function. 
Nothing is slighted—nothing is wasted or overlooked. 


Silver contacts are used throughout because laboratory and working tests have demon- 
strated that nothing else serves as well—and this includes even the switches. Every closed 
circuit is permanently soldered, every open circuit is of silver on both sides. (See pages 11, 12 
of “Kimball Organs from a Technical Standpoint”). 


The Kimball magnet is something to be proud of. Its resistance is nearly double that of 
its nearest rival, its current consumption so small no spark is visible when a contact is broken 
in pitch darkness. Naturally, its cost is much higher than any other, but this is not an extrava- 
gance—it is cheaper to use these magnets than to spend money travelling about to fix ciphers 
and dead notes, to say nothing of having satisfied customers. And let this sink in—this is no 
expectation, no hope, no theory, but prolonged experience with one unchanged magnet for 
fifteen years, during which actually millions of them have been in continuous service, many in 
the hard theatre grind. (Ibid, pages 13, 14). 


The subject overflows any page. Coded, machine spun cables; perfected, counter-bored 
windchests; sensitive, triple-valved reservoirs; so many factors enter that we can only suggest 
that you let us have your name and address for a complimentary copy of the Technical Book 
and read up on the Kimball Organ as it is built today. It will repay the half hour it takes. 


ESTABLISHED 1857 


NEW YORK 


(Harr. 4018) (Penn. 4417) 


105 West Fortieth Street 
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JOHNSTOWN, PA., CHURCH 
ORDERS KILGEN ORGAN 


THREE-MANUAL WITH ECHO 


Console in Zion Lutheran Church Will 
Be Placed on a Movable Plat- 
form—Stop Specification of 
Instrument. 


Zion Evangelical Lutheran Church, 
Johnstown, Pa., has placed with George 
Kilgen & Son, Inc., of St. Louis its 
order for a three-manual and echo or- 
gan. Negotiations were conducted by 
Alfred G. Kilgen of the organ firm and 
a committee of the church of which 
the Rev. Theodore Buch is pastor. The 
scheme calls for a divided organ in the 
chancel with the echo and pedal in 
the west gallery. The console is to be 
placed on a movable platform and wind 
is to be provided by an Orgoblo placed 
in a spacious air-tight motor room be- 
neath the vestry floor. The organist is 
J. Griffith. 

Following is the stop list: 

GREAT ORGAN. 

Double Diapason, 16 ft., 73 pipes. 

First Diapason, 8 ft., 73 pipes. 

Second Diapason, 8 ft., 73 pipes. 

Hohl Flite, 8 ft., 73 pipes. : 

Gamba, 8 ft., 73 pipes. 

Erziihler, 8 ft., 78 pipes. 

Octave, 4 ft., 73 pipes. 

Wald Flite, 4 ft., 73 pipes. 

Ripieno Minore, 4 ranks, 122 pipes, 244 
notes, 

Ripieno Maggiore, 6 ranks, 183 pipes, 
366 notes. 

Ripieno Fondamente. 8 ranks, 488 notes. 

Tromba, 8 ft., 73 pipes. 

Chimes, 25 notes. 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 73 pipes. 

English Diapason, 8 ft., 73 pipes. 

Rohr Fiéte, 8 ft., 78 pipes. 

Salicional, 8 ft., 73 pipes. . 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flute Harmonic, 4 ft., 78 pipes. 

Dolee Nazard, 2% ft., 61 pipes. 

Flageolet, 2 ft., 61 pipes. 

Tierce, 13/5 ft., 61 pipes. 

Dolee Cornet, 183 notes. 

Wald Horn, 16 ft., 73 pipes. 


Cornopean, 8 ft., 73 pipes. 
Oboe d'Amour, § ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute d'Amour, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Corno di Bassetto, 8 ft., 73 pipes. 
Harp, 8 ft., 49 bars. 
Celesta, 4 ft., 49 notes. 
Tremolo. 

ECHO ANTIPHONAL ORGAN. 
Horn Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 73 pipes. 
Fern Fiéte, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 78 pipes. 
Chimes, 25 tubes. 
Tremolo. 

ECHO PEDAL ORGAN. 
Echo Bourdon, 16 ft., 12 pipes, 32 notes. 
Gedeckt, 8 ft., 32 notes. 

PEDAL ORGAN. 

Grand Diapason, 32 ft., 32 notes. 
First Diapason, 16 ft., 32 pipes. 
Second Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes, 32 notes. 
Bass Flute, 8 ft., 12 pipes, 32 notes. 
Cello, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Wald Horn, 16 ft., 32 notes. 


Death Taxes Ernest C. S. Graham. 

Ernest C. S. Graham of New York 
died very suddenly, following an oper- 
ation tor gallstones Nov. 11. The fu- 
neral was held in the Church of St. 
John the Evangelist Nov. 13. Mr. 
Graham began his career as a choir boy 
in St. Anne’s Church, Brooklyn, 
twenty-nine years ago, under William 
A. Goldsworthy, with whom he studied 
organ and theory for several years. He 
was for some years organist of the 
Church of the Nativity, Brooklyn, and 
except for a short time during the war 
had been at the Church of St. John 
the Evangelist for the last eighteen 
years. In addition to his duties as 
organist and choirmaster, Mr. Graham 
had charge of the parish’s extensive 
real estate management, a large num- 
ber of residence and business build- 
ings being owned by the church. 


Dr. Caspar P. Koch 


THE ANNUAL REPORT on Dr. 
Caspar P. Koch’s recitals at North 
Side Carnegie Music Hall, Pittsburgh, 
covering the 1929-1930 season, has just 
been received by The Diapason and 
this paperbound volume contains not 
only interesting data on these fafhous 


recitals, but the annotated programs as 
played by Dr. Koch. 

The season was the forty-first in the 
history of free organ recitals under the 
auspices of the city. Thirty-eight re- 
citals were given from Oct. 6, 1929, to 
June 29, 1930, embracing numbers 1651 
to 1688 of the entire series. 

A total of 455 compositions by 231 
composers was performed. Of these 
241 compositions were played on the 
organ, of which 110 were original 
organ works and 131 were transcrip- 
tions. There were no repetitions. The 
other compositions, 214 in number, 
were contributed by guest performers. 
There were thirty-five soloists and nine 
musical organizations, such as choruses, 
quartets, trios, etc., both vocal and in- 
strumental. 

On the occasion of the convention in 
Pittsburgh of the Society of St. Gregory 
of America Dr. Koch was invited to 
give the delegates and other visitors 
an opportunity to hear the organ. He 
responded by playing, on May 14, a 
historical recital covering five centuries 
of organ music. 


W. LAWRENCE COO 
A. A. O. 


Organist and Choirmaster  Calvar; 
Episcopal Church and Temple B’rit 
Sholom. Head of Organ Department 
Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 
2037 Alta Ave. Louisville, Ky. 


Modernizing 
Tuning 
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Specialists in 


CATHEDRAL CHIMES, HARPS, PERCUSSIONS of 
every type installed in all makes of organs at reasonable 
prices. Our actions are built with the utmost care, of the 
finest materials, and are unsurpassed in every detail. 


LZ. BD. Morris Organ Company 


833 Sheridan Road 
Chicag 
Telephone Bittersweet 1341 


o, 


Additions 
Repairing 


THREE-MANUAL WANGERIN ORGAN 
Calvin College, Grand Rapids, Mich. 
Memorial by WM. B. EEROMANS 


WANGERI 


MILWAUKEE 


a 
a 


A KUIPER 
A.J ROOKS Des 
CEKKER 


Wangerin Organ Co., 
Milwaukee, Wis. 


Gentlemen: 


wished for anything better. 


HIV:K 


CALVIN COLLEGE 
Granv Rapips, MicH. 
October 19, 193u. 


The dedication of our new chapel organ by Mr. 
Bergmann has left no doubt in our minds‘about the superb 
Quality of the instrument. Our organ committee selected 
the Wangerin not for any external reasons, but believing 
that your organ was the best in tonal value, workmanship, 
and voicing. The students, the faculty, and the general 
public were all enthusiastic about tne fine recital of 
Mr. Bergmann, and fully convinced that our school has re- 
ceived an instrument which ranks among the best in our 
city and in our state. For ourselves we could not have 
The organ is sweet, but al- 
80 sonorous; it has charm, but also volume. It is an 
excellent instrument to give the performer an opportunity 
to og Mig a brilliant array of solo stops, and at the 
same me it has power enoy, to car: the singi of the 
mighty Dutch psalms by an knows by 
heart. We congratulate your firm on the installation of 
this beautiful instrument, and we firmly hope that many 
a church will want a duplicate of this organ. 


Sincerely yours, 


berm Ae oleh 


Secr. of Organ Committee 


Departhent of Music 


ORGAN CO. 


WISCONSIN 
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A University 
Charch of Christ, 


Des Moines, Iowa 


The famous Kilgen Organ of Drake University is still 
today, as it has been for so many years, one of the out- 
standing church organs of the Middle West. 


Time has not dimmed, or usage lessened, the glorious 
choruses of its reeds and diapasons. The passing years 
have but added that mellowed richness and resonance so 
characteristic of Kilgen Artist Organs. 


Choice of the asters 


See CEO. KILCGCEN & SON, Inc. + + 4010 Union Boulevard» » ST. LOUIS, MO. 
Nimans JNEW YORK, Stcinway Hall » » LOS ANGELES, 720 S. Broadway » » CHICAGO, Wriglcy Bldg. 


PIPE ORCAN BUILDERS FOR ALMOST THREE CENTURIES 
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YON SAYS U. S. LEADS 
IN CATHOLIC MUSIC 


MONEY LACKING IN EUROPE 


Organist of St. Patrick’s, New York, 
Wonders if Organists of United 
States Appreciate How 
Favored They Are. 


The musical service of the Catholic 
churches of the United States is su- 
perior in detail and musicianship to that 
of the churches of Catholic Europe, 
and because church musicians here are 
paid on a professional scale American 
churches are developing a high stand- 
ard of liturgical service, according to 
an interview Pietro Yon, organist of 
St. Patrick’s Cathedral, New York, 
gave the New York Herald-Tribune. 
Mr. Yon has returned from a summer 
in Europe, where he studied the music 
of Europe’s great cathedrals. 

Everywhere in Europe choirs are de- 
ficient not only in personnel, but in 
quality, Mr. Yon said, and they lack 
leadership and training. The proces- 
sions, which, Mr. Yon said, are capable 
of being the most impressive part of 
the mass, have none of the “rhythmic 
discipline of our processionals,” the 
choristers are badly dressed and the 
fabric of the whole organization 
“seemed weak and loose.” 

“The handicap in Europe is chiefly 
an economic one,” Mr. Yon said. “The 
churches lack strong musical leader- 
ship because the money to pay for that 
type of service is not available. Where- 
as it is common for an organist or 
choir director here to receive an income 
of several thousand dollars a_ year, 
happy is the foreign musician engaged 
by a church if he can get $8 or $10 a 
month, 

“T wonder if American organists ap- 
preciate how blessed they are in world- 
ly goods. One of Italy’s illustrious 
cathedrals pays its musical director the 
magnificent sum of $25 a month. In 
my native village in Italy the church 
musician is paid $2 a month. In many 
smaller villages you will find organists 


serving their churches without pay. 
The same applies to the singers. 

“In America we lack the priceless 
treasures of decorative value, but we 
swell our bank balances so that the 
congregations in our churches may find 
aesthetic satisfaction in the rich and 
beautiful liturgical and musical serv- 
ices provided. The music is often 
comparable to the best which the sym- 
phonic and concert world has to offer. 

“Tf, with this vitalizing and financial 
encouragement, we do not produce a 
new tradition in preserving and de- 
veloping the art of the mass, we are 
much more to be censured than the 
poor little church in Europe that pays 
its choirmaster little more than $1 a 
week and its choirs nothing.” 

One of the largest and finest ensem- 
bles of male and boy voices is to be 
developed this winter at St. Patrick’s, 
Mr. Yon announced. Sixty of the best 
boy voices from the cathedral parish 
school will be chosen to augment the 
already large choir. Another choir of 
100 voices is being recruited from St. 
Patrick’s old parish in Mulberry street. 
Both bodies will be trained by the Rev. 
Joseph H: Rostagno, choirmaster. The 
choir will then contain more than 200 
voices and will be available for special 
occasions, such as the pontifical high 
mass on Easter and Christmas. Several 
of Mr. Yon’s compositions will be 
given premier performances at the 
cathedral this season. 


Russian Service in Denver. 

Karl O. Staps, organist and choir- 
master of St. John’s Cathedral, Den- 
ver, Colo., gave a special service of 
Russian music with his choir of more 
than eighty voices on Sunday after- 
noon, Nov. 9. The choir sang among 
other compositions Lwvoff’s “God the 
All-Terrible,” Gretchaninoff’s “O Glad- 
some Light” and selections by Kopy- 
loff, Bortniansky and Rachmaninoff. 
Mr. Staps played these organ numbers: 
Prelude in C sharp minor, Rachmani- 
noff; Melody in A flat, Stojowsky; An- 
dante Cantabile from String Quartet 
and “Chant sans Paroles,” Tschaikow- 
sky, and a Postlude in G minor by 
Rachmaninoff. 


Hailed Genius at 1 6 


R 18 
G, YEARS 
L OLD 


PLAYS ENTIRELY FROM MEMORY 
Winner of Nat’] Federation Biennial Contest, 1929 


“Virgil Fox made the very best impression on me—he is a real genius.” 


From ‘Music News’, Chicago, After 
Appearance at Rockefeller 
Chapel, U. of C. 

Though only eighteen years of age 
Mr. Fox is advanced far beyond the 
average mature organist. Has poise, 
dignity, and the finest sense of inter- 
pretation, plus first-class musicianship, 
confirming to the fullest degree the 
most flattering reports which had pre- 

ceded «him. 

The entire performance was full of 
esthetic enjoyment and intense inter- 
est. He controls the finest technical 
equipment and uses it to exc mat 
advantage in projecting a flawless “in- 
terpretation wo at hand, 
seeming to be truly inspired and fully 


Appearances 


Rockefeller Chapel .. . . Chicago 
Withrow High School, Cincinnati 
Knox Presbyterian Church ” 


NOW BOOKING 


Address 


Concert C. Price 
La Salle, Il. 


First Presbyterian Church, Spg’fld 

St. Mark’s Church. .... Chicago 

Christ Ottawa 
tc. 


NOW 


—Wilhelm Middelschulte. 


cognizant of the wishes of the master- 
composer. 

Mr. Fox gave a particularly master- 
ful rendition of the Bach numbers and 
an unusually brilliant and appealing 
reading of the Karg-Elert. 


From “Evening News”, 
Battle Creek, Mich. 

“This youth did some of the best 
effective organ handling we have been 
privileged to hear in Battle Creek 
mention should be made of the re- 
markable pedal work . . . Breathless 
attention given by large audience to 
each number... A technique which 
seemed to make light of ordinary 
difficulties.” 


HE lovely eccentricities of Flutes and Imitative Reeds, 
and the various romantic traditions which serve to 
promote inspiring organistic effects, are developed at 
The VOTTELER Shops for the edification and delight of 
those who cherish colorful ensembles of rare beauty. 


VOTTELER ORGANS 


(Since 1855) 


THE VOTTELER-HOLTKAMP-SPARLING ORGAN COMPANY, CLEVELAND, OHIO 
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JOHN RUSSELL POPE, ARCHITECT 


AEOLIAN ORGAN 


JUST INSTALLED 
In the New 


LARCHMONT AVENUE CHURCH 


Larchmont, New York 


COMPANY 


689 FIFTH AVENUE 
New York 


| 
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Southern California 
News; Recitals in 
Los Angeles Many 


By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., Nov. 12.—An en- 
joyable recital under the auspices of 
the Guild was given at the University 
of Redlands Oct. 20. The recitalists 
were Otto T. Hirschler and C. Albert 
Tufts and the organ is a first-rate 
Casavant. Mr. Hirschler gave a fine 
performance of the Tschaikowsky- 
Nevin “Marche Slav” and the Yon 
Concert Study for Pedals and Mr. 
Tufts played an interesting number of 
his own, Fantasie in A minor (ancient 
and modern tonality), and gave a 
splendid performance of the Finale 
from the Yon “Sonata Romantica.” 
Among the other numbers on the pro- 
gram was the First Organ Concerto of 
Handel, each performer playing two 
movements. It was an interesting ex- 
periment. 


At St. Luke’s Church, Monrovia, 
Paul G. Hanft is doing some interest- 
ing things. On recent programs I found 
the following sonatas played as service 
preludes: Merkelin G minor, Mendels- 
sohn No. 6, Guilmant No. 5, Rogers in 
E minor, Mailly in D minor and the 
Wolstenholme “In the Style of Han- 
del.” 


The November Guild meeting was 
held in the Estey studio, where there 
is a fine three-manual instrument. It 
was an impromptu recital for mem- 
bers only and about ten organists 
played. The studio is downtown and 
the street cars gave the players a run 
for their money—in fact, the cars had 
the best of it and I folded up my tent 
like the Arab and made a sneak before 
it was half over. 


The recitals at U. C. L. A. go on 
apace with Alexander Schreiner at the 
console. I believe he will preside until 
the end of November at least. One of 
the best programs of the month was 
that on Oct. 24, at which Mr. Schreiner 
gave a fine performance of the first 
Guilmant Sonata and the Prelude and 
Fugue in A minor of Bach. What a fine 
sonata this is both from the player’s 
and listener’s end! I have a vivid mem- 
ory of Bonnet’s playing it on his sec- 
ond tour some years ago, when he used 
his own cadenza in the first movement. 
It is too fine a work to be sidetracked 
and I was glad to see it on Mr. Schrein- 
er’s program. 

\ word also about the Immanuel 
series—on Oct. 29 Miss Edith Boken- 
K\rager, head of the organ department 
at the California Christian College, was 
guest organist and gave an interesting 
program. Among the best things on 
the program were the Maitland Over- 
ture in A, the Franck Pastorale in EF 
and the Bach Toccata and Fugue in D 
minor. Each of these numbers received 
the closest attention of the audience 
and showed the recitalist had individ- 
uality which she was not afraid to use. 
Other numbers were the charming 
“Dripping Spring” of Clokey, the Bon- 
set Fantasie and the Russell “Bells 
of St. Anne de Beaupre.” which seems 
to be the battle cry of our local or- 
ganists. 


On Nov. 5 Clarence Mader was at 
the console and among other things 
played part 3 of Austin’s ‘“Pilgrim’s 
Progress.” This work seems to be 
making an impression. Taken in small 
doses, such as Mr. Mader is giving us, 
I find it interesting and attractive mu- 
sic, certainly well worth doing from a 
musical standpoint. 

On Nov. 12 Dudley Warner Fitch 
was guest recitalist and played numbers 
by Handel, Bach, Shera, etc. 

Germani is to give a recital on the 
Skinner organ at U. C. L. A. on the 
evening of Dec. 1. This recital is un- 
der the auspices of the Southern Cali- 
fornia chapter of the American Guild 
of Organists. The recital will be free 
to the public, the expenses being de- 
frayed by the Guild members and 
friends. 


At the University of Redlands Ar- 


ALUABLE 


OU are the most valuable 
asset in our organization 


a « « You who know good music 


and the most. faithful means of 


expressing it « « « You who, be- 
cause of the tonal beauty, technical 
accuracy, and obedient response of 
Pilcher Organs, will eventually be- 


* come our patron « « « To know 


you is our wish To thor- 


oughly and permanently satisfy you 


is our business « « « Your inquiry 


is respectfully solicited. 


HENRY PILCHER’S SONS, Incorporated 


General Offices, Louisville, Ky. 
New York Office, Steinway Hall 


PILCHER 
Organs 


THE 


thur Poteter: is again giving his Sun- 
day afternoon recitals. On a recent 
Sunday when he repeated the Bach pro- 
gram which he played for the N. A. O. 
convention there were 500 present— 
this in a city of some 15,000 souls 
speaks well for Mr. Poister. 


Programs of School of the Air. 

A schedule of broadcasts which form 
part of the American School of the 
Air series are being presented over the 
radio to more than 20,000 schools 
throughout the country commencing 
Oct. 20. The Tuesday and Thursday 
programs of this series will be devoted 
to a half-hour of music appreciation, 
and will be presented at 2:30 Eastern 
standard time and carried over a net- 
work of forty stations of the Columbia 
broadcasting system. The Tuesday 
program will be story telling and music 
for the first, second and third grades, 
alternating with story telling and music 
for the fourth and fifth grades. Thurs- 
day the program will be music appre- 
ciation for the upper grades, junior and 
senior high school and adults. 


VOICE OF 


INSPIRATION 


CHANDLER 
GOLDTHWAITE 


ARTHUR W. 


POISTER 


RECITAL ORGANIST 
University of Redlands 


California 


EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 


CONCERT ORGANIST AND TEACHER 

200 Pupils ae Positions in various 
Parts of the country 

Candidates pre’ = the. A. @. O. 


C. Albert Scholin, M. M. 
Organist and Director 
FIRST-BROAD M. E. CHURCH 
Cor. 18th St. and Bryden Rd. 


Columbus, - - - 


- - Ohio 


Carleton H. Bullis 


A. M., A. A. G. O. 
CLEVELAND 
Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 


Eda E. Bartholomew 


Organist Saint 
M. E. Church, 
ATLANTA 


Mark 
South 
GEORGIA 
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St. Peter's Catholic Church, Lexington, Ky. 


A Recent Wurlitzer Church Organ Installation 


Christmas music and sacred music throughout the 
rest of the year, are nobly interpreted by the 
Wurlitzer Church Organ. Its tone is pure and rich 
and full. It responds to every shifting mood of the 
music or the organist. It is a versatile instrument, 
equipped to endow with complete value every musical 
phrase, from the most delicate of muted whisperings 
to the swelling thunder of the most majestic proces- 
sional. For it has been created by craftsmen who 
understand and appreciate the needs and deepest 
meanings of church music. 


Interesting New Brochure on Request 


The Rudolph Wuelitzer Company 


NEW YORK CINCINNATI CHICAGO LOS ANGELES 

oe 120 W. 42nd St. 121 E. 4th St. 329 S. Wabash Ave. 816 S. Broadway 
SAN FRANCISCO BOSTON PHILADELPHIA BUFFALO 
250 Stockton St. 120 Boylston St. 1031 Chestnut St. 674 Main St. 


Factories: NORTH TONAWANDA, N. Y. 


> 
4 
Be 
4 
. nd 


THE DIAPASON 


DECEMBER 1, 1930 


G. Criss Simpson 


Photograph by Moore, Lawrence, Kan. 


G. CRISS SIMPSON of the Uni- 
versity of Kansas organ faculty played 
an unusual program Nov. 2 at Trinity 
Lutheran Church in Lawrence, in com- 
memoration of Reformation Sunday, 
observed by churches of the Lutheran 
faith everywhere. The program was 
described as “an evening with Luth- 
eran composers” and is an_ excellent 
example of what Kansas audiences ap- 
preeiate and of the high calibre of the 
work done by a volunteer choir in the 
sunflower state. Mr. Simpson, organist 
and director of the choir of the church, 
played as a prelude Bach’s Prelude in 
E flat and the other organ numbers 
were the variations from Mendelssohn's 
Sixth Sonata, Karg-Elert’s chorale pre- 
lude on “Lord, All My Heart Is Fixed 
on Thee” and the chorale prelude on 

“In Thee Is Gladness” by Bach. Four 
vocal soloists and a violinist assisted 
the choir in a program containing such 
numbers as “Judge Me, O God,” Men- 
delssohn; “O Saviour Sweet,’ Bach; 
Waited for the Lord,” Mendelssohn, 
and “How Lovely Is Thy Dwelling- 
Place,” Brahms. 

G. Criss Simpson was born at Au- 
burn, Neb., May 23, 1902. His mother 
was a music teacher and a graduate of 
the University of Kansas. Mr. Simp- 
son was a real musical prodigy, for 
when he was 3% years old he was able 
to recognize any one of 100 tunes when 
played by his mother. At 6 he began 
the study of the violin, at 7 he started 
piano study and at 11 began organ 
work. His first position was at St. 
Paul’s Lutheran Church, Auburn, Neb. 
Later the family moved to Atchison, 
Kan., and the youth played the organ 
at St. Mark’s Lutheran Church. After 
finishing high school he entered the 
University of Kansas and here he 
studied organ under Professor Charles 
S. Skilton and piano with Carl A. 
Preyer. He also took one year under 
Powell Weaver at Kansas City. Mean- 
while he held organ positions in Law- 
rence. In 1924 he was graduated in 
the organ department and went to 
Joplin, Mo., where he played at the 
Electric Theater for five years, and 
taught organ. He also spent two sum- 
mers studying under Marcel Dupre in 
Paris and Albert Riemenschneider in 
ee In 1924 he won the A. A 

. O. degree. 

yet fall Mr. Simpson was appointed 
teacher of organ and piano in the Kan- 
sas University School of Fine Arts and 
organist and choirmaster of Trinity 
Lutheran Church. He has been heard 
in recitals in various cities of the West 
and Southwest. 


Ralston to Washington, Pa., Church. 

Howard L. Ralston has been ap- 
pointed organist of the Second Presby- 
terian Church of Washington, Pa. This 
church has one of the oldest buildings 
and organs in the city, but the congre- 
gation expects to move about Dec. 1 
into its new Gothic edifice which is 
one of the most beautiful in the state. 
A three-manual Skinner organ is being 
installed, the specifications for which 
appeared in The Diapason for August. 


Where Harp and 
Chimes are installed 
as Memorials, it is 
customary to place 
appropriate 
memorial plates on 
Organ Console. 


Memorial Harp and Chimes 


The distinctive, easily recognizable tonal qualities of the Harp- 
Celeste and Cathedral Chimes make them ideal memorials—living, 
speaking memorials. . . . . . Deagan Harps and Chimes with their 
purety of tone and flawless tuning are the choice of discriminat- 
ing organists—the choice also of practically all leading builders. 


i. 


Inc.. 


ORGAN PERCUSSIONS 


: ic Building : 


Chicago 


KANSAS VESPER PROGRAMS , program that, while chosen from the 


State University Issues Booklet of 
Offerings Since 1923. 

The University of Kansas has issued 
an informative booklet containing the 
programs of the musical vespers at the 
university from 1923 to 1930. Copies 
no doubt may be obtained from D. M. 
Swarthout, dean of the school of fine 
arts of the university, at Lawrence, 
under whose auspices the vesper pro- 
grams are given. In ow the 
volume Dean Swarthout says: 

“This booklet contains programs of 
the all-musical vespers given by the 
school of fine arts of the University of 
Kansas during the years 1923 to 1930 
inclusive. They constitute, in a sense, 
an experiment in program building, 
looking toward a type of high-grade 


best in musical literature, shall yet be 
of a character and of such interest and 
variety that it will appeal to the gen- 
eral student body of a large state uni- 
versity more than the customary re- 
cital or concert program seems to do. 
In this appeal the all-musical vespers 
have been unusually successful in at- 
tracting large audiences and making 
for themselves a unique place in a 
crowded university schedule. 

“Four vespers are given each year 
during the months of November, De- 
cember, February and March. At the 
December vesper the painting and de- 
sign departments of the fine arts school 
participate with a series of Christmas 
tableaux which, with the choral and 
instrumental music in keeping with the 
Christmas spirit, make a_ service of 
great beauty.” 


Recitals by Eigenschenk. 


Among Edward Ejigenschenk’s re- 


cital 
one 


engagements late in the fall were 
on Nov. 9 at the White Plains, 


N. Y., Community Center and another 


Nov. 


17 at Meredith College, Raleigh. 


E. WILLIAM DOTY 


Mus. B., A. M. 
Instructor in Organ 
University of Michigan 

Assistant to 
Palmer Christian 


KATE ELIZABETH FOX, F.A.G.O. 


FIRST CONGREGATIONAL CHURCH 


Organ Recitals 
Organist and Choir Director 


Dalton, Mass. 


INVITES 


Gustav F. DOHRING 
DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 
Address: G. F. DOHRING 


Room 427, 225 FirTH AVENUE, NEw York, N. Y. 
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To be the first in the field...... 


To lead in the amount of sales — regardless of the tide 
of business fluctuations..... 


To enjoy a reputation that commands preference in the 
choice of an organ...... 


To have earned the confidence and good will of the 
organ buying public...... 


To have reached this stage of supremacy in the organ 
industry by sheer ment and by an undisputed supen- 
ority in quality and workmanship...... 


To have acquired this enviable leadership, and....... 


TO BE ABLE TO MAINTAIN IT..... 


What Are Thank ful For! 


Gratitude spells obligation; a command to make good, 
even to make better. 


A CONTRACT FOR A MOLLER ORGAN IS A BOND OF CONTINUED FRIENDSHIP, 
A CHARTER OF HONOR AND INTEGRITY 


November 27th, 1930- 
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National Association of Organists Section 


WILLARD IRVING 


NEVINS, EDITOR 


OFFICERS OF THE N. A. O. 

President—Harold Vincent Milligan, 113 
West Fifty-seventh street, New York 
City. 

Chairman of the Executive Committee 
—Herbert S. Sammond, 725 Argyle road, 
Brooklyn, N. Y. 

Secretary—Willard I. Nevins, 340 Man- 
or road, Douglaston, N. Y. 

Treasurer—George William Volkel, 49 
West Twentieth street, New York City. 

Headquarters—Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 


As the year 1930 draws to a close 
one may look with pleasure upon the 
achievements of the N. A. O. during 
that period. Much has been accom- 
plished and no doubt some things have 
been left undone. You, who have read 
The Diapason pages, stand in a fair 
position to judge of our attainments 
and shortcomings. While the history 
of these doings is interesting material 
to dwell upon, it is not so much the 
past as the future which should claim 
our attention. We have indicated by 
our action in taking the annual con- 
vention to the Pacific coast that we are 
an organization of national scope. And 
with that thought foremost in our 
minds what are we going to do in the 
next twelve months to justify our 
designation as the National Associa- 
tion of Organists? Our success has 
been so marked in many states that we 
have no right to believe that it can be 
less in others. Such success makes it 
more pertinent that we be up and about 
the business of making the N. A. O. 
national in every sense of the word. 
What is good for one state, certainly, 
within reason, is good for another. 

We are too passive. We say within 
ourselves that there must be some un- 
usually favorable circumstances where 
there are many local chapters and a 
strong state organization. But we know 
that success is not the result of genius 
alone but of much hard work. We as 
members of the association must re- 
member that we are not in the associa- 
tion solely for the purpose of what we 
can get out of it, but for the purpose 
of doing something for those who are 
not in it. Along with this personal 
service we need individuals who can 
give the time and energy necessary for 
leadership. We have the personalities 
for such work if we can arouse them 
and fill them with enthusiasm. How 
many states not now represented in 
our N. A. O. pages will be seen there 
during the coming year? The answer 
lies with us. If each one will do his 
or her part we will soon see the com- 
og justification of our distinguished 
title. 


Executive Committee. 

The executive committee met at 
headquarters Nov. 10 for its regular 
monthly session. Dr. J. Christopher 
Marks, who represented the committee 
at the Pennsylvania council’s tenth an- 
niversary celebration, gave a report of 
this interesting occasion. The commit- 
tee sent its congratulations to the coun- 
cil upon the success of the anniversary 
observance. Mrs. Bruce S. Keator of 
the executive committee was also in 
Harrisburg for the occasion, but was 
unable tc attend the executive commit- 
tee meeting to tell of her impressions. 

The president was authorized to ap- 
point a convention committee to con- 
sider the time and place for the 1931 
convention. Palmer Christian, newly- 
elected committee member, sent his 
felicitations by letter to the chairman. 
Good wishes of the committee were 
sent to Dr. Lynnwood Farnam, whose 
illness is depriving the musical world 
of a great deal of pleasure in his match- 
less playing for the present. 

Delaware Chapter. 

The monthly dinner meeting of the 
Delaware chapter was held at Hanna’s 
tearoom in Wilmington Nov. 18 with 
sixteen present. A nominating com- 
mittee composed of Firmin Swinnen, 
Viola Moffitt and Elizabeth Connell 
was appointed to nominate officers for 
next year. A very interesting address 


on the Catacombs of Rome was given 


by the Rev. A. H. Kleffman, pastor of 
the West Presbyterian Church, who 
toured Europe and Palestine recently. 
T. Leslie Carpenter presided. 


Worcester, Mass., Chapter. 

That Nov. 13 was a fortunate day all 
members of Worcester chapter will 
admit heartily, for it was their privi- 
lege to receive a visit from Alfred 
Brinkler of Portland, Maine, president 
of the Maine council of the N. A. O., 
and to be guests at luncheon of Sydney 
Webber, organist and choirmaster of 
All Saints’ Episcopal Church. 

Each year it has been Mr, Webber's 
custom to entertain Worcester chapter 
members at luncheon and all who have 
shared his hospitality accept his invita- 
tions with alacrity. Masses of yellow 
chrysanthemums brightened the parish- 
house, where the feast was served. 
The saying of grace fell appropriately 
to Alfred H. Booth, dean of Worces- 
ter organists. At the close of the 
luncheon Mr. Webber introduced the 
guest of honor, Mr. Brinkler, who 
spoke informally. Our new president, 
Mrs. Franklin J. Crosson, was heard 
in friendly greetings for the first time 
in public since her election. 

At 8 o’clock in the evening Mr. 
Brinkler played a recital on the Skin- 
ner organ in the church. The follow- 
ing was his program: Concert Over- 
tare, Hollins; “Angelus,” Karg-Elert; 
“The Nightingale and the Rose,” Saint- 
Saens; Evening Song, Bairstow; Ada- 
gio from the Sonata in C minor, Bald- 
win; “Menuet a Il’Antico,” Seeboeck 
(arranged by Mr. Brinkler); ‘‘Pastel,” 
Walter Edward Howe; Festival Toc- 
cata, Fletcher. This program was 
planned in a manner to hold the inter- 
est throughout and each number was 
played by Mr. Brinkler with a keen 
sympathy for the composer’s intent. 
Added to this was flawless technique 
and an unusual smoothness of registra- 
tion, making a complete performance 
which will always be remembered. 
Malcolm C. Midgeley, tenor, assisted. 

S. PHE tps, Secretary. 


Miami, Fla., Chapter. 

A joint recital was given at the First 
Presbyterian Church Oct. 27 under the 
auspices of the N. A. O. by Miss Ethel 
Cool, organist of the church and re- 
cently appointed supervisor of music 
of the Miami Beach Elementary 
School, and Miss Martha Swain, both 
of whom are well known as young 
Miami organists, assisted by Mrs. John 
R. Livingston, contralto, choir director 
of this church. The program was as 
follows: “Au Convent,” Borodin; Rev- 
erie, Dickinson, and Sonata in C minor, 
Eugene Thayer (Miss Cool); “O, Thou 
Most Compassionate,’ Nicode (Mrs. 
Livingston); “In Summer,’ Stebbins; 
Slumber Song, Horatio W. Parker, and 
Concert Overture, James H. Rogers 
(Miss Swain). Miss Cool plays 
smoothly and expressively, her last 
number displaying technical proficiency 
after two quiet selections introducing 
chimes with good effect. Mrs. Living- 
ston’s solo abounded in dramatic ex- 
pression. Miss Swain’s three interest- 
ing numbers showed good command of 
the instrument. 

A supper party was given Nov. 10 at 
the home of Miss Frances Tarboux 
for the purpose of adding to the treas- 
ury, our first year’s surplus having 
been wiped out in the closing of the 
Bank of Bay Biscayne in June. Sev- 
eral of the most prominent members 
demonstrated ability as waiters, etc., 
and the vice-president took a leading 
part in the games that followed, most 
of those present contributing forfeits 
imposed for failure to think quickly 
enough alphabetically and geographi- 
cally at once, or to keep a straight face 
under provocation of absurd or em- 
barrassing questions. The dean of the 
music department of the University of 
Miami had made candy to sell, and the 
evening proved enjoyable as usual, in 
addition to some profit. 


Autce V. WILLIAMS. 


PENNSYLVANIA N. A. O. 
HAS TENTH BIRTHDAY 


FESTIVAL SERVICE IS HELD 


Anniversary of Council Is Celebrated 
at Harrisburg and Dr. William 
A. Wolf, Its Founder, 
Receives Tribute. 


BY CLARENCE E. HECKLER. 
Secretary of Harrisburg Chapter. 
The tenth anniversary of the found- 

ing of the Pennsylvania council of the 
National Association of Organists was 
celebrated Nov. 3 with a festival serv- 
ice in St. Stephen’s Episcopal Church 
and a testimonial dinner to its founder, 
under the auspices of the Harrisburg 
chapter. The Harrisburg Solo Choir, 
composed of seventy soloists from the 
churches of Harrisburg, gave an ex- 
cellent account of itself under the able 
direction of Alfred C. Kuschwa, organ- 
ist and choirmaster of St. Stephen's 
Church and president of the Harfis- 
burg chapter. The singing of the choir 
thrilled and impressed by its nobility, 
beauty and dignity, a congregation that 
literally crowded the church to the 
doors. 

The order of service was as follows: 
Organ prelude, Prelude and Fugue in 
F minor, Bach, and Chorale, “Our 
Saviour Has Come,” Bach (James 
Emory Scheirer, organist and choir- 
master, Salem Reformed Church, Har- 
risburg); processional, “Light of 
Light,” Le Jeune; creed and prayers; 
Three Chorales (“Begin the Day with 
God,” “All Praise to Him” and “Glory 
Be to God the Father’), W. A. Wolf; 
address, “The Interpretative Value of 
Music,” the Rev. Oscar F. R. Treder, 

D.; a cappella choruses, ‘“Bow 

Down Thine Ear, O Lord,” Dickinson 
(John W. Wilson, baritone soloist); 
“Beautiful Saviour,” Christiansen (Mrs. 
Raymond Hartman, contralto soloist), 
and “Praise the Lord, O My Soul,” 
Gretchaninoff; offertory, ‘“Meditation- 
Elegie,” Borowski (Frank A. McCar- 
rell, organist and choirmaster, Pine 
Street Presbyterian Church, Harris- 
burg); anthem, “I Saw the Lord,” 
Harris (Mrs. E. J. Decevee, soprano 
soloist); recessional, “Hark! the Sound 
of Holy Voices,” W. A. Wolf; post- 
lude, Triumphal Chorus in A major, 
Guilmant (Arnold S. Bowman, organist 
and choirmaster, Salem Lutheran 
Church, Oberlin, Pa.). 

The address, by the Rev. Oscar F. R. 
Treder, D. D., rector of St. Stephen's, 
on “The Interpretative Value of 
Music,” dealt with the history of 
musical development. Dr. Treder de- 
scribed music as a universal medium 
of communication, saying that it gives 
expression to.the human soul. He 
emphasized that Christianity was born 
to the strains of celestial music. Music 
is “motion spiritualized.” A feature of 
the service was the rendition of three 
chorales and a recessional hymn from 
the pen of Dr. William A. Wolf, presi- 
dent of the Pennsylvania council. They 
are well written. showing musical dig- 
nity and originality. 

Following the service Dr. Wolf, 
founder and president of the state 
council, was guest of honor at a testi- 
monial dinner given by 150 organists 
and others from Pennsylvania and New 
York in appreciative recognition of his 
services to the state council of the 
National Association of Organists and 
as a tribute to his worth as a musician 
and composer of sacred music. 

Dr. Treder was toastmaster at the 
dinner and called on the following who 
responded with short talks: Mrs. Har- 
riet S. Keator and Dr. J. Christopher 
Marks of New York City; Mark L. 
Davis, Easton; Charles W. Davis, Al- 
lentown; I. W. Rothenberg, Susque- 
hanna University; Charles E. Wisner, 
Lancaster; Frank A. McCarrell, Alfred 
CG: Kuschwa, Mrs. Edwin Decevee and 
James Emory Scheirer, Harrisburg. 
The speakers voiced their appreciation 
of what the state council has done dur- 
ing the last ten years and warmly ap- 


plauded the Harrisburg Solo Choir for 
making this anniversary a memorable 
event in organ history. 


Easton, Pa., Chapter. 

The first members’ recital of the sea- 
son was given Sunday afternoon, Oct. 
19, in the Second Methodist Episcopal 
Church of Easton. Miss Merle Lit- 
singer, soprano, assisted. The program 
was as follows: Toccata and Fugue in 
D minor, Bach (Mark L. Davis, organ- 
ist- choirmaster, Trinity Episcopal 
Church); “Tsthar” (tone poem), 
Stoughton (Randolph Hackman, First 
Moravian Church); “Pilgrim’s Song of 
Hope,” Batiste (Hazel Moser, First 
Presbyterian Church, Phillipsburg) ; “O 
Lord, Correct Me” (Merle Litsinger, 
accompanied by Helen Hartzel!, or- 
ganist College Hill Presbyterian 
Church); Fantasie in D minor, Mer- 
kel (Mrs. J. J. Groner, St. Luke’s 
Lutheran Church); offertory, “Song of 
the Basket-Weaver,” Russell (Andrew 
Burwell, Second E. Church); 
Fugue in G minor, Bach (Henry F. 
Eichlin, St. John’s Lutheran Church): 
“My Redeemer and My Lord,” buck 
(Merle Litsinger); “Harmonies du 
Soir,” Karg-Elert (Jack Van Vorst, 
Brainard Presbyterian Church); Passa- 
caglia, from the Third Sonata, Rogers 
(Ralph Dorshimer, Christ Lutheran 
Church). 

After the recital there was a short 
business meeting. President Mark L. 
Davis announced a class in harmony 
and improvisation to be conducted by 
Rollo Maitland. Seven chapter mem- 
bers have joined the class. 

Mae Litstncer, Secretary. 


Pottsville, Pa., Chapter. 

Maunder’s “Song of Thanksgiving” 
was rendered in the Second Presby- 
terian Church Nov. 2 under the di- 
rection of Mrs. Beulah Strauch, F. A. 
G. O., organist and director. Pottsville 
chapter presented Miss Alice Krebs in 
a travel talk Nov. 10 in the Methodist 
Church. It was a delightful affair in 
which the speaker talked on various 
cities and countries she had visited in 
her tour of Europe last summer. When 
Miss Krebs touched on Venice she 
presented her sister, Miss Helen Krebs, 
who sang “Santa Lucia” in Italian as 
she had sung it with a gondolier in a 
Venetian gondola last summer. As an 
addition to this program an instru- 
mental trio, composed of Orrie Kaiser, 
pianist; Arthur Acker, violinist, and 
Leo Minniebach, ’cellist, played a group 
of Italian folk songs. 

Orrie Katser, Secretary. 


Reading Chapter. 

The monthly recital of the Reading 
chapter was held Sunday evening, Nov. 
2, at 9 o’clock in the First Presbyterian 
Church, with John A. Nichols in charge 
of the program. The program was 
opened with the singing of a hymn by 
the quartet and congregation, after 
which Myron Moyer, organist of the 
First Reformed Church, played the 
Rhapsody based on a Breton folk- 
song by Saint-Saens. This was fol- 
lowed by an anthem, “Seek Him That 
Maketh the Seven Stars and Orion,” 
Rogers, sung by the quartet. Andante 
con moto (Fifth Symphony), Bee- 
thoven, was played by Charles E. Hoff- 
master, organist of St. James’ Luth- 
eran Church. A short address of wel- 
come and a few words in regard to 
music and its place in the worship of 
the church were given by the Rev. 
L. A. Loetscher, assistant pastor of the 
church. The next_number was played 
by Miss Grace Roland, organist of 
Park Evangelical Church—‘At Even,” 
Siddall—followed by another anthem, 
“Our Master Hath a Garden,” Crimp, 
by the quartet. The final number, Con- 
cert Scherzo, Mansfield, was played by 
Bernard E. Leightheiser, organist of 

James’ Reformed Church, West 
Reading, Pa. There were about 250 
in attendance. 

A special feature for the season of 
1930-31 of the Reading chapter was a 
lecture-recital by Jacques Jolas of the 
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Juilliard Foundation, New York, Oct. 
21, in Hangen’s music-house. The sub- 
ject of the lecture was “The Mental At- 
titude of the Recitalist.” In his talk he 
said: “We should be more tolerant as 
musicians and toward musicians, to 
encourage the efforts and enthusiasm 
of those who are in earnest about their 
work, even though it is not up to 
standard,” further saying that no one, 
not even the best musicians, always 
performed perfectly. He said: “We 
riust overcome the fear complex when 
performing, the reason for this fear 
being that we lay bare the innermost 
resources of the heart.” Mr. Jolas 
opened his program with the Prelude 
and Fugue in A minor of Bach, fol- 
lowed by the “Waldstein Sonata” ot 
Beethoven. There was a brief intermis- 
sion in which Theodore Leinbach of 
the Reading Musical Foundation spoke 
of the work to be done in behalf of the 
public schools of Reading by Mr. Jolas. 
The program was continued with a 
few request numbers—“Submerged 
Cathedral,” by Debussy; Chorale (“In 
Thee Is Joy”), Bach; Pastorale and 
Capriccioso by Scarlatti. Mr. Jolas 
finished his program with “Fairy Tale,” 
by Medtner, and “Forest Murmurs,” 
by Liszt.. In response to encores he 
played the “Italian Concerto” (first 
movement), by Bach, and three num- 
bers by Brahms—Intermezzo in E flat. 
— in A flat and Rhapsody in 
flat. 
Marcuerite A. SCHEIFELE, 
Recording Secretary 


Williamsport, Pa., Chapter. 

The first meeting of the Williams- 
port chapter was held in the Evangeli- 
cal Church, of which Olaf Seybert is 
organist, Oct. 20. The president, Leroy 
Lyman, called the meeting to order, 
after which the minutes of the last 
spring meeting were read and this was 
followed by routine business. 

We started the fall at the beginning 
of the active year, instead of January 
as had been the custom. The newly 
elected officers are: President, Leroy 
Lyman; vice-president, Lester Birch- 
ard; secretary, Roth Koser; financial 
secretary, John Dougherty, and treas- 
urer, Marian Affhauser. 

A general discussion on hymn play- 
ing took place and proved both inter- 
esting and beneficial. The presidert 
gave a report on the state anniversary 
meeting that was held in Harrisburg 
recently. Olaf Seybert played several 
selections for us and allowed an inspec- 
tion of the organ. 

After adjournment of the regular 
meeting refreshments were served and 
a social hour was spent. 

Mrs. Mackey is in charge of the No- 
vember meeting. 

Koser, Secretary. 


Lancaster Chapter. 

Lancaster chapter held its monthly 
public service at the Otterbein United 
Brethren Church, Sunday afternoon, 
Nov. 9, on which occasion the follow- 
ing program was presented: Organ, 
“Grand Choeur,”’ Guilmant (Carolyn 
Diller); women’s chorus, “I Waited for 
the Lord,” Mendelssohn; violin solo, 
Largo, Handel (Edna M. Bair); so- 
prano and alto duet, “O Divine Re- 
deemer,” Gounod (Mrs. Julia Daum 
and Dorothea W. Charles); organ, 
“Song without Words,” Sykes (Caro- 
lyn Diller); violin solo, “Kol Nidrei,” 
Bruch (Edna M. Bair); duet, “How 
Beautiful upon the Mountains,” Harker 
(Mrs. Julia Daum and Dorothea W. 
Charles); soprano solo, “Save Me, O 
God,” Randegger (Mrs. Daum); choir, 
“Praise the Lord, O Jerusalem,” Maun- 
der; organ, “Hosannah,” Dubois (Mil- 
dred Huss). 


Union-Essex, N. J., Chapter. 

The opening meeting of the chapter 
was held at the Aeolian factory, Gar- 
wood, N. J., where we were the guests 
of our president, Leslie N. Leet, works 
manager of the factory. The meeting 
was called to order by the president. 
Miss Donahue was made secretary pro 
tem in the absence of the secretary. 
Mr. Leet reminded us of the post cards 
which were to be returned to the chap- 
ter giving information regarding mem- 
bers’ musical activities. Miss Jane 
Whittemore gave a very interesting 
address on her experiences at the Los 
Angeles convention. Committees for 
the year were named, with the follow- 
ing chairmen: Menibership, Harry 
Martin; program, Miss Smith; public- 


Dr. William A. Wolf, Honored by Pennsylvania N. A. O. 


ity, J. Thurston Noe. Henry Hall 
Duncklee, state N. A. O. president and 
a member of the chapter, made a short 
talk. After the adjournment of the 
business session the members were 
taken on a tour through several de- 
partments of the factory, among them 
the tonal research laboratory. Several 
members had the opportunity to play 
the organ which was ready for im- 
mediate shipment to the Barbizon Plaza 
Hotel in New York. Refreshments 
were served by Mr. and Mrs. Leet. 

Fernando Germani gave a recital un- 
der the honorary auspices of the chap- 
ter at the Clinton Avenue Baptist 
Church, Newark, where J. Thurston 
Noe is organist and director. A big 
delegation of organists from the chap- 
ter was among the large audience 
which enjoyed his playing and mar- 
veled at his technique, especially on 
the pedal keyboard. 

FrepericK P. Secretary. 


Central New Jersey Chapter. 

A get-together meeting of the Cen- 
tral New Jersey chapter was held Mon- 
day evening, Oct. 20, at the State 
Street M. E. Church, Trenton. Two 
new members were received. Reports 
were received and committees named. 
A large part of the meeting was de- 
voted to the discussion of plans for the 
year’s activities. 

Nita B. Sexton, Secretary. 


Monmouth, N. J., Chapter. 

Mrs. Bruce S. Keator, retiring chap- 
ter president, was hostess at a dinner 
in honor of J. Stanley Farrar, the new 
president, at the Monterey Grill. Mr. 
Farrar, who was chapter delegate to 
the Los Angeles convention, made an 
interesting report and Mrs. Keator 
gave an inspiring account of her visit 
to the Passion Play at Oberammergau. 

The November meeting was held at 
Miss Agnes Dillon’s studio in Belmar 
on the evening of Nov. 25. G. 
Dohring talked on the mechanisms of 


the organ which are confusing to the 
average organist and later in the eve- 
ning gave a practical demonstration on 
the new organ in St. Rose’s Church. 
Herten E. Antonipes, Secretary. 


Camden, N. J., Chapter. 

In place of the usual monthly meet- 
ing the Camden chapter gave a mem- 
bers’ recital at the Haddonfield Meth- 
odist Episcopal Church on Monday 
evening, Nov. 17. This is the first one 
of a series of member recitals to be 
given the present season. This type 
of recital had fallen somewhat into 
disuse. It is hoped that with the pres- 
ent revival it will experience its former 
popularity. Members taking part in 
the recital were Walter G. Flexon, 
Charles F. Wright and the writer of 
this report. The assisting artist was 
Daniel Mathews, baritone. 

The program was opened by your 
correspondent with a group of four 
numbers—the first movement from the 
Sonata in E minor, Rogers; “Softening 
Shadows,” Stoughton; Oriental Sketch, 
Foote; “Marche Russe,” Schminke. 
Following the last number of this 
group Mr. Mathews sang “Supplica- 
tion,” Beethoven-Logan. Later in the 
program his splendid resonant voice 
was again heard, this time in the 
dramatic “Vision Fugitive’ from 
“Herodiade” by Massenet, which he 
sang in exceedingly fine style. The 
next group of organ numbers was 
played by Walter G. Flexon, organist 
of the church at which the recital was 
given. He contributed three numbers 
to the program: “Hymn of Glory,” 
Yon; “Dreams,” Stoughton, and “A 
Southern Fantasy,” Hawke. Mr. Flexon 
took full advantage of the opportuni- 
ties his numbers afforded for displaying 
the many lovely and variegated tonal 
colorings possessed by the new Bar- 
tholomay organ in this church. 

Charles F. Wright brought the pro- 
gram to a brilliant close with a group 
of four numbers—first movement from 


Sonata No. 1 in A minor, Borowski; 
“Songs My Mother Taught Me.” 
Dvorak; Scherzo from Sonata in F 
minor, Rogers, and “Finlandia,” - Si- 
belius. Mr. Wright’s ample technique 
gave him the opportunity to do some 
very fine organ playing. 
Harry R. Bacce. 


Kentucky Chapter. 

The Kentucky chapter presented 
Fernando Germani in a recital at the 
Louisville Memorial Auditorium Nov. 

The Herald-Post said of this re- 
cital that never before had a similar 
event given so keen a pleasure, so in- 
timate a satisfaction. ‘“Germani, like 
that other Roman, came, saw and con- 
quered.” From outside, to share in the 
luncheon of welcome and musical des- 
sert, were noted Sidney C. Durst of 
the Cincinnati College of Music, Ches- 
ton L. Heath, organist of Christ 
Church, Indianapolis, and Harry E. 
von Tobel, organist of the First Pres- 
byterian Church, Henderson, Ky. The 
great Pilcher organ of the Memorial 
Auditorium made an excellent impres- 
sion. 

The chapter held its regular meeting 
Nov. 3. The attendance was good 
W. Lawrence Cook, organist and choir 
director of Calvary Episcopal Church, 
will be in charge of the December 
meeting and talk on his travels in 
Europe. 

Mrs. G. A. Vonderhaar, organist and 
choir director of St. Mary Magdalen 
Church, Louisville, assisted by the 
choir, presented Gounod’s “Messe 
Solenelle” at the morning service of 
Nov. 16. 

Farris A. Wilson, organist and choir- 
master of the Fourth Avenue Metho- 
dist Church, is giving an organ recital 
every Sunday night, and the choir is 
singing special music. : 

The choir of St. Andrew’s Episcopa 
Church is presenting a monthly musi- 
cal service the first Sunday evening of 
each month. Mrs. Albion S. Cornwall 
is organist and choir director. 

The second of the monthly musical 
services was rendered by the choir of 
the Fourth Avenue Presbyterian 
Church Sunday evening, Nov. 2. W. E. 
Conen is organist and choir director. 


SEASON IN HARRIMAN HOME 


Andrew Baird Plays 228 Compositions 
in Nineteen Recitals. 

Andrew Baird, A. A. G. O., closed 
his seventh season of recitals at the 
home of Mrs. Edward H. Harriman, 
Arden House, with a recital Nov. 3, 
which was the nineteenth of the sea- 
son. During the season. Mr. Baird 
played 228 compositions, including six 
complete sonatas, eight suites and ten 
major works of Johann Sebastian 
Bach. These recitals for Mrs. Harri- 
man and her friends by the Pough- 
keepsie, N. Y., organist have become a 
valuable musical feature in New York 
State. 

In his final program of the season 
Mr. Baird played as follows: “Suite 
Gothique,” Boellmann; “Cantilena 
Nuptiale,” Dubois; “March of the 
Magi Kings,” Dubois; Allegretto, Guil- 
mant; “Marche Pontificale,” Gounod; 
Cantabile, Widor; “Angelus,” Masse- 
net; Intermezzo, Callaerts: “My Heart 
at Thy Sweet Voice” (“Samson and 
Delilah”), Saint-Saens; “Voix Celeste,” 
Batiste; ‘“Passepied,” Delikes; “Auld 
Lang Syne” Variations, Eugene 
Thayer. 

On Oct. 27 the program was as fol- 
lows: “Grand Choeur,” Cuthbert Har- 
ris; “Benediction Nuptiale,” Saint- 
Saens; Chorale, Nicode; Reverie, 
Nicode; Passacaglia in C minor. Bach; 
Prayer and Cradle Song, Guilmant; 
Toccata, d’Evry; “Isthar” (Tone 
Poem), Stoughton; “Marche Russe,” 
Schminke; “The Music Box,” Liadoff: 
“Song of India,” Rimsky-Korsakoff: 
Overture to “Stradella,” Flotow. 


Chicago Club of Women Organists. © 

The Chicago Club of Women Or- 
ganists will hold an interesting meet- 
ing on the evening of Dec. 1 at the 
organ salon in the Kimball building. 
A Christmas program will be the fea- 
ture of the evening. Miss Fannie 
Mapes, assistant organist of St. Luke’s 
Church, Evanston, will play a group 
of organ selections and the junior 
choir of St. Luke’s, directed by Miss 
Mapes, will sing carols. Another group 
of organ selections will be played by 
Mrs. Gertrude Baily. 
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Chorus and Quartet; 
Late Suggestions of 
Christmas Music 


By HAROLD W. THOMPSON, Ph.D., Litt.D. 


The publishers saved some of their 
best new Christmas numbers for pub- 
lication in Noveniber—a_ proceeding 
which is unfair to everyone, and espe- 
cially to the reviewer who tries to keep 
his readers in touch with the newest 
compositions. I am going to describe 
the best of these late issues for the 
people who haven't quite completed 
their programs. And some readers 
clip this column and preserve it for at 
least a year. 

The Dickinson series of Sacred 
Choruses is always interesting and use- 
ful, and when we heard that the two 
Doctors Dickinson were in Europe this 
summer we expected some more carols. 
Perhaps the one which will be most 
popular is a Corsican folk-tune fitted 
out as a carol-anthem with excellent 
text by Mrs. Dickinson. It is entitled 
“In a Stable Mean and Lowly”; it has 
solos for bass (or alto) and soprano, 
and you can obtain additional instru- 
mental parts for violin, ’cello and harp 
(piano). This pretty number can be 
sung by any type of choir, including a 
mixed quartet. 

There are two other carols in the 
Dickinson series of 1930, There is an 
old French Noel, already well known, 
“Bring a Torch, Jeanette, Isabella,” 
arranged simply and well in four parts, 
to be sung unaccompanied; this is one 
of the jolliest of French carols, I note 
with great pleasure that there is a foot- 
note stating the source—a_ practice 
which I have urged upon editors per- 
haps to the annoyance of readers of 
this column. Then there is a Russian 
carol-anthem, by an unknown com- 
poser, called “Holy Angels Singing.” 
This is in four parts unaccompanied 
with an optional use of the octave bass. 
The central stanza of the anthem, in D 
minor, reminds one a little of the Lvoff 
communion anthem; it is very beauti- 
ful. I think that you would need a 
small chorus for this number, but it is 
not difficult. 


Last year Dr. Alfred E. Whitehead 
of Montreal had two fine arrangements 
of old carols. This year ne publishes 
with Gray three more: 

“Whom of Old the Shepherds 
Praised.” German carol of the four- 
teenth century. There is a stanz. for 
TBB and one for SSA, and the carol 
is intended for unaccompanied singing. 
It is so lovely and pure a melody that 
I suggest, that a quartet could use it 
by singing the carol accompanied and 
using the two stanzas as accompanied 
solos for tenor and soprano. 

“Unto Us a Boy Is Born.” Fifteenth 
century carol. For unaccompanied 
choir, the last stanza being for double 
chorus. Otherwise not difficult. 

“Now Sing We.” Text of sixteenth 


‘century, music by Dr. Whitehead. Four 


parts, unaccompanied; I think that a 
chorus will be needed, however. A 
fine atmospheric carol with suggestions 


of ancient tonality, especially in ca- 


dences. 


There are two other fine carol- 
anthems. “One is by W. S. Nagle, en- 
titled “King of Kings” (Ditson), with 
a stunning text by the old Scottish 
poet Dunbar, who used Latin refrains 
with great effect. The really noble 
poem is well set with a manly tune for 
unaccompanied chorus in four parts; 
the part-writing resembles that of Dr. 
H. A. Matthews. I don’t know any- 
thing about Mr. Nagle, but I like this 
carol-anthem a good deal. In two or 
three places it is imperfect, but it has 
power. 

The other unaccompanied number to 
which I referred is Miss McCollin’s 
“The Holy Birth” (Ditson), for eight- 
part mixed chorus unaccompanied, 
dedicated to Dr. David McK. Wil- 
liams of St. Bartholomew’s, New York, 
who has one of the choirs capable of 
singing this beautiful and somewhat 
dificult anthem. 

An easy accompanied carol-anthem 
is Dr. Day’s “A Great and Mighty 
Wonder” (White-Smith); with solos 
for STB, a pretty accompaniment, and 
a pure, a attractive melody. This is the 
first time that I can recall when Dr. 


Day has attempted an imitation of a 
folk-melody, and he has been success- 
ful. 

A very pretty carol—one of the best 
of the season—is Carlo Rossini’s “Em- 
manuel” (J. Fischer), which skillfully 
uses parts of a traditional carol with 
modern replies in the same pastoral 
style. The melody is as restful and 
sweet as Yon’s “Gesu Bambino” 
(Fischer), which has been so popular. 
You can get this easy and charming 
number for SATB, for TTBB, for SA 
or TB, for unison chorus, for solo in 
two keys. Evidently the publishers 
expect it to be very popular, and I 
think that their expectation is well 
founded. 

I think that I have now listed all the 
new numbers of merit for mixed voices 
except an easy little anthem by one 
Harry P. Hopkins called “Christmas 
Anthem,” opus 155, published by the 
Lyric Publishing Company of Balti- 
more; it has a soprano solo. 

Perhaps you could use at Christmas. 
but even better at Advent, a new edi- 
tion of Bach’s arrangement of “Sleep- 
ers, Wake!” from Cantata No. 140 
(G. Schirmer). This is, of course, one 
of the grandest hymns ever sung; the 
present arrangement is very simple and 
has a massive —n- It is 
published also for SSA 

There are some other good things 
for women’s and men’s voices, includ- 
ing the following: 

Lester—“Christmas Lullaby,” for 
SSA, accompanied (White - Smith). 


. Also issued as a solo in two keys. 


Quiet and pretty. 

Nevin- Old French Melody—* Angels 
Singing o’er the Plains,” for TTBB ac- 
companied (Ditson). Finely sonorous 
Glorias. 

Rean—‘‘Sleep, Holy Babe,” for SSA 
(White -Smith). Three stanzas, all 
alike; may be accompanied by violins 
only without organ. 

Speaking of anthems for women’s 
voices, I did not receive upon its pub- 
lication last year the “Seminary Choir 
Book” edited by Lucy Clark Street 
(Gray), which contains eighteen ex- 
cellent anthems and carols, including 
three of Dickinson’s for Christmas. In 
fact, nearly all these numbers are from 
the Dickinson series, andsthey are none 
the worse for that. This is the first 
really excellent book of anthems for 
women’s voices. As music goes now, 
the price of $1 is reasonable. I think 
that every mixed chorus should use 
its women’s voices alone at times; and 
this is just the collection to own for 
such use. 


You may remember that I reviewed 
very enthusiastically last year an easy 
cantata by Timmings entitled “The 
King Shall Come” (Summy), with an 
excellent tenor solo for Advent, “Be- 
hold the Days Come,” which alone is 
worth the 60 cents. Well, the same 
composer has a similar work this year 
called “The Lord’s Anointed” 
(Summy), with solos for SATBar, 
running in all to about twenty-five 
minutes. Curiously enough, the one 
section which I do not like is a tenor 
solo; the other five sections are all 
tuneful and effective, with clear mel- 
odies that can be enjoyed the first time 
that they are sung. There are bits for 
women's voices and for men’s; so a 
chorus is indicated, though I believe 
that a quartet could do the work very 
well, giving the parts for women to 
your SA for a duet, accompanied, and 
the part for men to the TB, accom- 
panied. I am sorry to note that this 
cantata is not nearly so handsomely 
engraved as the other; it deserves the 
best format. 

There is another cantata of great 
importance to the choirs which can 
perform more difficult music. That is 
Philip James’ “Stabat Mater Speciosa” 
(Gray), for chorus with solos for SBar, 
orchestral parts available and desirable. 
The text is a fine one by Jacobus de 
Benedictus, translated by Dr. Neale. 
The time of performance, without 
pauses, is alleged to be twenty-two 
minutes, but I feel sure that the time 
of actual performance will exceed that 
figure by ten minutes. The music is 
not so difficult as most of the recent 
things by its composer, but it is highly 
original and beautiful. I shall be very 
much interested to hear from those 
who perform the work. It should have 
been published and advertised much 


earlier, for it is nothing to be put on 
with three rehearsals. 


The Ditson Company has two useful 
new solos. The better of the pair is 
Miss McCollin’s “Sleep, Holy Babe,” 
for medium high voice; this is the first 
solo by the composer which I have 
seen, and I like it. I am sorry that 
the poem—beautifully set by Candlyn 
previously for mixed voices and for 
women (Gray)—has a sad verse, which 
I find out of place at Christmas. The 
other solo is Dr. Coerne’s “Rhyme for 
Christmastime,” for medium voice, 
preferably a woman’s voice. The text 
retells a quaint myth. 

Reviews. 

There are a number of interesting 
anthems for various occasions: 

Banks, H. C., Jr.—“The Lord Is in 
His Holy Temple.” A fine unaccom- 
panied introit of five pages; needs a 
chorus. One of the best anthems of 
the year. (Gray.) Festival introit, 
specially suited to church anniversaries, 
etc. 

Barnes—"“A Thanksgiving Song.” 
Soprano solo. Ends with the fine cho- 
rale “Allein Gott in der Hoh sei Ehr.” 
(Ditson.) Saints, harvest. 

Dickinson - Apletscheieff — “T h e 
Lord’s Prayer.” Unaccompanied 
chorus with alto solo. Impressive in 
effect, but not characteristically _Rus- 
sian. (Gray.) Prayer. 

Dickinson- Liset— ‘Jesus, Loving Sa- 
viour.” Acccompanied, may be sung 
by quartet. Simple, quiet tune. (Gray. 
Companionship and love of Christ. 

Dickinson—Parts for brass, trumpets 
and trombones for anthem, ‘Great and 
Glorious Is the Name.” (Gray.) For 
an anthem published some time ago; 
church festival. 

Lester—"“Bread of the World.” Alto 
or baritone solo. Best for mixed 
voices, preferably a quartet. (Gray.) 
Communion. 

Maitland—“The Sins of the World.” 
Unaccompanied chorus, some division 
of parts. (Presser). For services ded- 
icated to universal peace and brother- 
hood. References to the inquisition, 
plagues and wars of the past. An 
earnest and somewhat unpoetic text, 
set with much variety and interest. 

Nevin, George B.—‘‘The Master's 
Garden.” For mixed voices, four 
parts, accompanied; available for quar- 
tet. Also obtainable in an edition for 
SSA. Charming poem simply and me- 
lodiously set. In one place you may 
use the harp stop. (Ditson). Nature, 
personal righteousness. 

Rowley—‘Be Strong.” Resonant an- 
them in march form for voices in uni- 
son, preferably men’s, (Novello). 
Strength, love for God and man. 

Rowley—"‘Here at Thine Altar, 
Lord.” Preferably for unaccompanied 
chorus, but may be sung by accompa- 
nied quartet. (Novello). Four pages. 
Weddings, the home. There are few 
anthems for these topics; this composi- 
tion will be very useful. 

Elgar—“Jesu, Word of God Incar- 
nate.” Arranged for SSA from the 
very popular early work for mixed 
voices. Two pretty little sections may 
be sung as medium solos. (Novello). 
Communion. 

Thiman—“King of Glory, King of 
Peace.” A choir hymn on the cho- 
rale “Gott des Himmels und der Er- 
den.” Fine text by George Herbert. 
(Novello). Can be sung by any choir, 
easy and fine anthem of praise, also 
expressing love for God. 

Thiman—“Lo, Round the Throne a 
Glorious Band.” easy strophic 
choir hymn; sonorous, easy and useful 
for any type of choir. (Novello). 
Saints. Style of J. E. West. 

Wadely—"Care for Thy Soul.” The 
best anthem by this composer which I 
have seen. Fine Elizabethan text. 
(Novello). Personal righteousness. 


I should add to this list of useful an- 
thems a setting of the “Benedictus es, 
Domine” by N. Lindsay Norden 
(Gray) in E minor. It could be sung 
by a quartet, so far as the notes are 
concerned, but for proper effects 
should have a chorus. It is one of the 
best things the composer has done; 
he brings into play his wide experience 
as one of our best directors, getting 
splendid effects of sonority with simple 
means. 

There are two quiet solos, both pub- 
lished by Gray, that deserve mention. 


Norden’s “Christ and the Children,” 
for high voice, is pretty and Mendels- 
sohnian—not nearly as original as the 
canticle just mentioned. Edwin Ware- 
ham’s “Heavenly Spirit,’ for medium 
or low voice, might be a solo out of a 


Barnby anthem; it will do for all oc-: 


casions when the Third Person of the 
Trinity is celebrated. 

For the soloist in Catholic churches 
there is a volume of “Church Solos 
with Latin Text” (Ditson), twelve 
numbers, all pretty well known, includ- 
ing Franck’s “Panis Angelicus.”” Some 
of the songs have English texts. The 
book comes in two editions, for high 
and for low voice. 


The chief event for organists just 
now is the publication of Philip James’ 
First Organ Sonata (Gray), dedicated 
to Palmer Christian in well-merited 
compliment to one of the finest living 
players. There are three movements. 
all beautiful and original; the third, a 
toccata on an old German hymn-tune, 
probably will be played most, partly 
because it is easiest to comprehend and 
enjoy at first hearing. There are no 
willful and excessive difficulties; in- 
deed, there are fewer difficulties of any 
sort than some of the recent composi- 
tions of James have led us to expect. 
If | am not mistaken, the composer's 
intimate acquaintance with the sym- 
phony orchestra—you probably hear 
him weekly over WOR—has contrib- 
uted a good deal to this sonata. Before 
hearing it played I feel inclined to rank 
this among our finest organ works in 
the larger forms. The style is deep, 
original and possessed of noble power. 

Mr. James has also given us recently 
a transcription for organ of “Sieg- 
fried’s Rhine Journey” (Gray), most of 
which, while retaining the splendor of 
Wagner's harmonies, is easy to play. 
And Walter P. Stanley has an excel- 


lent transcription of the first movement’ 


of the “New World” Symphony of 
Dvorak (Gray); so you have a com- 
panion-piece for the beloved largo 
movement. I like another recent 
transcription, and this an easy one— 
Cuthbert Harris’ edition of Bach’s 
Bourree in G (Presser), a dainty, 
charming trifle. 

Howard R. Thatcher has published 
with the Kranz Music Company of 
Baltimore a volume entitled ‘“Seven- 
teen Slow Movements from the Piano- 
forte Sonatas of Beethoven, tran- 
scribed for the Organ.” Mr. Thatcher 
is a member of the faculty of the fa- 
mous Peabody Conservatory of Mu- 
sic, and, as might be expected, he has 
done very well in his pious labors. 
Personally I do not care much for the 
}eethoven sonatas; in fact, I may as 
well admit that one of my lacks is 
appreciation for Beethoven—except the 
string quartets (after the first set) 
which, I suppose, everyone admires. 


Messrs. Gehrkens, Morrison and 
Williams of Oberlin have produced a 
volume called “The String Choir” 
(Gray), containing sixteen pieces for 
“multiple string quartet,” for use in 
church or schools. This is just the 
thing for those numerous Sunday- 
schools which have organized string 
orchestras. Half of the numbers are 
Bach chorales, four are selected from 
Mr. Dett’s arrangements of negro 
spirituals. There is not a cheap or 
dull composition. in the set. In four 
numbers solo parts may be taken by a 
singer; in one there is an optional duet 
for soprano and tenor. Here is a nov- 
elty which is really valuable. I must 
add for the wary that all the string 
parts may be played in the first 
position. 


Post for Franklyn W. MacAfee. 


Franklyn W. MacAfee has been en- 
gaged as organist of Trinity Lutheran 
Church, New Rochelle, N. Y.; and Mrs. 
Luther Wohlsen as choir director. Mrs. 
Wohlsen, a resident.of New Rochelle 
for the past year, was formerly direc- 
tor of a choir at Columbia, Pa. Mr. 
MacAfee, formerly a resident of De- 
troit, Mich, has been in New York 
City for some time as an instructor in 
the New York School of Music and 
Arts. He has had considerable expe- 
rience in concert work and has recent- 
ly taken up church music. During the 
summer months Miss Lorena Dodson, 
violinist, has frequently played during 
the offertory, accompanied by Mr. 
MacAfee. 
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Who Among the Organists of America 


George O. Lillich. 

The excellent record as an organist 
and teacher made by George O. Lil- 
lich, A. A. G. O., in the West and the 
Central West establishes him as one of 
the ablest in the army of organists just 
blossoming into their prime in Amer- 
ica. After a period of study in Ger- 
many Mr. Lillich returned this fall to 
his work on the faculty of the Oberlin 
Conservatory of Music. 

George O. Lillich was born Jan. 25, 
1894, at Latham, Ill. He began the 
study of music at the age of 9, and 
was inspired by a mother who, though 
inherently musical, had not had the 
advantages of extensive training. At 
the age of 13 he entered Milliken Con- 
servatory of Music and studied piano 
with Thompson Stone, Charles N. 
Lanphere and Miner Walden Gallup, 
and organ with Donald M. Swarthout. 
When only 16 he became an instructor 
in piano and theory at Milliken and 
continued in that capacity for five 
years. In this way it was possible to 
finance a college course which led to 
the degree of B. S. in music from 
James Milliken University in 1915. 

Mr. Lillich studied at the Institute 
of Musical Art in New York City from 
1915 to 1918, taking organ under Gas- 
ten Dethier, piano under James Friskin 
and theory with Percy Goetschius. In 
1921 and 1923 he studied with Edwin S. 
Seder and in 1924 with Palmer Chris- 
tian, and has coached at various times 
with Dr. George W. Andrews. Mr. 
Lillich served as organist at the Meth- 
odist Church at Astoria, L. I., for 
two years. This was interrupted by 
war service from 1917 to 1919. After 
returning from the war he was ap- 
pointed organist and choirmaster at the 
First Congregational Church, Eau 
Claire, Wis., where a_ three-manual 
thirty-six-stop Skinner organ had just 
been installed. Here he gave monthly 
organ and choral recitals and inspired 
interest in the work over a period of 
a year when the church was without a 
regular pastor. While in Eau Claire 
he was active in civic and musical 
affairs. In 1924 Mr. Lillich married 
Miss Antoinette Bonnot of Eau Claire. 

Mr. Lillich was appointed instructor 
in organ and theory at the State Col- 
lege of Washington, Pullman, Wash., 
in 1923. He popularized the work in 
the theory department, especially the 
appreciation of music course, which 
was elected by many men from the en- 
gineering and agricultural schools, and 
was active in the work of the Wash- 
ington State Music Teachers’ Associa- 
tion, both in committee work and on 
convention programs. He had charge 
of the college vesper programs given 
monthly. During the period of two 
years at Pullman he served as organist 
and choirmaster of the Methodist Epis- 
copal Church. In 1923 he presented a 
course of eighteen lectures on musical 
appreciation before the public school 
teachers of Spokane, Wash. 

In 1925 Mr. Lillich was appointed 
assistant professor of organ at Ober- 
lin Conservatory of Music. Here he is 
associated with Dr. George W. An- 
drews, Laurel E. Yeamans, Bruce H. 
Davis and Leo C. Holden. The num- 
ber of organ students at Oberlin ranges 
from about 125 to 150. He spent last 
year in Europe in travel and_ study, 
studying organ with Dr. Karl Straube 
of the famous Thomaskirche and pro- 
fessor of organ at the Leipzig Con- 
servatory, and theory with Dr. Sigfrid 
Karg-Elert, head of the theory depart- 


George O. Lillich 


ment of the Leipzig Conservatory. He 
was organist and choirmaster at St. 
Andrew’s Church, Elyria, Ohio, from 
1927 to 1930. 


John H. Duddy, Jr. 

John H. Duddy, Jr., Mus. B., who 
as organist, teacher, organizer and all- 
around musician has made a splendid 
record in Pennsylvania, is at present 
at the Memorial Church of the Holy 
Cross at Reading and is director of 
choral clubs which are doing note- 
worthy work-at Norristown, Pa. 

Mr. Duddy was born Dec. 19, 1904, 
at Norristown. His musical education 
has been thorough and extensive. He 
took piano, organ and theory and laid 
the foundation for his career under Dr. 
Harry A. Sykes of Lancaster. In ad- 
dition to this he specialized in piano 
for five years with Leefson, studied 
theory for three years under Harry 
Alexander Matthews, took organ with 
Ralph Kinder for four years and for 
two and a half years studied voice with 
Henry Hotz. His degree was received 
from the University of Chicago. At 
the age of 19 years he passed the asso- 
ciateship examination of the American 
Guild of Organists and at 17 he passed 
the test for admission to the American 
Organ Players’ Club of Philadelphia. 

Mr. Duddy has been an active church 
organist since the age of 12 years, 
when he was appointed to the bench 
at the Presbyterian Church of Consho- 
hocken, Pa. Next he was at Christ 
Reformed Church and then at the First 
Presbyterian Church of Reading. In 
addition to his work at the Memorial 
Church of the Holy Cross in Reading 
he organized and directs the Motet 
Choir of forty mixed voices at Norris- 
town. This organization sings the 
works of Bach and other masters. He 
is director also of the Apollo Glee Club 
and the Orpheus Club of Norristown 
and of the Woman’s Club Chorus of 
Reading, and serves as accompanist for 
the Norristown Choral Society and the 
Lions, the Kiwanis Club and_ the 
Rotary Club. Besides this he finds 
time to compose and is represented in 
the catalogues of G. Schirmer and 


ALBERT 
RIEMENSCHNEIDER 


Director of Music, 
Baldwin Wallace College, Berea, Ohio 


Recitals, Master Classes, Instruction, Coaching 


Address 10001 Edgewater Drive, Cleveland, Ohio 


Theodore Presser. 

As a director of the Reading Music 
Teachers’ Association Mr. Duddy is 
planning big events. He also broad- 
casts once a month from station 
WRAW of Reading. 

April 20, 1926, Mr. Duddy married 
Miss Manola Clemmer and they have 
a son nearly 2 years old 


Channing Lefebvre as Conductor. 

Channing Lefebvre of New York, 
organist and choirmaster of Old Trin- 
ity Church, has been elected conductor 
of the Orange, N. J., Musical Art So- 
ciety, to succeed Dr. Arthur D. Wood- 
ruff, who has resigned on account of 
ill health. Dr. Woodruff had been lead- 
er of the chorus, one of the best wom- 
en’s choirs in the East, since its organ- 
ization thirty-four years ago. Mr. 
Lefebvre is conductor of the Uni- 
versity Glee Club and Downtown Club 
of New York, as well as other musical 
groups. He conducted the closing con- 
cert of the Musical Art Society last 
spring, as well as the large concert in 
New York, given by all the clubs of 
which Dr. Woodruff was leader, to 
mark his fiftieth anniversary. 


Dedication at Monticello, Iowa. 

The new Moller organ in the First 
Presbyterian Church of Monticello, 
Iowa, was dedicated on the evening of 
Nov. 12. S. E. Gruenstein, organist 
and director at the First Presbyterian 
Church of Lake Forest, Ill., played the 
recital and the Rev. John W. Innes, 
D.D., of Milwaukee, a former pastor 
of the church, delivered the address. 
The Rev. Leonard Duckett, pastor of 
the church, presided at the service of 
dedication. The prayer of dedication 
was offered by the Rev. R. V. Porter, 
pastor of the Methodist Church. An 
audience which filled every seat in the 
auditorium heard the new organ, a two- 
manual of effective voicing and ade- 
quate ensemble. 


H. Duddy, Jr, Mus. B.| 


Photograph by Bachrach 


New Contracts for Pilcher. 

Recent contracts awarded to Henry 
Pilcher’s Sons, Inc., of Louisville, are 
as follows: 

Buechel, 
2 manuals. 

Louisville, Ky., St. Paul’s Methodist 
Church, 3 manuals. 

Racine, Wis., Grange Avenue M. E. 
Church, 2 manuals. 

Rebuilding of Metropolitan Theater 
organ, Atlanta, Ga., for Glenn Me- 
morial Chapel, Emory University, At- 
lanta, Ga., 3 manuals. 


Ky., Presbyterian Church 


1. Prelude ...../ Arcangelo Corelli 
2. Sarabande ...Arcangelo Corelli 


No. 6381 


3. Hornpipe 


1. Allegro Vivace 
i 4. Minuet 


. Air 
No. 5753 


A Mystery for Christmas. S. A. T 


Christmas Fantasy in March Form.. 


Tollite 
Gesu Bam 


XVII CENTURY MASTERS 


Classic Works for the Organ 


BOOK ONE 
Arrangements by JOSEPH W. CLOKEY 


5. Pastorale from “Le Prologue de Jesus.” 


BOOK TWO 


Suite from Water Music—G. F. HANDEL 
Freely Arranged for the Modern Organ by CARL McKINLEY 


A NEW CHRISTMAS CAROL 
EMMANUEL 
(In Terra Pax) 
By CARLO ROSSINI 
Available Arrangements 
Unison Chorus .... .15 Low, 


Holy Mother Signs (XIV. cent.).. D. McKinney 

Vocal Solo: High, Ab....... 50 Medium- 50 
Gesu (The Infant Jesus) A. vos 
The Storke. S cx. Joseph W. Clokey .15 


A Christmas Carol. s. 
ORGAN 
Variations on a Gevaert Carol....... 


Variations on an Ancient Christmas Carol Deecedcvetaueusacaat G. M. Dethier 
Christmas Pastorale, “Herald Angele” G._Dinelli 
Christmas Pipes of County . B. Gaul 
Noel; Chant du Roi Rene (Postlude)...............ceeeceseceeecee A. Guilmant 
Noel; Languedogien (Communion). ...A. Guilmant 
Rhapsody on Old Carol Melodies. "..Wm. Lester 


J. FISCHER & BRO. 
119 WEST 40TH STREET 


3. Prelude..... L. N. Clerambault 

4. Tidings of Joy...... J. S. Bach 
Traditional. 

Price $1.25 


5. Allegretto Giocoso 
6. Allegro Maestoso 
Price $1.00 


Vocal Solo..High G. .50 
Eb 


. Howard D. McKinney $1.00 


A. Walter Kramer .15 
MUSIC 


M. Mauro-Cottone 
. Roland Diggle 


A. Russolo 


. Saint-Saens 
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ie Nation’ s Capital; 
Potter Heads Organ 
Work in New School 


By MABEL R. FROST 


C., Nov. 19—Louis 
A. Potter, F. A co. formerly dean 
of the District of Columbia chapter, 
A. G. O., heads the organ department 
of the newly-established Washington 
Musical Institute. Mr. Potter is direct- 
ing and instructing a special course for 
students preparing for Guild degrees, 
as he is well qualified to do, having 
prepared a number of successful candi- 
dates in recent years. 


Two authorities in organ and church 
music, Lewis Corning Atwater, a for- 
mer dean of the District of Columbia 
chapter, A. G. O., and Conrad Bernier, 
formerly of Paris, will have entire 
charge of the newly-evolved course in 
church music which is being offered 
this season by the Washington College 
of Music. It will be a two-year course 
and will include hymnology, choir con- 
ducting, plain chant and history ot 
sacred music. 

Mr. Atwater, organist and director 
at All Souls’ Unitarian Church and at 
the Eighth Street Temple, has given 
recitals on many famous organs, both 
in America and abroad. He has been 
associated with the local college for a 
number of years as a member of its 
faculty. Conrad Bernier. laureate and 
gold medalist of the Quebec Academy 
of Music in 1919, was awarded a three- 
year scholarship by the Canadian gov- 
ernment. In Paris from 1923 to 1927 
he studied organ with Joseph Bonnet, 
and substituted for him at the Church 
of St. Eustache. He has been heard in 
numerous recitals abroad and in this 
country. Two years ago he was called 
to this city to become organist and 
professor of music at the Catholic Uni- 
versity of America, which post he now 
holds. 


Mrs. Cornelia Long Kinsella has been 
appointed organist at the Petworth 
Baptist Church. Mrs. Kinsella has 
been singularly successful as an organ- 
ist and director and bears an enviable 
record as such, having served in that 
capacity for nine years at Douglas Me- 
morial ‘Methodist Church, resigning 
this post when appointed to a similar 
one at the First Presbyterian Church, 
where she remained five years. Fol- 
lowing the recent merging of this con- 
gregation with the Church of the 
Covenant, Mrs. Kinsella was selected 
for the Petworth Baptist place. Her 
organ studies have been with Mrs. 
Frank Akers Frost, now organist and 
director at the Georgetown Presbyte- 
rian Church. 

Lyman McCrary has been appointed 
organist at Emmanuel Episcopal 
Church in Braddock, Alexandria, Va. 
Mr. McCrary returned lately to this 
vicinity following an absence of two 
years. During his former residence 
here he was organist at St. Agnes’ 
Episcopal Church. He is a pupil of 
Harry B. Jepson of Yale. 


Fulton B. Karr, long known as an 
able organist, was presented by the 
music group of the League of Ameri- 
can Pen Women in a recital of his 
own piano compositions Nov. 12. Music 
critics were enthusiastic in their praise 
of both program and rendition. 


Georgetown Presbyterian Church has 
announced its forthcoming 150th anni- 
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versary celebration. The oldest Pres- 
byterian church in the city and one of 
the oldest three of any denomination 
in the city, Georgetown Church has a 
distinguished history, having been 
attended regularly by such celebrities 
as Andrew Jackson and Thomas Jef- 
ferson. At least two deans of the 
District of Columbia chapter, A. G. O., 
have served as organist and director 
there—Dr. William Stansfield, now of 
Atlantic City, and John B. Wilson, A. 
A. G. O. The present organist and 
director, Mrs. Frank Akers Frost, has 
arranged an attractive program of 
music including assisting vocalists, a 
violinist and a harpist for anniversary 
week beginning Nov. 30. 

Sherman Bruce Fowler, organist and 
choirmaster at St. Paul’s Episcopal 
Church, Alexandria, Va., celebrated 
forty consecutive years in that capacity 
on Sunday, Oct. 26, with a gala pro- 


‘gram. The church literally turned the 


day over to him and he and his large 
mixed choir presented a feast of mel- 
ody in honor of a record so enviably 
fine, 

Announcements are out of the re- 
sumption of the quiet hour music sea- 
son at All Souls’ Unitarian Church, 
Lewis. Corning Atwater, organist. 
These programs will continue through- 
out the winter every Sunday evening 


at 5 o'clock. 


On Nov. 4 Adolph C. Torovsky, A. 
A. G. O., organist and choirmaster at 
Epiphany Episcopal Church, played a 
recital at the Sixth Presbyterian 
Church, Paul Gottwals, tenor, assisting. 
Mrs. Muriel E. Day is organist and 
director of music at the church. 

A feature of Washington musical life 
is the monthly organ recital at St. 
John’s Episcopal Church, Lafayette 
Square, by T. Guy Lucas, organist and 
choirmaster. These recitals occur on 
the fourth Monday evening of each 
month. 


The death of Mrs. Elizabeth Callow 
is a distinct less to Washington musi- 
cal life. A soprano and accompanist of 
marked ability and personal charm, 
Mrs. Callow was for six years home 
pianist to Theodore Roosevelt. She 
was the wife of the well-known enter- 
— and bass soloist, Edwin C. Cal- 
Ow 


The committee on church music of 
the United Lutheran Church in Amer- 
ica and the Lutheran Ministers’ Asso- 
ciation of Washington held a convoca- 
tion on liturgical music at Keller Me- 
morial Lutheran Church Oct. 24, 
assisted by the combined choirs of 
Washington churches. John R. Mon- 
roe, conducting, and Tilgman A. Lam- 
bert, organist. A most interesting and 
instructive program of addresses, dis- 
cussions, chants, chorales, hymn-tunes 
and organ solos was crowded into 
three sessions. 


Chas. F. Chadwick 
ORGAN BUILDER 


28 Dorchester Street 


SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 


Tuning, Voicing and Repairing 
Electric Blowers Installed 


54 Willoughby St. 
Established 1866 


Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 


SEND FOR CATALOGUE 


BROOKLYN, N. Y. 


The Contemporary 
American Organ 


By WILLIAM H. BARNES 


Opinions of some of the organists: 


“The book is amazingly compre~ 
hensive; it is most timely, now that 
the organ is coming into its own in 
the public consciousness. The splen- 
did text is tellingly put together, and 
that, plus the frequent illustrations, 
result in a book that any one who 
calls himself an organist should be 
ashamed not to possess. . . I'll rec- 
ommend it without reservation to 
organists, students of music in any 
branch, and the general public—who 
know all too little about this great- 
est of all instruments.’’—Palmer 
Christian, Organist of the University 
of Michigan. 


“Your book is a delight. It is 
hard to stop reading it—interesting, 
instructive, well-arranged, good type 
—and as for content, it is just what 
I have wanted for a long time. It is 
a distinct contribution to the liter- 
ature available on the subject. I am 
confident it will fill a long-felt need 
particularly with those organists 
whose interest does not stop at the 
console. My congraculations.’’—Her- 
bert I. Hyde, Organist and Choir- 
master, St. Luke’s Church, Evan- 
ston, Tl. 


“Even a brief inspection is enough 
to show that you have done a 
thorough and workmanlike job and 
[ can plainly see that you are to be 
congratulated on having done a fine 
piece of work.’’—Harold Vincent Mil- 
ligan, Organist and Choir Director, 
The Riverside Church, New York 
City. 


“Thanks so much for the magnifi- 
cent and so interesting book re- 
ceived this morning. I think it is 
by far the most comprehensive one 
ever written.’’-—Charles M. Courboin, 
Concert Organist. 


“IT know you have done a good job 
with it and I hope it will be read 
and digested by the people who need 
it, and God knows their name is 
legion.’’-—Roland Diggle, Organist 
and Choirmaster, St. John’s Church, 
Los Angeles, Cal. 


What some of the builders say: 


“T congratulate you on the dignified 
and handsome book,.’’—C. Seibert 
Losh, President Midmer-Losh, Inc. 


“T wish to congratulate you most 
sincerely on the work which is, 
without doubt, the most up-to-date 
book on modern organ building.” — 
b. G. Austin, vice-president Austin 
Organ Co. 


“f must compliment you on the 
comprehensive way in which you 
have gone about this work.’’—Eu- 
gene R. Kilgen, George Kilgen & 
Son. 

“T have found it most interesting 


and comprehensive, embracing as it 
does the actual opinions and prac- 


lices of so many authorities.”—~ 
Henry V. Willis. 


“It is the busy man, the man of 
many interests, who has the energy 
and will spend the time and money 
to carry through such an enterprise. 
Only an unbiased, unattached organ- 
ist-architect could get from the 
builders some of the material you 
used, and that is perhaps the strong- 
est endorsement of the book that 
could be given.’—R. P. Elliot, W. 
W. Kimball Co. 


“It would seem to me that this 
work might well be called ‘A Travel- 
ogue Through Organ Land,’ since, 
with the profuse illustrations it so 
clearly represents the present state 
of the organ, in a manner in which 
those unfamiliar with the technique 
of organ building can clearly under-- 
stand. At the same time, there is 
much of interest to the initiated '’— 
Senator Emerson L. Richards. 


“I am sure a thorough reading of 
your book will not change my origi- 
nal opinion when you showed me the 
galley proofs, namely that you are 
with this publication doing the organ 
public of our country a real and 
great service.”’—William E. Zeuch, 
vice-president Skinner Organ Co. 


Albert Cotsworth, in Music News, in 
a lengthy review, says in part: 

“Already the experienced have set 
seal of approval. The popular tribute 
will follow quickly. For here is a 
work that is needed. It has gleaned 
from everywhere, put the observa- 
tion down in compact, understand- 
able and strangely musical phrases, 
used direct words of carrying power 
that take the unacquainted into con- 
fidence and yet lucidly assure tech- 
nicians that their language is at 
tongue or finger’s end. It is at once 
a reference book for the inexperi- 
enced and a summary for the effi- 
cient.” 


Howard D. McKinney, in The 
Diapason, says in the course of 
an article on German Organs: 

“T have just read a book which 
seems to me to be one of the most 
practical and stimulating works on 
the organ that has ever been writ- 
ten. This work contains a wealth 
of valuable information for both 
players and builders.” 


What the practical organ man says: 

“I wish to congratulate you on 
your painstaking work, and the im- 
partiality you have shown in regard 
to the various builders and their 
work. I look upon it as by far the 
best reference work on organ build- 
ing put on the market thus far. It 
should certainly be in the hands of 
every organ mechanic. Organists, 
also, can learn much that would be 
both interesting and helpful.”—Jo- 
seph J. Carruthers. 


The book contains 352 large-sized pages (74x10), with 146 
plates and illustrations, many full-page, taken directly from the builders’ 
shop drawings and never before available to the public. Audsley’s 
“Art of Organ Building’’ contained three drawings on the electric 
action. This book contains fifty-eight. 


Price $4.00 post paid to any address in U. S. A. and Canada. 


Now ready for delivery. 


Send orders direct to 


ORGAN INTERESTS, INC. 


467 City Hall Station, 
New York, N. Y. 


J. FISCHER & BRO. 
119 West 40th St., 
New York, N. Y. 
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Published monthly by Estey Organ Company of Brattleboro,Vt. and New York City 


REBUILDING PIPE ORGANS 
The Estey Company Has Unusual Facilities for Guwing Entirely New 


Life to Old Instruments 


(HE art of rebuilding a pipe 
organ is scarcely second to 
the art of building new. 
While it is a phase of the 
organ industry which all 
of the organ companies are called upon 
to perform, and some so-called specialists 
undertake exclusively, there are few build- 
ers in the same position as the Estey com- 
pany to carry out such work successfully. 

Usually it is sentiment alone that dic- 
tates the decision to rebuild a very old 
organ, for in most instances the cost 1s 
equal or almost equal to a new organ. 
But notwithstanding, thereare often good 
reasons for preserving the old structure, 
particularly if it was originally an organ 
of outstanding physical or tonal beauty. 

The finer the organ was in the first 
place the more necessary it becomes, in 


Advertisement 
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considering rebuilding, to be sure that the 
work of the master-builders is matched 
in quality by all the new parts. 

This means that the rebuilders should 
be familiar with the work of the old 
builders, and that their plant should be 
in a position to back up with their own 
guarantee all new parts supplied. 

The Estey Company meets the first 
of these requirements, with regard to per- 
sonnel, for many of its men in the field 
as well as those in the factory are men 
formerly employed by the older compa- 
nies and are familiar with many types of 
organs. It has been a policy of this com- 
pany to pick from all sources the most 
expert of employees and it is doubtful if 
there is, in any field staff or factory force, 
a group of men of more varied experience 
than these. 
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The Estey Company meets the second 
of the requirements with special confi- 
dence, for the Estey factory is the plant 
complete. It is a slogan of Estey organ 
builders that “every part is Estey made,” 

and this means that parts are never bought 
of any other manufacturer whose respon- 
sibility must be assumed by proxy. Every- 


in southern Vermont in surroundings 
ideal for fine craftsmanship, in a region 
where living expenses are notably lower 
than in industrial suburbs of the large 
cities, and where workmen are content 
to live with wages on a country scale, for 
the sake of the wholesome country en- 


vironment. 


Photo by Hayes Bigelow. 


THE ESTEY PLANT AT BRATTLEBORO, VERMONT, IS IN AN IDEAL ENVIRONMENT FOR FINE CRAFTSMANSHIP 


part-Estey-made means that the materials 

and craftsmanship are personally known, 

which focuses the responsibility and per- 

mits us to build or rebuild with the “per- 

- manent guarantee” which is part of every 
Estey contract. 

With the improvements in the me- 


chanical, pneumatic or electric action of 


pipe organs in the past twenty-five years, 
the Estey Company has more than “kept 
pace”—it has led in this progress and orig- 
inated or possessed itself of more of the 
outstanding patents than any other one 
company. 

In regard to expense of rebuilding, 
the Estey Company invites comparisons 
inan item-by-item manner.Our confidence 
that the Estey bid will be the low bid is 
based not on any saving in quality, but 
in overhead. The Estey factory is located 


The fact that the Estey Company has 
a reed organ department which has made 
more than half a million of these smaller 
instruments for shipment to all parts of 
the world, is another matter which makes 
for reduction of overhead in the factory, 
and contributes in some degree to the 
lowering Of costs in the pipe organ de- 
partment. 

In experience to deal with your re- 
building problem, in the completeness of 
the Estey plant to furnish every part from 
its own manufactory, and in conditions 
which permit us to quote the lowest 
price commensurate with high quality— 
in all these particulars the Estey Company 
is in a position to undertake rebuilding 
contracts with the same assurance of 
satisfaction that we guarantee in a new 


organ. 
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If sentiment prompts the preservation 
of an old organ, and if the times demand 
it be modernized, the Estey Company cor- 
dially invites consideration by the com- 
mittee. If we enter upon the contract it 
will be with the same pride that we put 
into a new instrument, and the result will 
provoke, we are sure, the same testimonial 


partment of the Estey Company in con- 
sultation with five of the leading organists 
in America. These specifications greatly 
simplify the matter of deciding what is 
(on good authority) the most approved 
list of stops in the rebuilding of any organ. 

Our men in the field are available for 
your call to consider the initial problems 


to satisfaction 


of rebuilding. 


that we have A STUDY OF THE LENGTH OF SERVICE They can intel- 
had in several OF THE ESTEY SALES STAGE ligently advise 
OTHER 
casesof rebuild- ESTEY EXPERIENCE © TOTAL you, and report 
: H. H. Allen, Richmond 19 Yrs. — 19 Yrs. : 
Ing old organs. C. M. Balcom, Seattle 1 Yr. 9 Mos. 14 Yrs. 15 Yrs. 9 Mos. to the techni- 
To proceed A. J. Bowers, Philadelphia 28 Yrs. 5 Yrs. 33 Yrs. cal staff in our 
. C. E. Briggs, Boston 12 Yrs. — 12 Yrs. 
with such a G. N. Bucklin, Maine 33 Yrs. —- 33 Yrs. New York of- 
proposition, ad- E. F. Cahill, Omaha 1 Yr. 6 Mos. 5 Yrs. 6 Yrs. 6 Mos. fice. The recom- 
6 1 d Geo. T. Devereux, St. Louis 1 Yr. 9 Mos. 12 Yrs. 13 Yrs. 9 Mos. d ‘ f 
dress our fie A. R: Dolbeer, Chicago 8 Yrs. 20 Yrs. 28,Yrs. Mendations O 
men or our J. S. Ellingwood, Dallas 2 Yrs. — 2 Yrs. both the field 
H. L. Godshalk, New York 18 Yrs. —- 18 Yrs. 

New Yor k of. iss F. N. Hale, New York 15 Yrs. 15 ¥ ss. 30 Yrs. and office staff 
fi and let our P. V. Hogan, New York 23 Yrs. 2 ¥8s. 25 Yrs. are finall re- 
R. E. Letcher, Pittsburgh 4Yrs. 4Yrs. y 
technicians sub- C. W. McQuigg, Los Angeles 20 Yrs. 10 Yrs. 30 Yrs. ferred to the 

‘ E. L. Mehaffey, New York 18 Yrs. 18 Yrs. > 
ae specific r™ J. W. Morrison, Springfield 10 Yrs. 15 Yrs. 25 Yrs. designing sista 
posals. B. T. Pettit, Dallas 24 Yrs. 9 Yrs. 33 Yrs. gineers at the 

: Harry Reed, Seattle 1 Yr. 9 Mos. 6 Yrs. 7 Yrs. 9 Mos. 

It 1s usually W. A. Vossler, New York 5 Yrs. 6 Yrs. 11 Yrs. factory, sO that 

advis able to H. F. Waters, New York 2 Yrs. 5 Yrs. 7 Yrs. before any one 
d A. H. Watson, Washington, D. C. 2 Yrs. 5 Yrs. Y¥is. d 
send to our rac- S. S. Webster, Cleveland 1 Yr.6 Mos. 5 Yrs.9 Mos. 7 Yrs. 3 Mos. move is Made 
tory all pipes Average for each man—Estey service ......... 11 Yrs. you have the 
Average for each man—Entire service ........ 16 Yrs. ‘ 

that are to be Total Estey Service ...........000-..00000: 241 Yrs. combined rec- 

retained in the ommendations 


rebuilding of 
the organ, so that they may be over- 
hauled, rebuilt if necessary, and in all cases 
revoiced by our own experts in accordance 
with tonal standards of the modern organ. 
The field organization of the Estey 
Company includes men who have received 
thorough training not only from the 
practical side of organ building but from 
the standpoint of the musician as well. 
Each of these men has a complete set of 
model specifications which have been very 
recently drawn up in the technical de- 


of three par- 
ties—field men, technical staff, and the 
builders. 

There are many churches which have 
organs designed by some of the old mas- 
ter-builders but whose instruments are 
altogether out of step with mechanical 
and tonal developments of the past 25 
years. Why hesitate to keep pace with 
the times when the Estey experts can 
readily solve these problems for you. It 
costs nothing to make inquiries, and we 
cordially invite correspondence. 


‘ 

f 
ij 

| 

aA: 


Che Estey Organ 


: Fstey Sentiment and Estey Quality 


743 Miller Avenue 
Ann Arbor, Michigan 
November 18, 1930 


Estey Organ.Co. 
Brattleboro, Vt. 


Gentlemen: 


I am proud to be the owner of an "Estey Cottage Organ 
: * and Melodeon" (#26995) which my grandfather purchased some 
iat sixty years ago. It is still in most excellent condition, 

o and is in fact at present serving in our University Student 
i Chapel (Bishop Williams Memorial) for Episcopalian students 
in Harris Hall, our Church house. 

ig This fine old instrument has had rather an inferesting 
2 history, to me at least. My grandfather, one of the pioneer 
settlers in this community, purchased it some sixty years 
ago. After it had been the means of initiating the musical 
education of several of his children it came into my moth- 
* er's possession. I began my study of music upon it; as 

ae soon as posgible I took up the study of pipe organ; but I 
have always felt a particular affection for this remarkable 
little harmonium. 

In 19135 it went back to New England with me, and stood 
beside my grand piano in the music room of my parsonage in 
Framingham, Massachusetts. In 1919 it returned to Michigan 
with me, and for nearly six years was used to lead the musi- 
cal service in Christ Church, Dearborn, the parish in which 
Mr. Henry Ford was reared and of which he is still a member. 
After a pipe organ was installed in the church the little 
organ went back to the rectory, and upon my removal to Ann 
Arbor, came with me. For all its journeyings, it is still 
in excellent shape, and when it is played evokes from music 
lovers expressions of admiration and amazement that so small 
as an instrument should be capable of such expressive range in 
ny beautiful tone-color and power. 

All who hear it there are amazed by the richness and 

volume of its tone, and what is more, by the extraordinary 
a beauty and variety of its voicing. "How amazingly like a 

“an pipe organ," is the usual comment. 


Very sincerely yours, 


(Signed) Rev. Philip L. Schenk. 


ESTEY ORGAN COMPANY 


BRATTLEBORO VERMONT 


GENERAL SALES HEADQUARTERS, 642 FIFTH AVENUE, NEW YORK 


OTHER SALES OFFICES 


ae BOSTON,* 31 James Ave., Park Square Building, C. E. Briggs RICHMOND, 3012 Edgewood Avenue, H. H. Allen 
. CHICAGQ,* 830 Lyon & Healy Building, A. R. Dolbeer ST. LOUIS, 229 Missouri Theatre Building, G. T. Devereux and E. F. Cahill 
CLEVELAND, 45 Prospect Avenue, Builders Exchange Building, $. S. Webster SAN FRANCISCO,* 1495 Monterey Boulevard, J. B. Jamison 
DALLAS, 4502 Columbia Avenue, J. S. Ellingwood SEATTLE, 4127 Freemont Avenue, H. Reed, C. M. Balcom 
LOS ANGELES,* 730 W’est 7th Street, C. W. McQuigg SIOUX CITY, 2101 Jennings Street, B. E. Brown 
MEMPHIS, 727 Dermca Building, M. V. Mulette and A. Davis SPRINGFIELD (MASS.), 458 Bridge Street, J. W. Morrison 
PHILADELPHIA, 1017 Packard Building, A. J. Bowers LONDON,* 12 Rathbone Place, Oxford Street, R. J. Guy 


* Pipe Organ Studios. 
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THE DIAPASON 


New Book on Organ 
by William H. Barnes 
Informative Volume 


When the wise Solomon made his 
famous remark to the effect that of the 
making of many books there is no end 
he did not have modern organ con- 
struction in mind, for the literature in 
this field is very limited. And in view 
of the great and rapid changes in organ 
building most of this literature no 
longer is up to date. Hardly a week 
passes in which some reader of The 
Diapason does not ask for books 
which do not exist, especially as to 
construction of pipes, actions and elec- 
tric systems. George Ashdown Auds- 
ley during his long life did what in- 
dividual organ builders, though better 
informed, could not well do because 
of the unfortunate fact that what they 
write is not considered impartial. But 
Audsley devoted his pen to treatment 
of questions of tone. William Harrison 
Barnes, another layman, who no doubt 
feels that the mantle of Audsley has 
fallen upon him, has now supplied the 
deficiency, and he has made a good 
job of it in a decidedly practical and 
informative volume which came from 
the presses in November and bears the 
imprint of J. Fischer & Bro., a house 
whose service to organists is one that 
is outstanding in the history of Amer- 
can music publishing. 

A quick reading of Mr. Barnes’ book, 
“The Contemporary American Organ,” 
convinces one that here are nearly 400 
pages into which is crowded a vast 
amount of useful information, prin- 
cipally for the organist, and in no small 
measure for the professional builder of 
organs. For instance, he has brought 
together for the first time within our 
knowledge scale drawings of the va- 
rious actions as built in America today. 
These are authentic, having been pro- 
vided by the builders. This alone is 
worth the price of the book. Other 
chapters of equal interest relate to con- 
struction of pipes of every kind, pipe 
scales, etc. There are chapters on the 
tremolo, on unification, on tuning and 
voicing, on harmonic corroborating 
stops, location and space requirements 
of an organ, the various types of wind- 
chests, etc., etc. All this is sandwiched 
between a history of the organ, which 
opens the volume, and a chapter at the 
close which contains suggestions to 
prospective purchasers. Percussion 
tone, means of obtaining expression, 
and historical articles on consoles and 
actions are a few other important 
items. This recital of the contents 
alone is enough to induce the organ 
fan and the student who is eager for 
accurate information as to the inner 
workings of the instrument to send for 
a copy without delay. 

Mr. Barnes acknowledges the coop- 
eration he received from the organ 
builders and he has handled the mate- 
rial he garnered with apparent impar- 
tiality and a desire to impart informa- 
tion rather than with any urge to give 
voice to his own opinions, thus differ- 
ing in policy from Dr. Audsley and 
making his book that much more val- 
uable. 

One chapter deals with tonal design. 
This is the danger point when the sub- 
ject of organ construction is taken up, 
and Mr. Barnes makes it plain that he 
realized this. He is to be congratu- 
lated on having dealt with this part of 
his book judicially. He has not ignored 
wrong tendencies, but he has avoided 
any arbitrary attitude. 

Mr. Barnes’ attitude toward the 
American organ builder is summarized 
in the last paragraph of his book, in 
which he writes: “Finally, it is a pleas- 
ure to record, after long experience 
with the organ builders, that honest 
and conscientious builders are in the 
large majority, and that they strive to 
do the right thing, and frequently do 
more than merely fulfill their agree- 
ments.” 

As for illustrations, there are 114 of 
them, of great variety, including plates 
of some of the most beautiful organ 
cases in the world. of various modern 
consoles (nearly all of which have ap- 
peared from time to time in The 
Diapason), pictures of various pipes, 
electric blowers, etc. 

The spirit of the entire volume is 
one inspired, evidently, by a desire to 


William H. Barnes, Author of Book on Organ 


render a service to the organ world, 
and this Mr. Barnes has done, making 
it a pleasure to recommend the fruit of 
his excursion into the realms of author- 
ship. The printing and appearance of 
the book are above criticism. 


AUSTIN TO LONG ISLAND CITY 


Three-Manual Ordered by Church of 
the Most Precious Blood. 

One of the contracts won by the 
Austin Organ Company in November 
is for a three-manual for the Catholic 
Church of the Most Precious Blood at 
Long Island City, N. Y. The stop 
specification prepared for this organ 
is as follows: 

GREAT ORGAN. 

Tibia Clausa (extended), 
pipes, 44 notes. 

*First Open Diapason, 8 ft., 73 pipes. 

*Second Open Diapason, 8 ft., 73 pipes. 

*Melodia, 8 ft., 73 pipes. 

*Gemshorn, 8 ft., 73 pipes. 

*Dulciana, 8 ft., 73 pipes. 

*Octave, 4 ft., 73 pipes. 

*Harmonic Flute, 4 ft., 73 pipes. 

*Tuba Harmonic, 8 ft., 73 pipes. 

*Chimes, 25 tubular bells. 


16 ft., 29 


*Enclosed in Choir expression box. 


SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Cornet, 3 ranks, 183 pipes. 
Cornopean (large scale), 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Vox Humana (sevarate chest, box and 

tremolo), 8 ft., 61 pipes. 

Tremolo. 

CHOIR ORGAN. 
7Diapason, 8 ft., 73 notes. 
*Melodia, 8 ft., 73 notes. 
Flute Celeste, 8 ft., 61 pipes. 
Viola, 8 ft., 73 pipes. 
7Gemshorn, 8 ft., 73 notes. 
7Dulciana, 8 ft. 73 notes. 
Harmonic Flute, 4 ft., 
Clarinet, 8 ft., 73 pipes. 
Corno d’Amore, 8 ft., 73 pipes. 
Chimes (from Great), 25 notes. 
Tremolo. 


73 notes. 


yInterchangeable with Great organ. 


PEDAL ORGAN. 
Resultant Bass, 32 ft., 32 notes 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 


Lieblich Gedeckt (from Swell), 16 ft., 
32 notes. 

Octave (extended Open), § ft., 12 pipes, 
20 notes. 

Flute (extended Bourdon), 8 ft., 12 
pipes, 20 notes. 

Tuba Profunda (extended Tuba), 16 ft., 
12 pipes, 20 notes. 

Chimes (from Great), 25 notes. 


Milwaukee Notes; 
Rechlin in Recital; 
Bergmann Program 


By ARTHUR A. GRIEBLING 

Milwaukee, Wis., Nov. 18.—Edward 
Rechlin, famous New York organist 
and Bach interpreter and well-known 
to Milwaukee organists, gave a recital 
Nov. 2 in St. Peter’s Lutheran Church. 
His numbers were as follows: “Come, 
Holy Ghost, God and Lord,” Zachau; 
“Whatever God Ordains Is Good,” 
Walther; “From Heaven Above,” 
Pachelbel; “Wake, Awake, for Night 
Is Flying,” Krebs; an improvisation; 
the Bach preludes, “If Thou but Suffer 
God to Guide Thee,” “Deck Thyself, 
My Soul, with Gladness” and Bach’s 
Dorian Toccata. Mr. Rechlin was 
heard this summer in Augsburg, Ger- 
many, the occasion: having been the 
opening of the international celebration 
of the 400th anniversary of the diet of 
Augsburg. 

Nov. 2 was also the date set for a 
vesper musical at the Sherman Park 
Lutheran Church. Arthur Bergmann 
is organist at this church and his organ 
numbers on this occasion were: Im- 
promptu, Coleridge-Taylor; Canzona, 
d’Evry; Prelude and Fugue in C minor, 
Bach; “Song of the Basket Weaver,” 
Russell; “Legend,” MacDowell; Even- 
song, Johnston; an improvisation and 
“Pax Dei,’ Coombs. - 

Erving Maitey gave an afternoor 
concert at the First Unitarian Church 
Nov. 9 and was assisted by Mrs. P. H. 
Gillan, contralto. Mr. Mantey played: 
Sonata in B dat minor, Rheinberger: 
Stoughton’s Persian Suite; “L’Organo 
Primitivo,” Yorn; “A Cloister Scene,” 
Mascon, and “Fanfare d’Orgue,” 
Shelley. 


The evening ot Nov. 9 was marked 
by a Grieg program at Bethel Evan- 
gelical Church. Fred G. Smith is or- 
ganist at this church. He chose as his 
organ selections: “Morning Mood” and 
“Death of Ase,” from “Peer Gynt” 
Suite; Cradle Song; Sarabande and Air 
in G minor from the “Holberg” Suite: 
“The Watchman’s Song”; Norwegian 
Folk Dance and March from “Sigurd 
Jorsalfar.” 
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CHRISTMAS 

It will still be several weeks before 
Christmas when this issue of The Di- 
apason reaches its readers—except those 
across the seas—but it will be near 
enough to find the majority of our 
constituents deeply engrossed in their 
preparations for the annual festival of 
Christendom. Until after the Christ- 
mas services are over it is hardly 
apropos to wish any organist a merry 
Christmas, for he has not the time nor 
is he in the mood to listen to it. 

The angels who sang their song over 
the plains of Bethlehem looked down 
on a world troubled very much as it is 
today. Everything then seemed to be 
discouraging, just as it is now to some 
nations and individuals. And for that 
reason alone Christmas should be most 
welcome to all of us. Nothing yet has 
been found to take the place of the 
promise of peace on earth and good 
will to men in encouraging those who 
need encouragement. That the pro- 
fessions which this paper represents 
are the literal successors of the angels 
who proclaimed the birth of Christ, 
and are entrusted with the task of 
carrying their song down the ages, 
should be enough to make any man 
concerned with the music of the church 
and the making of the organs which 
provide that music feel a deep satis- 
faction. Whatever depressions of an 
economic nature may come, or how 
great may be the prosperity of the 
future, our labor in preparing the songs 
of Christmas cannot be anything but 
a real satisfaction to those who under- 
take the task with sincerity of spirit. 
That thought will remove the drudgery 
from the many details involved, which 
are so important, yet so often not 
realized or appreciated. As long as 
there is Christmas music this will be a 
good world in which to live for those 
who make it and those who listen to it. 

So we wish all of our readers a very 
happy Christmas season. And may all 
your music go smoothly. 


A RADIO LESSON 

There is a powerful eloquence in the 
results of the broadcasting of organ 
programs by one American performer 
in the summer recently brought to a 
close and his experiences deserve to be 
— on. Carl K. McKinley, a mem- 
ber of the faculty of the New England 
Conservatory of Music and known to 
most of us through his compositions, 
gave a series of recitals transmitted by 
station WTIC from the Austin studios 
at Hartford for the Travelers Insur- 
ance Company. The series originally 
was planned to conclude at the end of 
August, but the recitals aroused so 
much interest that they were contiiuued 
to the end of September. 

“Keeping in mind the radio audience, 
which must not be bored,” writes Mr. 
McKinley, “I still tried to include at 
least one high-class organ number in 
each program, and you will find all of 
the important organ composers from 
sach to Karg-Elert represented by at 
least one characteristic number. It is 


interesting to note that of letters re- 
ceived more commented on the excel- 
lent reception of the Bach Toccata and 
Fugue and the Widor Toecata than on 
any other numbers. 1 feel sure that 
numbers of this type on the air form a 
refreshing contrast to the flood of sob 
songs with which many organ broad- 
casters regale their invisible audience.” 

It is just one more evidence of the 
fact that if you vary your programs— 
if you include a little dessert with the 
roast beef and potatoes—you will make 
a more palatable meal. Would Mr. 
Mckinley have won praise for his 
playing of Bach and Widor if he had 
included little that is easier to digest? 
We think not. After one or two hear- 
ings the majority would not have 
placed themselves in a_ position to 
know what he was playing. It is the 
old story. Years ago the idealistic 
editor who made his paper purely edu- 
cational and uplifting was frequently 
quoted along the same line as one who 
failed in his purpose, for he soon had 
no circulation worth mentioning, and 
while no doubt he strove valiantly 
to make the world better, his efforts 
were vain, for the competitor who in- 
cluded short stories and “funny” sec- 
tions had all the readers. Diversifica- 
tion in preparing an organ recital pro- 
gram is almost as essential to success 
as it is-in farming these days. 


THE SCHOOL FIELD 

In line with the advocacy by The 
Diapason of active interest by organ- 
ists and organ builders in the fertile 
field open to them in the public schools 
the work being done by other musical 
interests is apropos. - 

According to an announcement un- 
der date of Nov. 5 by the National As- 
sociation of Music Merchants, of which 
Otto B. Heaton is president, special at- 
tention is being given by the executive 
office to working out plans to present 
in several states bills similar to one 
which will be introduced at the next 
session of the Ohio legislature, mak- 
ing it possible for boards of education 
to teach instrumental as well as vocal 
music in public schools. This proposed 
law, if adopted, will pave the way for 
other states to enact similar legislation, 
all leading eventually, it is hoped, to 
the creation at Washington of a music 
and arts portfolio in the President’s 
cabinet. President Heaton has taken a 
keen interest in this subject since his 
election last June. For the second time 
within two weeks President Heaton re- 
cently was on the air in New York, ar- 
rangements having been made by the 
executive office with station WGBS for 
him to broadcast a talk on “The Ad- 
vantages of Musical Training.” This 
was similar in many respects to an ad- 
dress he delivered previously from sta- 
tion WJZ in New York and was also 
similar to his addresses on the air from 
Cincinnati, Buffalo, Detroit and Chi- 
cago recently. There have been so 
many requests for copies of this talk 
from members of the radio audience 
that Mr. Heaton has had 5,000 copies 
printed. 

By virtue of hard work it was proved 
some years ago to school authorities 
that music is an integral part of an ed- 
ucation for a child, and not a mere fad. 
That the musically ignorant are only 
partly educated is being recognized 
more and more. If Charles A. Dana 
lived today he would probably add to 
his simple requirements for a reporter’s 
equipment, which consisted of a knowl- 
edge of the Bible and Shakespeare, a 
familiarity with the best musical litera- 
ture, so that he would know a Brahms 
symphony from a Strauss waltz, and 
could distinguish between Palestrina 
and Shelley. Certainly when stenog- 
raphy, dress-making and cooking are 
a part of the high school curriculum it 
should seem ridiculous to grant di- 
plomas to youths who have not at least 
been taught some musical history or 
appreciation, even if they cannot play 
any instrument with special skill. 


It is interesting to note that an organ 
has just been installed in the Ohio 
Home for Epileptics at Gallipolis. It 
was built by Hillgreen, Lane & Co. 
of Alliance. The organ was acquired 
with a fund the nucleus of which was 
a gift of $1,000 by a Cleveland woman 
out of gratitude for the treatment 
received by her brother at the institu- 
tion. Funds raised through the sale 
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of articles made by patients and con- 
tributions from friends constituted the 
remainder of the fund. The authorities 
of the hospital declare that the instru- 
ment will give pleasure and comfort to 
a greater number of patients than any- 
thing else of which they could think. 


THAT SICKENING GLISSANDO 


Cambridge, Mass., Nov. 11, 1930.— 
Editor of The Diapason: I would like 
to thank Mr. Lemare for his article in 
the November issue on “The Use and 
Abuse of the Tremolo,” and especially 
what he says about “those awful moan- 
ing glissandi in between the notes of 
the melody.” Whenever I strike that 
kind of music over the radio I im- 
mediately turn off the station, as I 
can’t stand that sickening kind of play- 
ing. It is a mystery to me that reput- 
able organists all over the country 
don’t rise up and protest, not only 
against the degrading of organ play- 
ing, but of music itself. 

Years ago, while attending a concert 
by the Boston Symphony Orchestra 
with Sidney Homer, I spoke of how 
disagreeable the sentimental glissando 
of the ’cello players was to me. He 
said: “Yes, it is enough to make a 
horse sick.” On the organ it is simply 
an imitation of the most crude and 
uncultured way of singing. Whenever 
I have found my choir singers sliding 
from note to note I have put an end 
to it in short order. It has not taken 
much trouble to make it sound ridicul- 
ous to intelligent boys when shown up 
in the proper manner. 

At a meeting of the Guild in the 
Michigan Theater during the conven- 
tion in Detroit the organist explained 
in answer to inquiries as to why the 
tremolo was used continually that as 
soon as he turned it off someone would 
compiain that he was playing like a 
church organist. As far as I can see, 
playing for the “movies” has degener- 
ated. Instead of skill in registration 
being necessary, about all the organist 
has to do is to turn on the tremolo 
with the full organ and not trouble 
himself about careful registration. 

Crarves C. CHASE. 


elie Spoils a Vacation. 

Editor of The Diapason: Circum- 
stances interfered with the general 
custom of “ganging far frae hame” last 
summer, and opportunity was thus 
afforded to visit several local churches 
and listen to the offerings of organist 
confreres. One outstanding revelation 
resulted and remains. At one of the 
first churches visited—a large and fash- 
ionable city church—one of the num- 
bers played by the organist was Han- 
del’s Largo in G. Picture the astonish- 
ment when this was heard rendered 
with a vibrato which outvied any defect 
in technique or inaccuracy of tempo, 
but which evidently was calculated to 
produce a lot of feeling and THE 
CONGREGATION APPARENTLY 
ENJOYED IT.. The “Cornetbius 
March” with the same wobbling vi- 
brato for a postlude certainly expedited 
the exit from the sacred precincts. 

A visit to another church brought 
forth that splendid Guilmant number, 
Chorus in March Form, with that ever- 
lasting tremolo, and again the people 
seemed to like it. Much more of the 
same ad nauseam curtailed other visits, 
but, willy nilly, the fact remains that a 
large number of our church organists, 
in these prohibition days, are imbibing 
freely of the vibrato and giving it to 
the public in allopathic doses, free and 
large, both in solo and ensemble work. 

Post-mortem: Cui culpa? Is the or- 
ganist at fault, or is he merely catering 
to a public demand? Is the organist 
forsaking or neglecting all care for 
technique, tone, rhythm and grandeur 
of musical thought and expression in 
his own preparation, and carelessly 
falling into cheap and maudlia carica- 
ture, or is he striving to please an 
audience suffering from-mental aberra- 
tion? Is there today a standard of 
organ playing. and if so, what is it 
and by whom is it determined? 

The two churches visited are known 

s “big churches,” paying their pastors 
large salaries—and their —— 
apparently approve this style of play- 
ing. Has the wit and humor of the 
modern pulpit put to flight the serious 
artistry of the organist? Has the 
modern “high wind pressure” advo- 
cated by our organ builders been at- 


That Distant Past 
as It Is Recorded in 
The Diapason Files 


TWENTY YEARS A AGO, ACCORD- 
ing to the issue of The Diapason of 
Dec. 1, 1910— 

A series of thirty-five recitals in the 
principal churches of New York City 
and vicinity was arranged by ‘he 
American Guild of Organists, to begin 
Nov. 21 and end May 25. The initial 
recital was played by Dr. William C. 
Carl at the First Presbyterian Church. 

Robert Hope-Jones delivered an ad- 
dress before the Ontario chapter, A. G. 
O., at Toronto, Oct. 24. 

Clarence Eddy gave the opening re- 
cital on the large Steere organ in Trin- 
ity Methodist Church at Springfield, 
Mass. 

Services at the Lafayette Avenue 
Presbyterian Church in Brooklyn Nov. 
13 marked the dedication of the large 
Austin organ. Dr. John Hyatt Bréwer 
was at the console and Dr. Cleland 
Boyd McAfee preached the sermon. 

Edward Kreiser played the opening 
recital on the large new Austin four- 
manual in the Independence Boulevard 
Christian Church at Kansas City, Mo., 
Nov. 25. The instrument was the gift 
of R. A. Long. 

William Smedley died Oct. 13 at 
Nottingham, England, his native city. 
He had come to America in 1865 and 
was in the choir of Trinity Church, 
New York, for seventeen years. He 
became choirmaster of St. James’ Epis- 
copal Church, Chicago, in 1885, a posi- 
tion he held with distinction for seven- 
teen years, after which he was retired 
and became choirmaster emeritus. 

A four-manual Austin organ in St. 
Luke’s Episcopal Church, New York 
City, over which C. Whitney Coombs 
presided, was dedicated Nov. 13. 


TEN YEARS AGO, ACCORDING 
= the issue of The Diapason of Dec. 
Clarence Eddy played the opening 

recital on the four-manual organ built 

by the Austin Company for St. James’ 

Episcopal Church, Chicago, on the eve- 

ning of Nov. 22. The edifice was filled 

and members of the Illinois chapter, 

. G. O., were guests of honor and 
attended a reception for Mr. Eddy 
after the recital, at the invitation of 
John W. Norton, organist of St. James’. 
The occasion recalled the dedication of 
the old organ in St. James’ in 1872, 
when Mr. Eddy likewise was the re- 
citalist, having been selected for this 
honor by Dudley Buck, then organist 
and choirmaster of this historic church. 
The organ of 1872 was built by John- 
son & Son for the church building 
which replaced the one destroyed in 
the great fire of 1871. 

The W. W. Kimball Company re- 
ceived an order for a_ three-manual 
and echo organ for the famous Empire 
Theater in Leicester Square, London. 

Charles Heinroth’s recital at Car- 
negie Music Hall, Pittsburgh, Nov. 6 
marked the twenty-fifth anniversary of 
the opening of the famous hall, with 
its organ, the gift of Andrew Carnegie 
to the city. Frederic Archer played the 
first recital in Carnegie Hall Nov. 6, 
1895. 


tained at the expense of ‘ ‘steady wind 
pressure’? Has the modern “movie” 
house invaded the portals of the church 
to dominate and govern alike in pulpit, 
choir and pew? 

Can the organist in a modern church 
no longer be true to art for art’s sake, 
but must he take a wandering, wobbly, 
wailing vibrato to express his own in- 
security and unsteadfastness of pur- 
pose because the congregation thinks 
it “pretty”? Is the organist of the 
future to be an inspired. apostle of art 
or the subservient slave of sentiment- 
alism? READER. 


“Canned” Organ Music. 
[From Musical Forecast, Pittsburgh. ] 
Now comes the rumor that the so- 

called “canned” music used in film 
theaters will be instituted in churches, 
to replace the choirs, organs and even 
to deliver the sermon. One value it 
might have, as we see it, is that if one 
oversleeps and misses the music and 
sermon on a Sunday, he can hear them 
again two months later at the neigh- 
borhood church. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 


Mus. D., A. G. 0., A. R. C.O 
Professor Emeritus, Wellesley College 


Moog of Smith College gave me the 
other day an account of Horatio Park- 
er’s composition class. Each one in 
the class had the same assignment (say 
twenty-four measures of a first move- 
ment in C minor, three-four time) and 
the best of these was picked by Parker, 
put on the board, and copied by the 
rest of the class; it was then taken as 
the beginning of the movement. To 
this everyone added a required number 
of measures, the best of these being 
selected, put on the board and added 
by everyone to the first installment; 
and so on until the patchwork quilt 
was done. Rather an ingenious way of 
teaching! I wonder whether it was 
original with Parker. 

Why not have a Lowell Mason cen- 
tenary? His “Hamburg,” an almost 
universally accepted tune, was made 
in 1825, and “Olmutz” in 1830. 

And that leads me to ask: Did you 
know that Lowell Mason “arranged” 
his own ‘Missionary Hymn”? Some- 
where about the 1850's he changed two 
or three of the harmonies. For exam- 
ple, the sixth chord in our hymn-books 
is tonic, but Mason changed it to domi- 
nant; he did not alter the melody. It 
strikes me that I have seen his “ar- 
ranged” version in one of the English 
hymnals and mentally have accused 
the editor of improving what is almost 
a classic. No doubt the editor was 
simply following Mason. It goes to 
show that one can be too sure! 


Have you ever looked over the old 
singing-school books that you found 
in the shed over the kitchen in the 
farmer’s house? You will find quiet 
amusement if you read the rudiments 
of music that are invariably prefixed to 
the collections. You will be surprised 
to find that up to nearly the middle of 
the nineteenth century the seventh of 
the scale, mi, was the important note 
and not the tonic. Why? Because, 
“having found mi the order of the 
scale ascending is fa, sol, la, fa, sol, la, 
mi, so that whether you go up or down 
from mi you come to fa, sol, la, or la 
sol, fa twice. Since this satisfied your 
forefathers let it satisfy you! 

Here are observations that I find in 
nearly all the collections, about 1790- 
1800, evidently copied from some Eng- 
lish collection—perhaps A. Williams’: 
“The tone of the bass should be full 
and majestic; of the tenor bold and 
manly; of the counter soft yet firm; of 
the treble smooth and delicate. High 
notes in every part should, in general, 
be sung softer than the low.” [But can 
you prevent the roaring of the basses 
in “The Messiah” or “Elijah” as they 
sing around D? I'd like to see you try 
to hush them!] 


The epidemic of ending popular 
tunes on mi, do (with a long mi) seems 
to be lessening. It’s about time. Prob- 
ably 99 per cent of all the ordinary 
picture music theme song stuff has 
used the cadence. Mi do after the 
thousand and eleventh time gets on 
one’s nerves. 


Are we overdoing the Bach cult? 

Why do you not write a book on 
“Service Details -for the Organist’’? 
You will grant that as medical schools 
never give their young doctors any in- 
struction on “the bedside manner,” nor 
architects train their apprentices as to 
the strategy involved in managing a 
committee, so when you took your 
lessons you were painstakingly inducted 
into the mysteries: of, attack and re- 
lease, into the traditions of the real 
Bach style, but were never told how 
to play over a hymn-tune, or accom- 
pany one, or how to extemporize little 
modulations or interludes, or how to 
go from one service mood to another, 
or how to distinguish. between church 
organ style and concert organ style— 
in short, how to connect music and 
silence without breaks. And to your 
mortification you found that a neigh- 
bor of yours who could just about play 
Mendelssohn’s second organ sonata 


could play the service smoothly, while 
you were like a fish out of water, 
jumping from one thing to another as 
if things were isolated fragments in- 
stead of related to a whole. You are 
now a “smooth” player and a man of 
much experience; | believe you would 
write a useful book if you would for- 
get temporarily the Widor symphonies 
and the Toccata and Fugue in D 
minor. At any rate I present you with 
the idea, God bless you! 

There are signs that the organ is 
gaining in popular respect; of course, 
often as I have championed the theater 
players and great as is the indebtedness 
of the church organist: (who is too 
often a mere droner) to them, I think 
we must admit that on the whole the 
theater player has debased the instru- 
ment. 

But when you think of the playing 
that Farnam is doing, of the tours of 
Clarence Eddy, Guilmant, Bonnet and 
Dupre on which our best American 
recitalists rest for foundation, I think 
you and we all may congratulate our- 
selves on the improved status of the 
instrument. When 
nam just now I used him as a type of 
our best American players, several of 
whom I’ve written about in the pages 
of The Diapason. What we need now 
to consider very seriously is whether 
the day for free organ recitals is not 
past. If i were active in the profes- 
sion and just beginning my career, I 
would by all means give a series of 
recitals (free) annually in my church; 
well-played recitals whether free or 
paid for are excellent advertisements. 
In Providence in the 80's and 90's I 
had an annual series of carefully pre- 
pared free recitals that had an imme- 
diate effect on my business as a music 
teacher. It is true (is it not?) that free 
recitals attended by a handful only of 
people are wasted time, unless for the 
reaction they may have on the player 
himself. If the good organists could 
only get on the symphony orchestra’s 
programs, popular esteem for the 
player would correspondingly increase. 
Hindemith has written a concerto for 
organ and orchestra; I wonder what 
orchestral conductor will endorse the 
organ by inviting Mr. . or Mr. 
—, or Mr. — to play it. 


Praises Organist at Church Jubilee. 

St. Mark’s Evangelical Lutheran 
Church in Philadelphia celebrated its 
eightieth anniversary from Oct. 26 to 
Nov. 2 with a series of services. One 
of them, a musical service under the 
direction of the organist and choirmas- 
ter, Dr. John McE. Ward, was held 
on the evening of Nov. 2 and among 
other items on the program was the 
cantata “God, Thou Art Great,” by 
Spohr. In referring to the music the 
anniversary program, a beautiful broch- 
ure of forty pages, speaks of the serv- 
ice of Dr. Ward during the last forty- 
three years in these words: “In Jan- 
uary, 1888, Dr. John McE. Ward en- 
tered upon his duties as organist and 
choirmaster of St. Mark’s and he has 
been serving most efficiently in that 
capacity ever since, and we hope will 
continue to do so for many years to 
come. Under Dr. Ward's direction, 
covering a period of more than half of 
our history, the music of St. Mark’s 
has been of an exceptionally high 
standard. His predecessor, Henry 
Knauff, had served as organist for 
thirty-six years. Thus in her eighty 
years of history St. Mark’s has had 
only two organists, a record we feel 
sure has seldom been surpassed.” 


Hall Organ as Christmas Gift. 

Christmas will bring Miss Chlora 
Fey of Hazleton, Pa., “just what she 
wanted,” a Hall organ. Miss Fey is 
organist of Christ Lutheran Church in 
Hazleton. In November, with the com- 
pletion of the impressive new church, 
a three-manual Hall organ was dedi- 
cated during a week of inspiring serv- 
ices and exercises. Harold R. Yarroll 
of New York was guest recitalist, with 
Olga S. Yarroll as assisting soloist. So 
impressed was Miss Fey with the per- 
formance of the Hall that when the 
desire for a practical Christmas gift 
came to her mind she decided that she 
wanted an organ. Her father, who was 
in attendance, was easily won over and 
so a Hall organ of three manuals will 
be installed for her home enjoyment. 
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I mentioned Far- . 


T. IGNATIUS’, Cleveland, installed a 
Seven-Octave, Two-Manual Midmer- 


Losh 
years ago. 


in their basement Church three 


Since then the main Church was completed 
at a cost of approximately $1,000,000.00, 
and the newly appointed and very musical 
Pastor after careful comparison arranged 
with us for a Seven-Octave, Four-Manual 
with Double-languids, Dulciana Chorus, 
Schulze Diapasons, Melody Couplers and 
brilliant Reeds, which was opened by 
Germani on November 8th. 


This experience in the most conservative of 


religious denomination: 


indicates 


the 


appreciation of the modern Organ of 
extended tonal and mechanical register. 


Let us meet the on-coming food of electric 
music with the truly modern and electri- 


cally developed Organ. 


MIDMER-LOSH, Inc. 


MERRICK, 


New York 


New Music for 
the New Year 


Ludwig van BEETHOVEN .. The Heavens 
Are Declaring .. (Arr. by R. E. Austin.) 


Beethoven's loved chorus made available 
women’s voices. Octavo No. 14,394 (S.S. 


Giovanni PERTI .. Adoramus Te .. (Arr. 
Louis Victor Saar.) Octavo No. 14,397 (S.S.A.) 
May be sung a 


Suitable for college or other choirs. 
cappella. A fine study in shading. 


Jean Baptiste FAURE .. Palm Branches .. 
(Arr. by Chas. Fonteyn Manney.) Octavo 


No. 14,383 (S.A). 


Unison or two-part. Four pages. Easy range. 


No. 14,372 (S. A.) . 


og and effectively arranged. Soprano not above 
F. Suitable for grammar schools and children’s choirs. 
Francis W. SNOW .. Blessed is the Man That 

Feareth the Lord .. Octavo No. 14, 


(Mixed Voices.) . . . 


A fine anthem of dignity and well-balanced variety. 


Organ 


Alfred T. MASON .. Ode to the Mountains 


A simple, melodic composition which closes with a 


slow, majestic movement in chords. 


Ferdinand DUNKLEY'.. Bayou Song . 
An appealing melody that “‘plays itself.” 


Oliver Ditson Com 
aston~ Mew Vork 


179 Tremont St. 


Con- 
cert; Radio; Choir and School. Soprano not above F. 


Michael IPPOLITOFF-IVANOFF .. Bless the 
Lord .. (Arr. by H. Clough-Leighter.) Octavo 


10 E. 34th St. 
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With the Traveler 
in Germany; Hearing 
Praetorius Organ 


By HOWARD D. McKINNEY 
Director of Music of Rutgers University. 


it. 

The most interesting historical con- 
nection of the Jakobi organ is its rela- 
tion with the career of Johann Sebas- 
tian Bach. After its rebuild at the 
hands of Schnitger, this instrument be- 
came famed throughout Germany for 
its splendid tone and its complete re- 
sources—sixty stops, four manuals and 
a fine pedal department which included 
a 32-it. reed. In 1726 Frese, the Jakobi 
organist, died after a long and faithful 
career, and the church authorities be- 
gan to look about for a man worthy 
of this important post. Bach was at 
this time the director of chamber music 
at the little court of Prince Leopold in 
Cothen; for various reasons he was 
seeking another job, and Hamburg, 
with its fine organ and its musical as- 
sociations, appealed to him. So he made 
the trip to the Hansa city and played 
there before Reinken, the brilliant old 
veteran of the north German orga 
school, and the music committee of the 
church. The “probe” took place in the 
Katharinen Kirche, where Reinken was 
organist, and for two hours the vaults 
of the church reechoed with the strains 
of Bach’s playing. Using the chorale 
“By the Waters of Babylon” as a 
theme for improvising, he so impressed 
the old Reinken as to call forth the 
famous remark: “I had thought that 
this art was dead, but I see it lives on 
in you.” 

But, as you probably remember, 
Bach did not win the position. He was 
passed over in favor of one Johann 
Joachim Heitmann. “The financial ac- 
counts of St. Jacob’s Church reveal the 
strange coincidence that Herr Heit- 
mann, shortly after his election, paid 
into the church treasury the sum of 
4,000 marks; which fact has led his- 
torians to conclude that the perquisites 
attached to the position of church or- 
ganist in Hamburg two centuries ago 
must have been almost political in 
their attractiveness.” 

Some of the reconstruction work on 
the Jakobi organ is finished, and it 
was played for the first time late in 
August of this year, after a summer 
given over to the workmen of the 
organ firm of I. Kempfer & Son of 
Litbeck, who have the contract for the 
rebuilding. The great 32-ft., 16-ft. and 
8-ft. principal, which Schnitger placed 
in the case, is unfortunately gone— 
sacrificed to the gods of war during 
the recent world conflict. The organ 
in the Katharinen Kirche is also a fine 
example of a pre-Bach instrument, for 
most of the present-day work in that 
four-manual organ dates from either 
the original instrument of 1543 (built 
by Hans Stellwagen) or the 1636 addi- 
tion of Fritsch. In 1720, just before 
Bach came to play it, a group of extra 
pedal stops was added, giving the 
virtuoso a pedal department of seven- 
teen stops to use in his playing. This 
group included such registers as a 32-ft. 
and a 16-ft. principal, a 32-ft. gross 
posaune, a 4-ft. octave, a 4-ft. nacnt- 
horn, two mixtures (a five and a three- 
rank) and a 2-ft. cornet bass. No won- 
der Bach was able to make his pedal 
so telling! 

Listening to a recital of old music 
on one of these instruments is a thrill- 
ing, and a very informing, experience. 
Because of the good acoustics of the 
church, the light wind pressures used 
and their generous scaling, the pipes 
seem to speak more clearly and articu- 
lately than in our modern instruments. 
The presence of plenty of good, bright 
mixtures gives a lightness and clarity 
to the polyphony that would prove a 
revelation to many of us accustomed 
to taking our Bach in a tremendous 
swirl of confused tone—“rumblings in 
the pit of our stomachs,” as one fon- 
organ-loving critic rather forcefully if 
inelegantly puts it. The fullness and 
richness of the bass of these light- 
winded stops is another feature which 
makes for clear polyphonic lines in a 
part of the register where we are ac- 
customed to having our left hand part 
disappear completely beneath the mass 
of heavy pedal and brilliant upper 


| Interior of Katharinen Kirche, Hamburg 


THE INTERIOR of St. Catherine’s 
Church, Hamburg, much as Bach saw 
it at the time he played before Reinken 
and the assembled music committee of 


St. Jacob’s, is here pictured. The his- 
torians have decided that it was upon 
this organ that he first played his G 
minor Fantasie and Fugue. 


parts. The old reeds are naturally 
rather rough and rattly to ears accus- 
tomed to the smooth voicing of the 
high-pressure Willis type, but they, 
too, belong in the picture. In listening 
to Herr Bohmer, the present organist 
at St. Catherine’s, one gets much more 
than the thrill of a musical pilgrim 
listening to Bach’s music in the same 
church and upon the same organ once 
visited by the master. There is much 
the same difference as is heard between 
polyphonic music when played upon a 
harpsichord and as played on a modern 
Steinway; and the results are not al- 
ways in the favor of the modern, more 
powerful instrument! 


An important development in modern 
German organ building is the influence 
of the conservatives, who have revolted 
against the romanticism of the late 
nineteenth and early twentieth century 
organs and have returned to the ideals 
of an earlier time. This “orgel reform” 
has been largely instigated by the pro- 
vocative writings of Albert Schweitzer, 
who directed the thoughts of the musi- 
cologists (an important and influential 
branch of the music profession in Ger- 
many) toward the style of organ and 
of playing best suited to the interpre- 
tation of the music of such classic 
writers as Praetorius, Buxtehude, 
Pachelbel, Bohm and the various 
Bachs. More recently Dr. Wilibald 
Gurlitt, director of the Music Institute 
at Freiburg-im-Breisgau, has given 
new life to the movement for the re- 
storing of former tonal ideals. To his 
research work and his practical ex- 
periments goes the credit for a_his- 
torical reconstruction of great impor- 
tance, the building of a so-called Prae- 
torius organ as representative of the 
Baroque period in artistic development. 

Three centuries ago Michael Prae- 
torius in his “Organographia,” the 
second voluime of his great work “Syn- 
tagma Musicum,” published in 1618. 
left -us- very definite descriptions of 


musical instruments of the period, de- 
scribing their form, compass, tone 
quality and style of playing. The organ 
was specially favored in this descrip- 
tion and we have exact details as to 
the scales and other important par- 
ticulars of the stops known in his day. 
Professor Gurlitt conceived the idea of 
reconstructing an organ according to 
the Praetorius ideals, an organ which 
would be not only a medium for the 
proper interpretation of the music of 
the old German composers, but, what 
was more important still, an organ 
which would show the ideas of the 
time as regards the place of the instru- 
ment and its music in the service of 
the church. So with the help of Dr. 
Oscar Walcker, head of the famous 
Ludwigsburg firm of organ builders,* 
an organ was built to the following 
specification: 
OBERWERK. 
Prinzipal, 8 ft. 
Octava, 4 ft. 
Mixtur, 4 ranks. 
rrossgedeckt, 8 ft. 
Nachthorn, 4 ft. 
Schwiegelpfeiff. 1 ft. 
Ranckett, 16 ft. 
RUCKPOSITIF'. 
Quintadena, 8 ft. 
Blockfléte, 4 ft. 
Gemshornlein, 2 [t. 
Zimbel, 4 ft. 
Spitzflite, 4 ft. 
Krummhorn, § ft. 
PEDAL. 
Untersatz (stark), 16 ft. 
Posaunenbass, 16 ft. 
Cornet, 2 ranks. 
Dolzianbass, 8 ft. 
IN DIE BRUST (Played from the Ober- 
werk Manial). 
Klein Lieblich Gedecktflite. 2 ft. 
Baerpfeiffe, 8 ft. 
Geigen Regal, 4 ft. 
Tremulant (on the whole organ). 
Coupler to both keyboards. 
Pedal coupler to the Riickpositiv. 
Star with cymbal and bells. 


university, a room suitable for all the 
activities of the nwusic department and 
capable of seating about 150 people. It 
has a modern prieumatic action and 
adequate system of push-button con- 
trols; as played for me by a university 
music student under Dr. Gurlitt’s di- 
rection, it seemed ideal for its purpose. 
For such stops as the krummhorn, 
rancket and blockfléte, orchestral in- 
struments of the period were borrowed 
from museums and the tone quality 
was copied. As might be expected from 
the ideals of the Praetorius period, the 
chief feature of the organ lies in the 
individuality, sharp contrasts and in- 
dependent character of each stop, quite 
in contrast to the modern practice of 
ensemble “build-up.’”’ The accentuation 
of the individuality of any particular 
group of registers, such as the principal 
and other 8-ft. stops, is carefully 
avoided. On the other hand, stops of 
various quality and pitch from the 1-ft. 
schwiegelpfeiffe to the 16-ft. ranckett 
are distributed indiscriminately 
throughout the manuals. The funda- 
mental difference of the registers and 
their complete contrast one with an- 
other makes possible a clarity and 
evenness of contrapuntal texture, espe- 
cially in the middle voices, that has 
often been completely lost in the 
modern organ. The reed stops have a 
free, natural, buzzing quality, in sharp 
contrast to the sustained tone of the 
labial registers. “The heavy basses to 
which we are accustomed in our mod- 
ern organs do not here obscure the 
clearly defined tone of the manual 
basses and the pedals are designed to 
render the melody in either soprano, 
alto or tenor.”’ This organ is inflexible 
in our tonal sense, for there is no swell 
or other means of making a crescendo; 
the soft sighings as well as the obstrep- 
erous roarings of the modern organ are 
alike foreign to it. 

The whole specification of this in- 
strument is, of course, designed for the 
place it occupied as a means for ren- 
dering church music based upon the 
chorale, rather than for concert music 
based on the fugue. In order to value 
such a specification properly, we must 
realize the objectives of the organ com- 
posers of the day, Praetorius himself 
included. Their practice was to “set” 
cantus firmi based on chorale melodies 
in order that they might “stimulate the 
devotions of their hearers and that 
they might bring God into the hearts 
and minds of the congregation.” Prae- 
torius’ organ music is a good example 
of this. It consists of three types of 
compositions — chorale variations on 
Latin hymns, chorale fantasias on 
German Psalms and organ “sympho- 
nies” based on the model of Gabrieli 
and suitable for preludes and ritualistic 
interludes. In the light of these con- 
siderations, the Freiburg organ be- 
comes comprehensible and has proved 
itself invaluable as a means for under- 
standing the proper interpretation of 
music of the Baroque period, including 
much of Bach. 

That these ideals are by no means 
merely theoretical is proved by the fact 
that a number of these organs have 
been built in Germany. The Sauer 
firm has placed a fine one of thirty-two 
stops in the aula of the University of 
Halle. I recently heard one in the 
Sauer works intended for a music 
school at Frankfurt-on-the-Oder. This 
little instrument had fourteen manual 
and seven pedal stops, electric action 
with movable console and all modern 
helps for registration. A glance at the 
specification of the new organ in the 
Great Hall of the Leipzig Conserva- 
tory, an instrument just rebuilt by 
Sauer under the direction of Dr. Karl 
Straube, cantor of St. Thomas’ Church 
and professor of organ at the con- 


servatory, will show that these seven- 


*It is not often that the organ building 
industry in a country is largely concen- 
trated in the activities of one firm. 
Aside from the smaller concerns such as 
Steinmayer of Bavaria and Kempfer of 
Lubeck, the two principal organ builders 
in Germany are E, F. Walcker & Co. of 
Ludwigsburg, in Wuerttemberg, and W. 
Sauer of Frankfurt-on-the-Oder, not far 
from Berlin. The present owner of both 
these firms is Dr. Oscar Walcker, great 
grandson of the founder of the Ludwigs- 
burg house. Many noted instruments 
have come from these firms, including 
the old Boston Music Hall organ and the 
present St. Michael's organ in Hamburg 
(Walcker) and the organs in the Dom 


This two-manual instrument is placed and the Kaiser Wilhelm Gediichtniss- 
in the hall of tic music institute of the kirche in Berlin (Sauer). 
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teenth century ideals are being incor- 
porated in the largest, most modern 
organs. Dr. Straube, who is the lead- 
ing figure in organ and church music 
in Germany, both by virtue of the post 
he holds and because of his unique 
knowledge and wide experience, must 
have been impressed with the Freiburg 
organ when he played the opening 
recital on it several years ago, for we 
find on his new Leipzig organ many of 
the stops of the Baroque epoch, thus 
making possible an adequate and 
proper interpretation of every style of 
organ music from Praetorius to Reger. 
Here is a magnificent instrument, even 
if it does represent a compromise of 
styles, one worthy of the best tradi- 
tions of the great musical center ir 
which it is located: 
MANUAL L. 

Prinzipal, 16 ft. 

Prinzipal, 8 ft. 

Flute Harmonic, 8 ft. 

Bordun, 8 ft. 

Gamba, 8 ft. 

Gemshorn, § ft. 

Dolce, 8 ft. 


Flachfléte, 2 ft. 
Cornett, 3 and 4 ranks. 
Cymbel, 3 ranks. 
Mixtur, 5 ranks. 
Trompete, 8 ft. 
MANUAL Ii. 
Nachthorn, 16 ft. 
Prinzipal, 8 ft. 
Gedeckt, 8 ft. 
Konzertfléte, 8 ft. 
Salicional, 8 ft. 
Quintatin, 8 ft. 
Prestant, 4 ft. 
Nachthorn, 4 ft. 
Piccolo, 2 ft. 
Sesquialtera, 2% ft. and 1 3 
Cymbel, 3 ranks. 
Scharff, 3-5 ranks. 
Krummhorn, 8 ft. 
MANUAL III (in Swell-box). 

Lieblich Gedeckt, 16 ft. 
Nachthorn (open), 8 ft. 
Geigenprinzipal, § ft. 
Soloflite, 8 ft. 
Lieblich Gedeckt, § ft. 
Gemshorn, 8 ft. 
Quintatin, 8 ft. 
Viola, 8 ft. 
Aeoline, 8 ft. 
Vox Coelestis, § ft. 
Prinzipal, 4 ft. 
Blockflite, 4 ft. 
Fernflite, 4 ft. 
Violine, 4 ft. 
Zartquinte, 2% ft. 
Flautino, 2 ft. 
Terz, 1 3/5 ft. 
Septieme, 1 1/7 ft. 
Siffldte, 1 ft. 
Cornett, 2-4 ranks. 
Mixtur, 6-7 ranks. 
Singend Regal, 8§ ft. 
Oboe, 8 ft. 
Trompete Harmonic, 8 ft. 
Clarion, 4 ft. 
Rankett, 16 ft. 

PEDAL. 
Untersatz, 32 ft. 
Prinzipal, 16 ft. 
Subbass, 16 ft. 
Lieblich Gedeckt, 16 ft. 
Oktavbass, 8 ft. 
Violoncello, 8 ft. 
Lieblich Gedeckt, § ft. 
Choralbass, 4 ft. 
Nachthorn, 4 ft. 
Quinte, 10% ft. 
Nachthorn, 2 ft. 
Rauschpfeiffe, 3 ranks. 
Mixture, 6 ranks. 
Posaune, 16 ft. 
Rankett, 16 ft. 
Trompete, 8 ft. 
Clarine, 4 ft. 
Singend Cornett, 2 ft. 


How long will it be before one of 
our fine interpreters of old organ music 
has such an instrument at his disposal? 


ft. 


To Teach Music in Sunday-School. 

Taking a forward step in the ad- 
vancement of church music, the Sun- 
day-school of the First Presbyterian 
Church of Johnstown, Pa., has adopted 
a plan proposed by Edward A. Fuhr- 
mann, musical director of the church, 
for music training in the Sunday- 
school. The new feature will be in- 
augurated at the beginning of the Sun- 
day-school year next April. According 
to the plan the course will begin with 
the primary department and continue 
throughout the more advanced groups. 
One Sunday of every month will be 
designated as “music training Sunday,” 
the course to include, in addition to 
lessons on the hymns and hymn writ- 
ers found in the Presbyterian hymnals, 
the hymnody of all Christian denomi- 
nations, the history of church music in 


REUTER 


HE deliberate purpose behind 
the building of the Reuter, is to 


make this organ, beyond question, 
the finest that can be built. 
has been no compromise with any- 
thing which might interfere with the 


attainment of this objective. 


There 


As a result, the Reuter Organ is 


now definitely ranked in the forefront 


of fine organs, by those who know 


and appreciate the qualities that go 


to make up the real worth of an 


instrument. 


And withal, the Reuter is moder- 


ately priced. 


THE REUTER ORGAN CO. 


»LAWRENCE,KANSAS 


general, the liturgies and musical tradi- 
tions of various denominations and a 
study of the different forms of sacred 
music and their composers. 


CONFERENCE AT WINNIPEG 


Fifth Annual Church Music Meeting 
Covers Two Days. 

The Winnipeg center of the Ca- 
nadian College of Organists held its 
fifth annual church music conference on 
Monday and Tuesday, Nov. 3 and 4. 
The conference opened on Monday eve- 
ning with choral evensong in Ali 
Saints’ Church. The service was sung 
by the choir of the church, directed by 
Fred M. Gee, choirmaster and organ- 
ist, the officiating clergy being the 
Rev. H. Richard Ragg, the Rev. T. R. 
Lancaster, the Rev. G. W. Findlay and 
the Rev. H. D. Martin. The music of 
the service was as follows: Prelude, 
Andante Cantabile (Fifth Symphony), 
Widor; processional hymn, “For All 
the Saints,” Vaughan Williams; 
Psalms 46 (from Luther), 57 (Wesley) 
and 150 (Stanford); Magnificat and 
Nunc Dimittis, Stanford in A; anthem, 
“Glorious in Heaven,” Vittoria; hymn, 
“The King of Love My Shepherd 
Is” (descant by Alan Gray); vesper, 
“O Light of Life,” Bach; recessional 
hymn, “Glory to Thee, My God, this 
Night,” Tallis; postlude, Toccata and 
Fugue in D minor, Bach. 

On Tuesday noon the conference 
luncheon took place in the private din- 
ing-room of the Hudson’s Bay Com- 
pany. About forty organists, choir- 


- 


masters and clergy sat down at the 
tables. The speaker was the Rev. H. 
M. Pearson, who chose as his subject 
“Thoughts after Worship—Jottings 
from a Minister’s Notebook.” 

Tuesday evening worship took place 
in Knox Church. The music was sung 
by the choir of the church directed by 
Davidson Thomson, the ministers of- 
ficiating being the Rev. F. W. Kerr 
and the Rev. Clarke Lawson. The 
order of service was as follows: 
gan prelude, Sinfonia from “Like as 
the Rain and Snow Fall from Heaven,” 
Bach; choral response, “The Hour 
Cometh,” Merbecke-Davies; hymn, “I 
to the Hills Will Lift Mine Eyes,” ar- 
ranged by T. Ravenscroft; anthem, 
Sanctus from “Missa Regina Coeli,” 
Palestrina; hymn, “Now Israel May 
Say, and that Truly”; offertory on a 
theme by Tallis, Harold Darke; ad- 
dress, “Music in ——. anthem, 
“And I Saw another Angel,” Stanford; 
hymn, “The Day Thou Gavest Lord, 
Is Ended”; vesper, “Lighten Our 
Darkness,” Joseph Booth. 

The service was followed by a dem- 
onstration of hymn singing directed by 
Mr. Thomson, with Gilmer E. Hubble 
at the organ. The choir of the church 
was assisted by 150 voices from other 
city choirs. The hymns used at this 
demonstration were as follows: “O 
Come, O Come, Emmanuel,” “Veni 
Emmanuel”; “Lord, Thy Word Abid- 
eth,” “Ravenshaw”; “How Shall I 
Sing that Majesty,” “Kingsfold”; “He 
Who Would Valiant Be,” “Monks 
Gate”; “Round Me Falls the Night,” 


Or-. 


“Seelenbratitigam.” 
With this session a very successful 
conference was brought to a close. 


NEWS-NOTES FROM DETROIT 


By GUY C. FILIKINS. 


Detroit, Mich., Nov. 24.—The com- 
bined choirs of the Birkett Memorial 
Baptist Church gave their monthly mu- 
sical program, assisted by Irvin Meyer. 
violinist, under the direction of Lloyd . 
Holtz, Sunday evening, Oct. 26. 


Edward Rechlin, noted American or- 
ganist, played a program at the Mes- 
siah Lutheran Church Sunday evening, 
Oct. 26. 


The choir of sixty-five voices of the 
New Hope Baptist Church presented 
its tenth musical program of the year 
on Sunday afternoon, Oct. 26. It was 
supported by the church orchestra. 


St. Paul's Choristers, under the di- 
rection of F. A. Mackay, gave Haydn’s 
“Creation” Sunday evening, Nov. 16. 


J. L. Edwards, organist and director 
of St. John’s Episcopal Choristers, gave 
the cantata “Ruth,” by Gaul, Sunday 
afternoon, Nov. 23, at the choral ves- 
pers of the church. 


William Hall Miner, organist and 
bellmaster at Christ Church, Crann- 
brook, Bloomfield Hills, is giving a 
series of interesting carillon recitals 
Sunday afternoons at 3:45. 


T 
Oktava, 4 ft. ee 
Rohrflite, 4 ft. 
Dolcett, 4 ft. 5 
Quinte, 2% ft. ‘i 
Oktava, 2 ft. 
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Church in Seattle 
Has Wangerin Organ; 
Opened by R. K. Biggs 


By JOSEPH H. GREENER, A.A. G. 0. 


Seattle, Wash., Nov. 18.—The lead- 
ing event of the month was the dedica- 
—tory recital on the three-manual Wan- 
gerin organ recently installed in the 
massive new edifice of St. Joseph’s. 
Richard Keys Biggs of Hollywood, 
Cal, who drew up the specification, 
played the recital on Tuesday evening, 
Oct. 28. In Mr. Biggs’ playing he re- 
vealed himself again as in artist of the 
first rank. A varied program displayed 
the beautiful qualities of tone which this 
organ possesses. This is the first 
Wangerin organ in Seattle and it is a 
decidedly worthy addition. The fol- 
lowing program was played: March in 
B flat, Liszt; Andante, Borowski; 
Scherzo, Rogers; “Ave Maria,” Arka- 
delt; Chorale Preludes, Bach; “Piece 
Heroique,” Franck; “Sunset,” Biggs; 
“Veni Jesu,” Cherubini; “Ave Maria,” 
Bossi; “Marche Champetre,” Boex: 

Carillon,” Vierne; “Chant Pastorale,” 
Prelude and Fugue on 
B-A-C-H, Liszt. 


On Noy. 2 Frederick C. Feringer, 
organist of the First Presbyterian 
Church, gave the third of the series of 
CCM recitals in his church. The 
following program was played on the 
four-manual Austin: Sonata in 
major, Mendelssohn; Fugue on 
B-A-C-H, Schumann; “Miserere” and 
“Aye Verum,” Liszt; Cantabile in B 
major, Franck; Finale from Sonata, 
lLemmens; Rhapsody on Breton Airs, 

Saint-Saens; Funeral March and Sera- 
phic Chant, Guilmant; Scherzo, Gigout. 

The following program been 
prepared for the fourth of the series, 
which is scheduled to take place Nov. 
23 at the church: Adagio and Finale 
from Second Symphony, Widor; 
“Noel,” Bossi; Andante from D minor 
Sonata, West; Cantabile, Jongen; “The 
Brook,” Dethier; Pastorale - Chorale, 
Karg-Elert; Idylle, Quef; “Romance 
sans Paroles,” Bonnet; “Thou Art the 
Rock.” Mulet. The concluding recital 
of the series is scheduled tor Dec. ‘f 

John -McDonald Lyon, organist of 
St. Clement’s Episcopal, played the 
dedicatory recital on the two-manual 
Robert Morton organ of St. Luke's, 
Renton, Sunday, Nov. 9. The follow- 
ing program was played: “Grand 
Choeur” in C major, Guilmant; “Agnus 
Dei.” Bizet; Fugue in G, Bach; “Preg- 
hiera,” Ravanello; ‘ Sortie,” Guilmant; 
a Mulet; “Little Bells of Our 

Lady of Lourdes,” Gaul; Finale (Sec- 
ond Sonatina), Rogers. 

Nov. 12 Mr. Lyon played another of 
his series of autumn recitals at St. 
Clement's. Selecting his entire program 
from the works of Guilmant, he 
played : Preludio (from Third Sonata), 

‘Absolution,’ Chorale, “Sortie,” Ada- 
gio (from Third Sonata), “O Salutaris 
Hostia,” Fourth Sonata (complete). 
The church possesses a two-manual 
Reuter. 

Ramblings of your correspondent 
brought to light the following twilight 
recital programs played by various or- 
ganists: On Oct. 26 Walter G. Rey- 
nolds, of the First Methodist, played 
for his numbers: “Nautilus,”  Mac- 
Dowell; “Marche Pittoresque,” Kroeg- 
er; “Romance.” Parker. Nov. 2 
Frederick C. Feringer of the First 
Presbyterian played: “Noel,” Bossi: 
\ndante, West. Nov. 2 Miss Katherine 
Robinson of the University Christian 
Church played: “In a Norwegian Vil- 
lage,” Clokey; “By Moonlight,” Kind- 
er; “Hymn of Triumph,” Harris. Nov. 
9 Miss Amy Frederickson of the Swed- 
ish Tabernacle plaved: Second Suite. 
Rogers. 


On Nov. 6 the Western Washington 
chapter of the American Guild of Or- 
ganists had its regular luncheon meet- 
ing at the Pine Tree lunch-room. Dean 
James Lewis presided over the meet- 
ing and Graham Morgan gave an 
informal talk on his recent visit to 
England. 

The locai chapter of the Guild will 


have its first recital tonight at the Uni- 
versity Temple and will be assisted by 
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FREDERIC TRISTRAM EGENER, 
Mus. D., of St. Catharines, Ont., has 
returned to Canada after spending four 
months in England, France, Belgium, 
Germany, Switzerland and Austria. 
He had some interesting experiences 
and also had the pleasure of playing 
and hearing many famous organs. Mr. 
Egener spent a pleasant time with F. 
Breitenbach, organist of the cathedral 
at Lucerne. Visits to Schubert’s birth- 
place at Vienna and Mozart's birthplace 
at Salzburg were some of the high 
lights of the trip. He played several 
times on the rebuilt Willis organ at 
Alexandra Palace. Of this he writes: 
“This is considered to be the finest 
concert organ in England at the pres- 
ent time. One marvels at the great 
diapason tone and the brilliance of the 


magnificently voiced reeds. It proved 
one of the thrills of the entire trip, as 
did the Willis in the Liverpool Cathe- 
dral.” 

Dr. Egener is a product of Canada, 
having been born at Hamilton, Ont., in 
1886. He studied music under T. J. 
Palmer, H. A. Wheeldon and others 
in his native country and under Regi- 
nald Goss Custard in England. At the 
University of Toronto he won the 
senior honor diploma in 1906. Since 
1923 he has been organist of the Wel- 
land Avenue United Church in St. 
Catharines. He has done a great deal 
of recital work and is also a talented 
baritone. In 1908 Mr. Egener married 
Miss Christvne MacEwen and _ they 
have two sons. wa lees is a mem- 
ber of the N. A. 


the University Temple choir under the 
direction of Harold Heeremans. The 
following program is scheduled: “Ele- 
giac Poem,” Karg-Elert; “Priere,” 
Franck; Scherzo, oe te’: played by 
Gordon Dixon, A. The Uni- 
versity Tem ple poste will sing: 
“Father, Once More within Thy Holy 
Place,” Matthews; “Forever Worthy 
Is the Lamb,” Tschaikowsky; “Souls 
of the Righteous,” Noble. The Pre- 
lude and Fugue in F minor, Bach; 
Minuetto and Trio (Symphony in G 
minor), Bennett; “Ronde Francaise,” 
Boellmann; “The Reed-Grown Wa- 
ters,” Karg-Elert; “Sportive Fauns,” 
d'Antalffy, will be played by Harold 
Heeremans. The temple has a four- 
manual Kimball. 

An event awaited with keen interest 
is the appearance of Pietro Yon in 
recital on the four-manual itimball of 
the University Temple Dec. 2 under 
the auspices of the University Temple 
choir. 


John McDonald Lyon and Joseph 


H. Greener will appear in a joint re- 
cital at St. Clement’s Episcopal Church 
Nov. 26 under the auspices of the 
Young People’s Society of the Church. 
The following program has been ar- 
ranged: Allegro, Intermezzo, Finale 
(Third Sonata), Borowski; “The Reed- 
Grown Waters,” Karg-Elert; Canti- 
lena, Greener; Chorale in A minor 
(complete), Franck (played by John 
McD. Lyon); Toccata, Ward; Canon 
in B minor, Schumann; “Minuetto 
Antico e Musetta,”’ Yon; Sarabande 
(Sixth Violoncello Suite), Bach: Pre- 
lude and Fugue in G minor, Bach 
(played by Joseph H. Greener). 


Middelschulte at University. 

Dr. Wilhelm Middelschulte gives a 
recital on the afternoon of Nov. 30 at 
4:30 in Rockefeller Chapel at the Uni- 
versity of Chicago by invitation of 
Mack Evans, organist of the univer- 
sity. Dr. Middelschulte is also to give 
a recital in Detroit in the near future 
on the large organ at the Art Museum. 
On Jan. 18 he is engaged for a recital 
at the Forest Park Lutheran Church. 


Felix F. Schoenstein & Sons 
Pipe Organs 
3101 Twentieth St. 
San Francisco, Calif. 
Est. 1877 
Building-Erecting-Maintenance 


WARREN D. ALLEN 
CONCERT ORGANIST 
STANFORD UNIVERSITY 
Address, Box 916 
Stanford University, Cal. 


Carl F. Mueller 


Organist and Director of Music 
Central Presbyterian Church 
Montclair, N. J. 


Rollo 


MAITLAND 


“Mr. Maitland is a veritable wizard in 
style and virtuosity.”—Albert Cotsworth 
in Music News (Chicago). 


2129 Chestnut Street, Philadelphia 


Dr. Frederic Tristram Egener 
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St. Catharines, Ontario, Canada 


JAMES ROBERT 
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RECITALS 


2520 Madison Street 
Wilmington, Del. 


ALICE R. DEAL 
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Shop: 
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Minor Trouble + Neglect = 
Have Your Minor Troubles Rectified Now 
Call Our Service Department 


TRUTONE ORGAN COMPANY 
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Office: 
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San Francisco Guild 
Recital Series Is 
Opened by Waldrop 


By WILLIAM W. CARRUTH, F.A.G. 0. 


San Francisco, Cal., Nov. 19.—The 
opening recital of the Guild series for 
1930-1931 was given by Uda Waldrop, 
municipal organist of San Francisco, 
official organist of the Palace of the 
Legion of Honor and organist of the 
First Unitarian Church of San Fran- 
cisco, on the new four-manual Aeolian 
organ in Calvary Presbyterian Church, 
Nov. 17. Mr. Waldrop was ably as- 
sisted by his wife, Marguerite Raas 
Waldrop, soprano. The organ program 
follows: Toccata and Fugue in D 
minor, Bach; Air, Bach; Pastorale 
from Second Symphony, W idor; “Tol- 
lite Hostias,” Saint- Saens; “L’Org ano 
Primitivo” and ‘ ‘Rimembranza,” ee 
“Caprice Viennois,” Kreisler; Irish 
Tune from County Derry; Fugue from 
“Sonata Pontificale,’ Lemmens; Sici- 
lano from Second Sonata for Flute and 
Clavier, Bach, and “Grand Choeur 
Dialogue,” Gigout. After the recital 
the Guild members were guests of the 
Aeolian Company for supper at the 
Mark Hopkins Hotel. Mr. Schiller, 
representative of the Aeolian Com- 
pany, was host at this delightful affair. 


Sunday afternoon, Oct. 19, the Guild 
met at Trinity Methodist Church, 
Berkeley, where an informal program 
was presented by Mrs. Baldwin 
Woods, organist of the church, and 
Edgar M. Thorpe. After the program 
members and their friends adjourned 
to the charming home of Esteile Drum- 
mond Swift, where tea was served and 
where everybody had an opportunity 
to become acquainted. Our able and 
capable dean, Mabel Hill Redfield, de- 
serves the appreciation and thanks of 
the chapter for the manner in which 
she conducted the affairs of the Guild 
during the year—a year marked by a 
substantial growth in membership and 
renewed interest in all the activities. 


Estelle Drummond Swift, F. A. G. 
O.,. continues to give her interesting 
series of half-hour recitals at the First 
Unitarian Church of Berkeley on Fri- 
days at 5:15. Nov. 7 she played: “Car- 


illon,” Sowerby; “Lament,” Dupre; 
“Alla Marcia,” Bossi; Lento from 
Seventh Symphony, Widor, and 


“Phantoms,” Vierne. Nov. 14 Richard 
irvin Purvis, the talented young or- 
ganist of the First Baptist Church of 
Oakland, played the following pro- 
gram: Concert Overture, Rogers; Vi- 
vace from Second Sonata, Bach; “Now 
Thank We All Our God,” Karg-Elert; 
Pastorale, Hillemacher, and ‘Marche 
Pittoresque,” Kroeger. 


Sunday, Nov. 16, Richard Keys 
Biggs, the well-known concert organ- 
ist, opened the new Wangerin organ 
in St. Brigid’s Catholic Church, San 
Francisco. 


Tuesday evening, Nov. 11, Warren 
D. Allen, organist of Stanford Univer- 
sity, directed an elaborate performance 
of Brahms’ “Requiem.” In addition to 
the regular university choir, the Morris 
Club and other Palo Alto choirs as- 
sisted, making a chorus of 140 voices. 
The instrumental accompaniment was 
by an orchestra of forty-five, including 
thirty members of the San Francisco 
Symphony Orchestra. Violet Cowger, 
soprano, and Frederic Bittke, baritone, 
were the soloists. Preceding the per- 
formance of the “Requiem” Benjamin 
S. Moore, organist of Trinity Episco- 
pal Church, San Francisco, played 
several organ compositions, including 
Cesar Franck’s “Piece Heroique” and 
Schubert’s “Ave Maria.” 


The 1930-1931 series of recitals at the 
Chapel of the Chimes was opened by 
William W. Carruth, organist at Mills 
College, Nov. 6. These recitals are 
given under the sponsorship of How- 
ard E. Couper, musical director of the 
Chapel of the Chimes, and are broad- 
cast over stations KTAB and KRE. 
Mr. Carruth played Corelli’s Suite in 
F, arranged for organ by T. Tertius 
Noble; Pastorale, de la Tombelle, and 
Evening Song, Bairstow. Nov. 13 
Harold Mueller, organist of St. Luke’s 
Episcopal Church, San Francisco, was 


heard in a brilliant PP including 
compositions of Wesley, d’Aquin, 
Saint-Saens and Schubert. The Little 
G Minor Fugue of Bach was the open- 
ing number of a program played by 
Miss Virginie de Fremery, organist of 
the First Unitarian Church of Oakland, 
Nov. 20. Other numbers were the 
Fantasia in E flat by Saint-Saens and 
compositions of Bossi, Dupre and 
Widor. Raymond White’s regular Sun- 
day evening series of “Intimate Visits 
with Lovers of Organ Music” included 
an evening devoted to American com- 
posers for the organ Nov. 9 and con- 
temporaries of Bach Nov. 16. This 
series by Mr. White is very interesting 
and well worth while and is a pleasant 
relief from the vapid offerings which 
so often come over the air. Ethe! 
Whytal Miller, staff organist of the 
Chapel of the Chimes, is heard in daily 
well-prepared and _ interesting pro- 
grams. 


During the next ie weeks wonder- 
ful things are in store for bay region 
organists. On Thanksgiving evening 
Germani is to play on the new four- 
manual Skinner at the Temple Metho- 
dist Church. Saturday night, Dec. 6, 
Pietro Yon is to give a recital at Cal- 
vary Presbyterian Church, San Fran- 
cisco. Mr. Yon will also be heard at 
the Civic Auditorium Monday evening, 
Dec. 8 


New Third Baptist 
Edifice at St. Louis 
Excels One Burned 


By DR. PERCY B. EVERSDEN 


St. Louis, Mo., Nov. 17—The Third 
Baptist Church of St. Louis, destroyed 
by fire two years ago, dedicated its 
new building erected on the same site 
—Grand and Washington avenues— 
Sunday, Nov. 9. Located geographi- 
cally in the center of the city, this 
church for years has been an important 
factor in various movements for edu- 
cational progress. With an auditorium 
seating over 2,000, acoustically perfect, 
and equipped with one of the outstand- 
ing organs of the city, the church au- 
thorities have been generous in grant- 
ing the use of the building and it has 
been there that the local chapter of 
the N. A. O. has given the public the 
opportunity of hearing such artists as 
Pietro A. Yon, Henry S. Fry, Alfred 
Hollins, Rollo Maitland, Lilian Car- 
penter and others. In the construction 
and appointments of the new Third 
Baptist Church the architect has “told 
a more marvelous tale’; from the new 
Kilgen organ and the choir under the 
capable direction of Miss Katherine 
Carmichael we may expect a “more 


beautiful song.” 


Paul Friess of SS. Michael and 
George gave a recital at the First Pres- 


byterian Church, Belleville, Sept. 28, 
playing the following: “Suite Gothi- 
que,” Boellmann; “L egende,” Cadman: 


Intermezzo, Rogers; “Clair de Lune,” 
Karg - E lert; Fanfare, Lemmens: 
“Night,” Jenkins; “Echo Bells,” Brew- 
er; Festival Toccata, Fletcher. 


On the evening “of Sunday, Nov. 2, 
Mrs. Kriegshaber at the piano and 
Paul Friess at the organ gave a pro- 
gram at the Kingshighway Presbyter- 
ian Church, featuring four movements 
of the Clokey Suite: “Dialogue,” 
“Romance,” Intermezzo and Fugue. 

Gaul’s “Holy City” was given at 
St. John’s Methodist Church on the 
evening of Nov. 2 by the quartet and 
chorus of the church under the direc- 
tion of Professor O. Wade Fallert. 


Walter A. Eichinger, organist of the 
First Presbyterian Church, Belleville, 
lll, on Sunday evening, Nov. 9, gave 
the first of a series of recitals, playing 
the following program: Concert Over- 
ture. Rogers; Prelude and Fugue in A 
minor, Bach; Aria in D, Bach; Fan- 
tasie, Saint-Saens; “Will-o’-the-Wisp,” 
Nevin: “Eventide,” Frysinger; “Varia- 
tions de Concert,” Bonnet. 


.... added 
greatly to the 


beauty of the 


MUSIC. 


|" these words Arthur S. Dwight, donor, expresses 
the effect of installing Liberty Percussions in the 
Jane Reed Dwight Memorial Organ, All Saints 
Church, Great Neck, Long Island. 


Liberty Percussions—Chimes, Harps and Celeste— 
have expanded the capacity for emotional expres- 
sion and the scope of tone possibilities in this as 
well as a multitude of superior instruments through- 


out the world. 


The indispensable satisfaction of the music of 
chimes and harp ennobles life’s great occasions. 
There is something wanting in the music for wed- 
dings, festivals, funerals or memorials without their 


tonal richness. 


Because the music of Liberty Chimes and Harp 


BERTY 


Jong The Hall Organ Com 


All Saints Church, Episcopal, Great Neck, Long Island. 
H. LeRoy Baumgartner, School Yale 


Reed Dwight Memorial Organ, installed by the 
ny, West Haven, Conn. 
(cAmis, Organist. 


Mr. Hugh 


who p 
= Jane Reed Dwight Me 


lemorial Organ a 5 Liberty Cathedral 
iebich Company. 


Chimes and Liberty Harp, Ca Colesee by the 


are so intimately associated with the high points of 
human experience, are so capable of varied inter- 
pretation and emotional coloring and evoke so sure 


and personal a response in the hearts of auditors 


they are more and more considered necessary to 
the complete effectiveness of the modern organ. 


Write for interesting booklet “Tones That Satisfy”, 
describing the tonal perfection of Liberty Organ Per- 


cussions giving full details of the remarkable new 


Liberty Temple Harp and tracing the development of 
organ music, Percussions especially, from early times. 


Easily installed in any organ, new or old. Consult 
your organ builder. 


THE KOHLER-LIEBICH COMPANY 


3569 Lincoln Avenue 


ORGAN 
PERCUSSIONS 


Chicago, Illinois 


( ... add “soul” ) 
to your organ 


THE “GIFT PERFECT” WHEN ADDED TO YOUR ORGAN AS A MEMORIAL OR THANKOFFERING 


' 
a 
4 
¥ 
| 
| 
y 
| 
| 


THE. ‘DI APASON 


DECEMBER 1, 1930 


NOTES FROM PHILADELPHIA 


BY DR. JOHN M’'E. WARD. 

Philadelphia, Pa., Nov. 20.—Bert P. 
Ulmer on Novy. 2 celebrated his twelfth 
anniversary as organist of Tabernacle 
Lutheran Church with a specially ar- 
ranged recital. 

One of the proudest organists com- 
ing down the pike is Rollo F. Maitland, 
who has been honored by his congrega- 
tion at the Church of the New Jeru- 
salem with the gift of a handsome 
music portfolio, suitably inscribed, as 
a token of gratitude for ten years of 
service. 

Bach’s Christmas Oratorio will be 
sung twice during December—one per- 
formance by the Brahms Chorus under 
N. Lindsay Norden and the other by 
the Choral Art Society with Harry A. 
Matthews conducting. 


The Bach series which was to be 
played in St. James’ Church has been 
postponed on account of the serious 
illness of Lynnwood Farnam. 


The free series of chamber concerts 
hy pupils of the Curtis Institute have 
been resumed at the Pennsylvania Mu- 
seum of Art on the Sunday evenings 
during November and December. 


Dr. William A. Wollt, state president 
of the N. A. O., was a visitor to Phila- 
delphia Nov. 11, where he conferred 
with the Philadelphia group regarding 
future work of the organization. 


The piano is now borrowing some 
ideas from the organ. The Bechstein- 
Moor double keyboard piano is on 
exhibition at Wanamaker’s. The lower 
manual is a normal piano keyboard, 
while the upper one is an octave higher. 
With the operation of a third pedal 
the two manuals can be coupled, thus 
producing the effect of a 4-ft. coupler. 
One realizes the technical potentialities 
which this arrangement offers—the 
feasibility of playing chords with one 
hand which covers a range of two 
octaves; simplification of passages 
which are difficult to execute on a 
regular piano, and unlimited possibili- 
ties in creating new chord combina- 
tions. It requires a new technique, and 
without doubt has a future. 


Isaac Battin, one of the members of 
the A. QO. P. C. and now dean of music 
in Meredith College, Raleigh, N. C., is 
scheduled as one of the recitalists tor 
the guest series to be played on the 


The 


The C-5 has ten contacts without rear feed. 


C-5A has fifteen contacts without rear feed. 
The C-5B has ten contacts with rear feed 
The C-5C has fifteen contacts with rear feed. 


These are furnished regularly with nickel silver armature contact and phosphor bronze 
contact fingers; we can furnish all contacts in nickel silver, phosphor bronze, or eighty 
per cent sterling silver armature contact, if desired. 

This magnet has been constantly improved until we believe we now have the last 
word in quality and dependability in Relay Magnet. You can readily see their economy 
and adaptability for both new construction and rebuilding. 

Remember, we make nearly every known item for pipe organ construction. Give us 
an idea of your requirements, and we will either estimate on your individual idea, or offer 


a satisfactory substitute. You can always depend upon quality, finish, and price. 


THE W. H. REISNER MFG. CO. 
HAGERSTOWN, MARYLAND 


European Representative, Aug. Laukhuff, Weikersheim, Germany 


U.S. A. 


Reuter organ in the music hall of the 
University of North Carolina during 
the week of May 3 


Lester R. Paton, formerly soloist at 
St. James’ Episcopal Church, has ac- 
cepted the post as organist and direc- 
tor at St. Mary’s Church, Wayne. 


The Choral Society of Philadelphia 
has announced these works for its No- 
vember concert: Gounod’s “Day of 
Penitence” and “St. Cecilia Mass.” 
Henry Gordon Thunder continues as 
conductor. 
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HAND & COMPANY 
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Pittsburgh Events 


Include Fine Service 
Led by E. B. Collins 


By HAROLD E. SCHUNEMAN 


Pittsburgh, Pa., Nov. 21—The West- 
ern Pennsylvania chapter of the Guild 
met at the Bellefield Presbyterian 
Church Nov. 3 for a dinner and meet- 
ing, followed by an organ recital and 
service. Earl B. Collins, dean of the 
chapter and organist of the Bellefield 
Church, played a fine program in a 
finished manner, his offerings being: 
“Piece Heroique,’ Franck; “Soeur 
Monique,” Couperin; Pastorale, Reci- 
tative and Chorale (Op. 92), Karg- 
Elert; “Ariel,” Bonnet; Chorale in A 
minor, Franck; “Carillon - Sortie,” 
Mulet. The church quartet and the 
Bellefield Chorus sang three anthems: 
“O Praise God in His Holiness,” Whit- 
feld; “Domine Jesu” (Requiem), Verdi, 
and “Thou Knowest, Lord,” by Beach. 
Viola Byrgerson, contralto, sang a 


solo, “Christ Went up into the Hills,” 
by Hageman. The Rev. Robert Mac- 
Gowan, D. D., pastor, spoke on “Aids 
to Worship.” The entire service was 


so beautifully done that one could not 
escape the atmosphere of worship. The 
organ playing and singing was of the 
highest type, but that which put the 
finishing touch to the evening was the 
reverent and unobtrusive manner of 
the singers and their organist-director. 
os was really a service, not merely a 
s 


The Pittsburgh Lutheran Choir, 150 
voices, which under the direction of 
Homer Ochsenhirt has been gaining 
momentum for the last year or two, 
sang three anthems at a service held in 
Syria Mosque Sunday evening, Nov. 2. 
The numbers used were: “Glory to 
God in the Highest,” Pergolesi; 
“Prayer,’ Kountz, and “Beautiful 
Saviour,” Christiansen. The octet from 
the First Lutheran Church assisted and 
the performance was very satisfying. 
Another service was held the same 
evening at Carnegie Hall, at which 
Miss Hazel Drake played the organ 
and several choirs from Missouri Synod 
Lutheran churches combined for the 
singing. 

Alfred Hamer of Trinity Cathedral 
played the opening recital on a three- 
manual Estey organ in the Emsworth 
United Presbyterian Church Oct. 27. 
Notwithstanding a downpour of rain 
the church was filled. Mr. Hamer 
played Widor’s Second Symphony 
complete, “Sailing over Jordan,’ Seth 
Bingham; Largo, Handel; “Angelus 
du Soir” and “Elves,” Bonnet; Noc- 
turne in D flat, Bairstow, and “Nun 
Danket Alle Gott,” Karg-Elert. 


St. Paul’s Episcopal Church, Mount 
Lebanon, was dedicated Nov. 9 and 
the new Moorhouse, Bowman & 
Brandt organ was used for the first 
time. Harry Austin, who some years 
ago was organist at Trinity Church 
(now Trinity Cathedral), Pittsburgh, 
played the services, in the absence of 
the regular organist of the church, 
Mrs. Harry G. Austin, who was ill. 


The Discussion ~ Club met at the 
Church of the Ascension Monday eve- 
ning, Nov. 17, the topic being “Hymns 
and ‘Tunes: ‘Their Moods and Rea- 
sons.” This proved a fertile topic for 
discussion and the subject was by no 
means exhausted. The topic selected 
for the next meeting, to be held Mon- 
day evening, Dec. 15, is “Service Com- 
prehension.” It is planned to have a 
clergyman, an organist and a vestry- 
man state their views, and it is expected 
that the sparks will fly. All organists 


and choirmasters are welcome to at- 
tend these meetings. 


Arthur Jennings of the Sixth United 
Presbyterian Church is now blessed 
with two organs under one roof. Mon- 
day evening, Nov. 17, he played the 
inaugural recital on the new three- 
manual Austin in the chapel. Guild 
members were invited to attend, and 
their meeting and a dinner were en- 
joyed in the dining-room, preceding 
the recital. The new organ consists of 
eight straight ranks of seventy-three 
pipes each, three straight ranks of 
sixty-one pipes, two units of ninety- 
seven pipes, two units of eighty-five 
pipes and one pedal of forty-four pipes, 
a total of 1,175 pipes.. Mr. Jennings’ 
program, played in his characteristic 
manner, from memory, was thoroughly 
enjoyed by all, and while it seems like 
a long program in print, there was no 
dull moment in it. The program fol- 
lows: Overture to the Occasional Ora- 
torio, Handel; “Christmas in Sicily,” 
Yon; Minuet in A, Boccherini; An- 
dante Cantabile, from First ‘Symphony, 
Beethoven; Gigue in A major, Chorale 
Prelude, ‘ ‘In dulci jubilo,” and Toccata 
and Fugue in D minor, Bach; “The 
Bells of St. Anne de Beaupre,” Rus- 
sell; “Ronde Francaise,” Boellmann; 
Toccata, Dupre; Overture to “Tann- 
hauser,” Wagner. 


JOHN MARR 


Organs Tuned and Repaired. 
Overhauling and Rebuilding. 
Chimes Installed. 
Blowers Installed. 
Installations Complete. 
Estimates on New Organs. 


430 Douglas St, Akron, Ohio 
Phone, Blackstone 8398 


ORGAN MAINTENANCE 


Louis F. Mohr & Co. 


Tuned and Repaired 
Chimes Blowers Installed 
Eme:gency Service 


Used Organs Bought and Sold 


2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 


Established 1890 


Geo. W. Badger Co. 
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ORGAN REED STOPS 
For 
Church, Thesteo and 
Residence 


ROCKVILLE CENTER, N. Y. 
Near New York City 


ORGAN MAINTENANCE 


We sell new and used oe 0} 
and blowers at reasonable p: 
ing, overhauling, rebuilding and @ installa. 
tion work our specialty. 

All work guaranteed, 
UNITED ORGAN REPAIR COMPANY 
115-63 198th Street 


Telephone: Laurelton 2053 
St. Albans, L. L, N. Y. 


HINNERS 


Pipe Organs of Quality 
Factories at PEKIN, ILLINOIS, U. S. A. 


MARR and COLTON 
ORGANS 


Beauty of Tone 
Matched by 
Excellence of Construction 


Secure the result of many years of experience 
in all that is practical and beautiful 
in organ building 


Main Office and Factories, WARSAW, N. Y. 


CO-OPERATION--- 


has been used so loosely that the word has 
lost much of its original meaning. 


It was intended to signify a uniting of effort 
for mutual benefit. It is this interpretation 
which we place upon the word, and it is in this 
spirit that we offer our services to the organ 
industry. 


Artistouch Organ Players and Rolls. 


258. 260 SCOTT STREET *MILWAUKEE Wi 


EDWARD RECHLIN 
RECITALS 


of True Organ Music 


Fall Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue 
NEW YORK CITY 


Suiting the Need 


The progressive church cannot allow its musical activities 
to lag because of the deficiencies of the old organ, neither 
can every church afford to discard the old organ and buy a 
modern one. In such cases modernizing is in order and 
the CLARK and FENTON method has proved to be eco- 
nomically sound and artistically successful. One Rector, 
who is also a capable organist, writes: “You have so 
blended the tones of the old pipes with the new (about one- 
half) that it is difficult to determine what is old and what 
is new.” 


CLARK & FENTON 


BUILDERS Nyack, N. Y. REBUILDERS 
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Cleveland Hears 
Germani at Console 
of Enlarged Organ 


By CARLETON H. BULLIS 


Cleveland, Ohio, Nov. 20.—Fernando 
Germani, Italian organ virtuoso now 
touring this country, played the dedi- 
catory recital on the recently enlarged 
organ at St. Ignatius’ Catholic Church 
Sunday evening, Nov. The first 
part of the program featured music of 
the early classical type, such as a 
Handel cu.icerto, a suite by Corelli 
and a Vivaldi concerto, the latter two 
being transcriptions of music of that 
period. The Corelli numbers were 
particularly effective. Considered col- 
lectively, this initial part of the musical 
menu was more than sufficient for one 
style of music. The Bonnet “Varia- 
tions de Concert” provided a welcome 
change. This piece was played with 
brilliance and dexterity. The pedal 
cadenza was quite a feat, executed with 
fluency. A Berceuse by Reger, the 
piquant Scherzo from Vierne’s Second 
Svmphony and the Franck Finale com- 
pleted the program as printed. After 
a speech by the pastor, Mr. Germani 
added as an encore the Vierne Finale 
from the First Symphony. 

St. Ignatius’ Church, on Lorain ave- 
nue at West boulevard, is one of the 
most beautiful of recently built edifices 
in Cleveland. The exceptionally fine 
architectural scheme is in the early 
Italian basilica style, with a tall, slender 
campanile of attractive design. There 
is just enough modern adaptation in 
the scheme to make it unique, both in 
the exterior and in the interior. The 
lighting scheme is particularly modern. 
Part of the aesthetic enjoyment at the 
Germani recital was due to the play of 
colored lighting effects on the altar, 
and the dimming of the lantern lights 
in the nave. The orgzn, originally a 
three-manual built by Schantz, has 
within the last month been enlarged 
by Midmer-Losh with the addition of 
five ranks, including a Schulze diapa- 
son and a brilliant chorus reed. There 
is a new four-manual console, the 
lowest manual being of seven octaves. 
Provision is made for later addition of 
a chancel division, to be placed back of 
the altar. The chapel in the basement 
has had a two-manual Midmer-Losh 
instrument for some time. 

The pastor of St. Ignatius’ is the 
Rev. Dr. Anthony B. Stuber, formerly 
of St. Peter’s, Canton, Ohio. Father 
Stuber’s pastorate is a guaranty that 
there will be much musical develop- 
ment at St. Ignatius’, for he has always 
been a promoter of music in his church. 
His short address at the conclusion of 
the recital indicated his plans along 
this line. Announcement was made of 
a second recital, scheduled for Nov. 23, 
for which Edwin Arthur Kraft has 
been engaged. 

The newly-appointed organist at St. 
Ignatius’ is Frank Parisi, a talented 
pupil of Albert Riemenschneider and a 
graduate of last year’s senior class at 
Baldwin - Wallace College Conserva- 
tory. 


Another new organ in town is the 
one built by Gottfried for the West 


-Side Evangelical Church, Bridge ave- 


nue and West Thirty-eighth street. It 
is a three-manual with a gallery sec- 
tion. At the time it was purchased, 
extensive changes were made in the 
church interior, including a new chancel 
with choir stalls, an ornate organ 
screen, an attractive floor and redecor- 
ating in general. About $38,000 was 
spent on the new equipment. John A. 
Talcott, Mus. D., who recently was 
appointed organist and choir director, 
began his duties early in November. 
He has a mixed choir of about thirty 
voices. At a union service of Evan- 
gelical congregations on the evening of 
Nov. 9 the choir of this church com- 
bined with that of Trinity Evangelical, 
the service being held at the West Side 
edifice. Alexander Howells of Trinity 
Church conducted and Dr. Talcott 
played the organ. 


Ray Husselman has moved to 
Youngstown, Ohio. His successor at 
Windermere Presbyterian is Miss Mar- 
garet Rhodehamel. 


The choir at Epworth-Euclid M. E. 


John T. Erickson, Who Plays at Church Jubilee 


JOHN T. ERICKSON, Mus,. D., 
A. A. G. O., for the last nineteen years 
organist and choirmaster of Gustavus 
Adolphus Lutheran Church, New York 
City, presided at the organ for the 
sixty-fifth anniversary of that church 
last month and for the fortieth anni- 
versary of the pastorate of Dr. Mauritz 
Stolpe, which was celebrated at the 
same time. On Nov. 6 a festival to 
mark the double event was held and an 
anthem by Dr. Erickson, “The Earth 
Is the Lord’s,” was sung by the choir 
and soloists, with organ and band ac- 
companiment. 

Dr. Erickson studied at the National 
Conservatory of Music with John 
White and Antonin Dvorak and at the 
Guilmant Organ School with Dr. Wil- 
liam C. Carl and Clement R. Gale. He 
received the associate degree of the 
American Guild of Organists in 1904, 
and was made a doctor of music by 
Potomac University in 1919, his grad- 
uation thesis being “Church Music in 
Sweden” from the beginning to the 
present time. He is a member of the 
National Association of Organists, has 
made several concert tours, chiefly in 
the New England states, and his 
talents have been in demand at the 


dedication of organs, with numerous 
appearances as solo organist and ac- 
companist at Swedish concerts in Car- 
negie Hall and elsewhere in New York. 
Mr. Erickson played before the Swed- 
ish crown prince and princess on the 
occasion of their American tour; also 
for the Swedish ministers to this coun- 
try, the Swedish general consul, Arch- 
bishop Séderblom, Bishop Dannell and 
other notables. He gives organ recitals 
at his church once a month. 

John T. Erickson was born in Gefle, 
Sweden, Sept. 10, 1875. He came to 
the United States with his parents 
when he was 6 years old and has lived 
in New York ever since that time. Mr. 
Erickson married Miss Hilda Gustaf- 
son in 1925. Their home is in Jackson 
Heights, L. I., where Mr. Erickson has 
his music studio, teaching piano, vocal 
and composition. At the age of 16 Mr. 
Erickson became a church organist and 
has served the following churches in 
New York: Rose Hill M. E., Chapel of 
the Incarnation, Washington Heights 
Baptist (ten years), West End Pres)hy- 
terian, Pilgrim Congregational and 
Gustavus Adolphus Lutheran. He is 
also organist of the Twenty-third 
street branch of the Y. M. C. A. 


Church gave Handel’s “Judas Macca- 
baeus” Sunday evening, Nov. 16, C. D. 
Dawe conducting. Roy Crocker, for- 
merly of the First Baptist Church, is 
now playing at Epworth-Euclid, suc- 
ceeding Carleton Bullis. Mr. Crocker 
gives preludial programs of three or 
four numbers at both morning and 
evening services every Sunday. 


The First Baptist choir, under C. B. 
Ellinwood, sang Hadley’s “The New 
Earth” at the vesper hour Nov. 16. 
George Kemper Ogden is the new or- 
ganist, succeeding Roy Crocker, who 
had served this congregation many 
years. 


Mrs. J. Powell Jones is now organist 
at the Euclid Avenue Baptist Temple, 
where she is playing a four-manual 
Moller instrument. George Kruger 
has taken charge of the choral activi- 
ties at this popular downtown institu- 
tion, and is organizing an adult choir, 
a choral union and several choirs of 


young people. An extensive musical 
program is being planned. 


The local chapter of the Guild seems 
to have started the season with great 
enterprise under the new dean, E. A. 
Kraft. After a membership drive which 
started in the summer months, a host 
of new names has been added to the 
membership roster and the new people 
have flocked in a highly gratifying way 
to the three meetings that have been 
held to date. There is promise of a 
very active season, judging from the 
series of events already scheduled. A 
variety of affairs, one or two each 
month, ends with a picnic in June— 
something to be attractive to all tastes! 


A twilight recital was given at Hope 
Lutheran Church in Milwaukee Oct. 
26 by the pastor, the Rev. Phillip 
Lange, Mrs. Lange, Miss Ruth Reuter 
and Miss Margaret Reuter, and rep- 
resented the various seasons of the 
church year. 


Kraft at Buffalo 
to Open New Kilgen; 
Germani in Recital 


By DE WITT C. GARRETSON, A. A. G. OQ. 


Buffalo, N. Y., Nov. 20.—A recital 
by Edwin Arthur Kraft is always an 
event, but when it is coupled to an 
opening, and he is assisted by seven 
choruses, it becomes a “super event.” 
Such was the case Sunday evening, 
Nov. 2, when Mr. Kraft, organist and 
choirmaster of Trinity Cathedral, 
Cleveland, opened the Kilgen organ in 
the Queen of Peace Church on Gene- 
see street. The choruses which as- 
sisted Mr. Kraft were the Queen of 
Peace Church choir, the Orpheus 
Choir, the Maennerchor Bavaria, the 
Polish Singing Society, the Moniusko 
Singing Society, the Chopin Singing 
Society and the Lirnik Singing Society. 
The recital was broadcast over station 
WBEN. We were able to hear but 
the last number that wes broadcast, 
because we had to “work,” and judging 
from the great volume of applause 
which greeted the number which we 
heard it was evident that Kraft was 
“making good,” as usual. 

Brilliant concert numbers, such as 
the Overture to “Tannhauser,” the 
“Ride of the Valkyries,” the Fantasie 
and Fugue in G minor and the Intro- 
duction and Allegro from Guilmant’s 
First Sonata made up the program. 

Another outstanding recital of the 
month was that by Fernando Germani 
Nov. 10 at the Church of the Atone- 
ment, on the Kilgen organ. This was 
Germani’s second Buffalo appearance, 
and he repeated his triumph of the last 
recital. The church was packed and 
everyone was astonished at the virtuos- 
ity displayed by this young Italian. 
The program was as follows: Allegro 
from Concerto in G minor, Handel; 
Sarabande, Gigue and “Badinerie,” 
Corelli (MSS); Toccata, Adagio and 
Fugue in C major, Bach; Fantasia in 
C major, Franck; Canon in B minor, 
Schumann; Canzona (from Partita in 
FE major), Karg-Elert; Concert Varia- 
tions, Bonnet. 


AUSTIN FOR MONESSEN, PA. 


Three-Manual Being Built for the First 
Methodist Church. 


The Austin Organ Company is build- 
ing a three-manual for the First Meth- 
odist Church of Monessen, Pa., the 
scheme for which is as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Tromba, 8 ft., 73 pipes. 

Chimes (prepared for in console). 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 12 pipes, 61 
notes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Flute dAmour (extension Stopped 
Flute), 4 ft., 12 pipes, 61 notes. 

Piccolo, 2 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana (separate chest, box and 
tremolo), 8 ft., 61 pipes. 

Tremolo. 

CHOIR ORGAN. 

*Clarabella, 8 ft., 73 nutes. 

*Dulciana, 8 ft., 73 notes. 

*Harmonic Flute, 4 ft., 73 notes. 

Unda Maris, 8 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 


*Interchangeable with Great organ. 
PEDAL ORGAN. 

Open Diapason (extension Great Open), 
16 ft., 12 pipes, 20 notes. 

Bourdon, 16 ft., 32 pipes. 

Gedeckt, 16 ft., 32 notes. 

Flute (extension Pedal Bourdon), 8 ft., 
12 pipes, 20 notes. 


Federlein to Play New Work. 

Gottfried H. Federlein, organist of 
Temple Emanu-El, New York, will 
appear as soloist with the League of 
Composers at the Town Hall Dec. 10. 
Among the works of modern compos- 
ers listed on the program will be a 
first presentation of Heinrich Kamin- 
sky’s Prelude and Fugue for organ and 
violin, Mr. Federlein having the co- 
operation of Paul Stassevitch. 


>» 
4 
| 
| 
| 
| 
| 
| 
& 


DECEMBER 1, 1930 


—39— 


THE DIAPASON 


NEWS-NOTES FROM OBERLIN 


BY GEORGE 0. LILLICH. 


Oberlin, Ohio, Nov. 11, 1930.—At a 
special audition in Finney. Chapel Sun- 
day afternoon, Oct. 26, Bruce H. Davis 
played Dr. George W. Andrews’ new 
Sonata.in B flat for an invited group 
of faculty and students. This work is 
considered by the composer and those 
who have heard it to be one of his 
finest compositions. Mr. Davis played 
without notes and in a masterly fash- 
ion. He is again at the Fairmount 
Presbyterian Church, Cleveland, this 
year. 

Laurel E. Yeamans is beginning his 
third year of service at the Euclid 
Avenue Christian Church in Cleveland. 

John Earl McCormick, ’25, formerly 
of the theory department of Whitman 
College, Walla Walla, Wash., is in 
Oberlin this year doing work toward 
his master’s degree. 


Walter Biodgett, formerly of the 
University of Chicago and the First 
Unitarian Church, Chicago, is enrolled 
as a senior in Oberlin College this year. 
He is the organist and choirmaster at 
St. Andrew’s Episcopal Church, Elyria, 

hio. 

Leo Holden of the teaching staff at 
Oberlin gave a fine recital on the new 
three-manual forty-five-stop Skinner in 
Warner Hall on Thursday evening, 
Nov. 6. His program included the 
Jepson “Pastel,” Andante and Allegro 
non troppo from Franck’s “Grande 
Piece Symphonique,” the Bach Fan- 
tasie and Fugue in G minor and small- 
er compositions by Vierne, Dethier, 
Reger and Andrews. 


Kenneth Holt gave his senior organ 
recital in Finney Chapel Nov. 10. He 
played the Franck ‘“Priere,” Prelude 
and “Liebestod” from Wagner’s “Tris- 
tan and Isolde,” two Bach chorale pre- 
ludes, “Impromptu,” by Vierne, and 
Fantasie, Canzone and Passacaglia by 
Karg-Elert. 


A hymn festival for the choirs of the 
Episcopal churches in the Sandusky 
region was held at St. Paul’s Church, 
Norwalk, Sunday evening, Nov. 2. The 
service was played by Matthew Sloan, 
organist at St. Paul’s, and Walter 
Blodgett, of St. Andrew’s Church, 
Elyria, played the Bach chorale pre- 
lude “Sleepers Awake” as an offer- 
tory. This service was planned and 
prepared by the Rev. Louis E. Daniels 
of Christ Church, Oberlin. Mr. Daniels 
is an authority on the music of the 
Episcopal Church. He has enjoyed the 
privilege of study with Canon Winfred 
Douglas in Gregorian chant, and with 
Sidney Nicholson, former choirmaster 
of Westminster Abbey and now direc- 
tor of the St. Nicholas College of 
Church Music at Chislehurst, Kent, 
England. 


Kilgen Opened at Newport, Ky. 

Alfred Schehl, A. A. G. O., played 
a dedication recital on the Kilgen or- 
gan in the First Baptist Church, New- 
port, Ky., on the afternoon of Oct. 19. 
His numbers were: “Overture Triom- 
phale,” Ferrata; Prelude in G minor, 
Bach; Minuet in D, Handel; “Evening 
Bells and Cradle Song,” Macfarlane; 
“TIdylle,’” Salome; American Rhapsody, 
Yon; Meditation, Valdes; “Song of 
Hope,” Meale; “May Night,” Palm- 
gren; “The Nightingale and the Rose,” 
Saint-Saens; Humoreske (“The Primi- 
tive Organ”), Yon; “Thanksgiving,” 
Turner. 


Edward Eigenschenk 


Young American Virtuoso 


RECITALS: 
Dedications 
Churches 
Colleges 


Now 
Booking 
American 
Tour— 
Season 
1930-31 


Direction 
FRANK VAN DUSEN 
Kimball Hall, Chicago 


CLARENCE DICKINSON 
Concert Organist 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary. 


Director of the School of Sacred Music of 
Union Theological Seminary. 


412 Fifth Avenue, New York 


RECITALS for the PROFESSION 


ARTHUR JENNINGS 


“The program which included more 
than an hour of music passed in what 
seemed but a moment. Jennings is an 
organist of rare ability, and the audi- 
ence appreciated the works of great 
artists which he plays entirely from 
memory, and upon the conclusion they 
remained silent for a moment before 
bursting into applause; a great tribute 
to the power and expression of Jen- 
nings’ recital.” 

—The Daily Republican, 
Oct. 18, 1930, 
Monongahela, Pa. 


Address 
584 South Negley Avenue 
Pittsburgh, Pennsylvania 


Kenneth J. Winter 


Organist and Choirmaster 
CHRIST CHURCH 
New Brighton, N. Y. C. 


HENRY 


OVERLETY 


Director St. Luke Choristers 
Organist St. Luke’s Episcopal Church 
KALAMAZOO, MICH. 


Neidlinger Ensemble 


Mrs. William Neidlinger, Pianist. 
Mr. William Neidlinger, F. A. G. O. 
Organist and Musical Director St. 
Michael’s P. E. Church; Professor of 
Music, College of the City of New York. 
Recitals—Musicales—Concerts 
Address: 225 W. 99th St., New York City 


ORGAN MUSIC for CHRISTMAS 


BACH, J. S. 


Chorale—Herr Jesu 
ey dich zu uns wend. 


BELCHER, W. T. Adeste Fideles.. 
BEST, Ts T. Bach Pastoral Sym- 


phon 
V Best Collection. Six pieces 
2.2 


for Christmas 
A. BOYSE. Transcription 45. Na- 
zareth (Gounod) 
Transcription 32. 


(330 O. 
7 


Noel (Adams) . 


Impromptu 


WM. FAULKES. Rhapsody on 
1.25 Christmas Carol (323 
25 Fantasia on Old English Carols 
(378 O.C.) 
G. FERRARI. 
Rhapsody (St. Cec. 486) 
"75 | GEO. GARRETT. 
(“Christmas”) (3 0O.C.) 


GEORGE ELVEY Christmas Bells. 
75 


Walloon Christmas 
6 75 


(326 | KARG-ELERT. Choral Impro- 

G. COOPER. Arrangement 33 O visation on “In dulci jubilio” 
Thou That. Tellest, (Messiah) 
J. LEMMENS. Christmas Offertorium 1.25 

Cc. W. .DIEKMANN. P. C. LUTKIN, Transcription. “Hark, 
the herald angels sing’”........... 7 

OTTO DIENEL. Christmas Son- Christmas Mendelssohn (Arr.)..... -50 
2.25 | J. H. Maunder, The Caravan of the 

“And the Glory of the Lord. (Mes- M. MAURO-COTTONE, Christmas 
siah) Evening. (St. Cec. 266).......... .75 


The H. W. GRAY CO., New York 


Sole Agents for NOVELLO & CO., Ltd. 


Ralph Morse Gerber 


ORGANIST and MUSICAL DIRECTOR 
The Temple, Hyde Park Bivd. and 
Greenwood Ave., Chicago 
1533 East 73rd Street 
Tel. Midway 3461 


Ralph H. Brigham 


ORGANIST 
Emmanuel Episcopal Church 


Class organist Freeport Consistory 
E. F. W. Ellis Lodge No. 633, A.F.&@A.M. 
1815 Oxford St. ROCKFORD, ILL. 


CHAS. A. SHELDON, JR. 


City Organist—Atlanta, Ga. 
Organist, Choirmaster 
First Presbyterian Church 
Jewish Temple 


have been installed all 


over America 


Built by 
CASAVANT FRERES, Ltée 
St-Hyacinthe, Que. 
Canada 


Casavant Organs 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


GEORGE F. A. G. O. 
HENRY D AY Mus. tae 
R/ CHESTER, N. Y. 


FRANK ASPER 


F.A.G.O. 


Salt Lake Tabernacle 


ARTHUR C. BECKER, A. A. G. O. 
CONCERT ORGANIST 


Dean Sciiool of Music, De Paul University 
Organist St. Vincent's Church, Chicago 


Established by McCollum Bros., 1841 
Organ Pipe Works, 1871 


Mansfield Organ Pipe W orks 


MANSFIELD DEPOT, CONN. 


THE OLDEST WOOD PIPE MANUFACTURERS 
IN THE U.S. A. 


PATENTEES AND 


SOLE MANUFACTURERS 


OF THE METAL TOE PIPE FOOT 


The superiority of our goods speaks for itself. 
- Eight out of every ten of our customers we have 


served for forty years or more. 


Also handles, 


rack pins, plain wood feet. Samples and price list 


gladly sent on request. 


Satisfaction guaranteed. 
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ORGAN FOR EVERSDEN HOME 
St. Louis Man to Install Three-Manual 
in Basement--Special Features. 


Dr. P. B. Eversden of St. Louis, 
who is known to most of the readers 
of The Diapason, has authorized the 
firm of George Kilgen & Son of St. 
Louis to build him a_ three-manual 
organ for his home, where he expects 
to do most of his teaching. The spe- 
cification calls for an instrument of 
forty stops, which are derived from 
twenty-two sets of pipes. The organ 
itself will be installed in specially built 
chambers in the basement of the home, 
with a tone horn opening into the 
music-room on the ground floor. The 
scheme has a full complement of cou- 
plers and combination pistons and is 
well equipped with pedal movements. 
The French oboe is an imported 
Cavaille-Coll and the clarinet was for- 
meriy in the old Roosevelt organ in 
Christ Church Cathedral. The organ 
will be voiced on low wind pressure, 
everything but the reeds being on four- 
inch wind. The console will be what 
is known as wing type, having stop 
tablets with manual couplers placed in 
the proper relation to the manuals af- 
fected. The specification follows 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 

Tibia Minore (Swell). 

Claribel, 61 pipes. 

Viol d’Gamba, 61 pipes. 

Dulciana, 61 pipes. 

Octave, 4 ft. (Choir). 

Flute (Swell). 

Tuba, 8 ft., 73 pipes. 

Chimes, 25 tubes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Flute (from Bourdon). 

Viol d’Orchestre, 73 pipes. 

Salicional, 61 pipes. 

Violina, 4 ft. (from Salicional). 

Flute d’Amour, 61 pipes. 

Doublette, 2 ft. (from Salicional). 

Ripieno, 3 ranks. 

Trompette Harmonique, 8 ft., 73 pipes. 

French Oboe, 61 pipes. 

Vox Humana with vibrato, 73 pipes. 

CHOIR ORGAN. 

Violin Diapason, 8 ft., 85 pipes. 

Concert Flute, 85 pipes. 

Quintadena (synthetic). 

Cor de Nuit, 73 pipes. 

Unda Maris, 61 pipes. 

Flauto Traverso, 4 ft. (C), 

Nazard, 2% ft. (C). 

Flautino, 2 ft. (C). 

Tierce, 13/5 ft. (C). 

Clarinet, 8 ft., 73 pipes. 

Harp, 49 bars. 

PEDAL ORGAN. 

Sub Bass, 16 ft., (Swell). 

Bourdon, 32 pipes. 

Flute Octave, 8 ft. (Swell). 

Cello (Great). 

Bourdon, 12 pipes (Pedal). 

Bassoon, 16 ft., 12 pipes (Swell). 

Tuba, 8 ft. (Great). 


Offers $1,000 Composition Prize. 

Glenn M. Tindall, business manager 
of the Hollywood Bowl Association, 
has announced plans for the third an- 
nual international prize composition 
‘contest. offering $1 000 to the winning 
composition. The prize is given an- 
nually by Katherine Yarnell, a Los 
Angeles philanthropist. Composers may 
submit any type of symphonic com- 
position, regardless of form or per- 
formance. The winning composition 
will be played as a featured number 
during the concert season of “Sym- 
phonies under the Stars,” which are 
given in the Hollywood Bowl in July 
and August. The contest is open to 
any composer in the world, regardless 
of nationality. Gertrude Ross, chair- 
man of the prize composition contest, 
has announced that three famous or- 
chestral conductors will adjudge the 
winner after the close of the contest 
Feb. 1, 1931. All compositions should 
be sent to the Hollywood Bowl Asso- 
ciation, 7046 Hollywood boulevard, 
Hollywood, Cal. 


Opens Moller in Los Angeles. 

An interesting recital was given by 
Alexander Schreiner Nov. 5 at the 
Florence Avenue Methodist Church in 
Los Angeles, where a new Moller 
organ has been installed. Mr. Schreiner 
is organist at the First Methodist 
Church and at the University of Cali- 
fornia, Los Angeles. The program of 
the recital included the Toccata and 
Fugue in D minor by Bach, a Sonata 
of Mendelssohn, and selections by 
Wagner, Rubinstein, Schumann, Han- 
del, Knapp and Widor. 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
21st and Walnut Streets 
Philadelphia 


WALTER PECK STANLEY 
Organist and al Master 
Teacher NOR Associate 
Piano "GHURCH ree 
Organ New: » A. G. 

‘Coach 


157 West 67th Street Circle 1900 
Recitals New York City 


Verme R. Stilwell 
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=A >, THE DIAPASON 


News 
of the 
American 
Guild of 
@rganists 


(Other items of news concerning activ- 
ities of the A. G..O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 


District of Columbia Chapter. 

The season 1930-1931 in this chapter 
gives promise of being unusually ac- 
tive. At the first meeting, held Oct. 6, 
the new dean, Miss Charlotte Klein, 
F. G. O., presented plans. and sug- 
gestions which rapidly gained momen- 
tum, setting in motion the machinery 
for the operation of several classes in 
harmony, improvisation and strict 
counterpoint, and for the presentation 
of a series of Guild services and re- 
citals at various churches throughout 
the winter and spring. The classes are 
now in full swing and doing definitely 
constructive work under the able in- 
struction of Miss Katherine E. Lucke. 
F. A. G. O., of Peabody Conservatory. 
Baltimore. The first service was a 
choral evensong sung Nov. 12 at St. 
John’s Episcopal Church, Lafayette 
Square, the Rev. Robert Johnston, 
D. D., rector, and T. Guy Lucas, M. A. 
(Cantab.), organist and choirmaster. 
Dr. Johnston delivered an excellent ad- 
dress. This was followed by a recital 
of organ and church music by Mr. 
Lucas and the male choir. The offer- 
tory anthem was the composition of 
our own Miss Maude Gilchrist Sewall, 
F. A. O., on the words “Jesus, the 
Very Thought of Thee,” recently pub- 
lished by Gray. The opening sentence 
was set to music by Mr. Lucas. 

A splendid and intensely interesting 
address by Mrs. James Shera Mont- 
gomery was the high light of the No- 
vember meeting, held at Epiphany 
Episcopal Church. Among her varied 
interests Mrs. Montgomery is treasurer 
of the chapter and organist at Metro- 
politan Memorial Methodist Church. In 
language that painted a clear picture 
Mrs. Montgomery took her audience 
on that part of her European travels 
of last summer which included Bay- 
reuth and Oberammergau. Mrs. Mont- 
gomery is one of four members of this 
chapter who toured Europe last 
summer. 

The meeting followed a session of 
the executive committee. Two new 
subscribing members were elected. An- 
nouncement was made of the forth- 
coming membership drive, using the 
Northern Ohio chapter as a model. It 
was announced also that Conrad Ber- 
nier, organist and professor of music 
at the Catholic University, will address 
the December meeting. Lyman Mc- 
Crary, one of our new members, will 
be heard in organ solos. A banquet 
celebrating the chapter's twentieth 
birthday will be held Dec. 15, and a 
carol service will be given in December 
also. 

Following the business, organ solos 
were played by Tilghman A. Lambert, 
talented young organist of Keller Me- 
morial Lutheran Church, who played: 
“Chromatische Fantasie,” Thiele, and 
Bell Rondo, Morandi. Mrs. Gladys 
Manchester Walin, contralto, sang 
“How Beautiful upon the Mountains,” 
by Harker, accompanied by Adolf C. 
Torovsky, A. A. G. O., organist of 
the church. A social hour with re- 
freshments concluded the evening. 

M. R. F., Secretary. 


Minnesota Chapter. 

There was a dinner meeting of the 
Minnesota chapter Oct. 28 at Lake of 
the Isles Church, Minneapolis. After 
the dinner there was a talk by Donald 
Ferguson on his impressions of musi- 
cal life in Vienna. The program, given 
by Virginia Wetherbee Powell, A. A. 
G. O., and Marion Austin Dunn, A. 
A. G. O., assisted by the church quar- 
tet, included a Sonata in D flat minor 
for organ composed by by Mrs. Ferguson. 


Western New _w York Chapter. 


DeWitt C. Garretson, organist of St. 
Paul’s Cathedral, Buffalo, gave an in- 


teresting and pleasing recital Oct. 28 
in St. Thomas’ Church, Rochester, on 
the new Yates memorial organ built by 
the Rochester Organ Company, before 
an appreciative audience. Mr. Garret- 
son’s playing of a rather classical pro- 
gram was authoritative and convincing. 
“Noel,” by d’Aquin, played on the 
chimes alone, gave an impression of a 
cathedral carillon heard at a distance. 
In his other numbers Mr. Garretson 
always seemed to catch the spirit of 
the composer and the music was im- 
bued with new life. 

Edward Lloyd, Mr. Garretson’s old 
tenor soloist from Grace Church, Utica, 
assisted with two splendid solos from 
Mendelssohn oratorios. 

Previous to the recital the chapter 
gave Mr. Garretson a complimentary 
dinner in the parish-house hall. 

The recital program included: Pre- 
lude and Fugue in C minor, Bach; 
Loure and Three Chorale Preludes, 
“Jesus, Joy of Man’s Desiring,” “All 
Men Must Die,” and “In Thee Is Joy,” 
Bach; “Dance of the Happy Spirits” 
(“Orpheus”), Gluck; Courante in the 
form of a Canon, Holloway; “Noel,” 
d‘Aquin; Chorale in A minor, Franck; 
Adagio from Sixth Symphony and 
Toccata from Fifth Symphony, Widor. 

Georce Henry Day, Dean. 


Northern Ohio. 

Edwin Arthur Kraft, dean of the 
Northern Ohio chapter, opened the 
November meeting, which was held in 
the physics building, Case campus, 
Cleveland, with the announcement that 
the membership had been increased by 
twenty-five persons since the October 
meeting. One of the new applicants 
lives in Fargo, N. D. He then intro- 
duced the speaker of the evening, Dr. 
Dayton C. Miller, our honorary asso- 
ciate, who gave his lecture on “Photo- 
graphing of Sound Waves.” After a 
few preliminary remarks pertaining to 
science and its relation to music, Dr. 
Miller showed slides of the different 
processes and machines used in the 
study of sound. Dr. Miller talked into 
an apparatus and the sound waves from 
his voice were flashed on the wall. In 
the same way he showed the sound 
waves from the phonograph record of 
the Sextet from “Lucia.” Then he 
showed the technical formulae for the 
varied curves which represent a certain 
tone. The size and tone of several 
organ pipes were contrasted. 

Dr. Miller has taken the profile of 
a “movie” actress’ face and computed 
the formula for the various curves, and 
then has used this formula to make up 
a musical chord having the correspond- 
ing waves. Many members of the 
audience were curious to know just 
how their profiles would sound when 
played on an organ. 

MARGARET RHODEHAMEL. 


Fort Worth, Tex., Branch. 

The October meeting of the Fort 
Worth branch was held Monday night, 
Oct. 20, at the Central Methodist 
Church, with Miss Maybelle Boaz act- 
ing as hostess at the dinner. Mrs. H. O 
Childress, chairman of the program 
committee, read the program for the 
coming year and announced the next 
meeting, which was to be held at the 
Polytechnic Methodist Church Nov. 24. 
The following program was given by 
members of the Guild: Allegro maes- 
toso e con fuoco from Sonata in C 
minor, Guilmant; “Scherzo Symphoni- 
que,” Faulkes (Mary Richardson); 
Sonata No. 4, Mendelssohn; “Priere a 
Notre Dame,’ Boellmann (Nathalie 
Jessup); “Piece MHeroique,” Franck 
(William Barclay). 


Oklahoma Chapter. 

The Oklahoma chapter held its 
monthly dinner Oct. 7 at the Tulsa 
Athletic Club. Reed B. Jerome, for- 
merly of Chicago, who recently moved 
to Tulsa to be organist at Central 
High School, was a guest. 

The officers of the Oklahoma chap- 
ter for the year are: Mrs. Marie M. 
Hine, dean; Miss Martha Blunk, sub- 
dean; Mrs. Ira T. Parker, secretary 
and chairman of publicity committee; 
Mrs. Evelyn L. Short, registrar; Miss 
Esther Handley, treasurer; Mrs. L. R. 
Gilmore, librarian; John Knowles 
Weaver, chairman of program and ex- 
ecutive committees. 
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Programs of Organ Recitals of the Month 


Charles E. Clemens, Mus. D., Cleveland, 
Ohio—Dr. Clemens gave a recital on the 
new organ built by the Votteler-Holt- 
kamp-Sparling Company of Cleveland for 
the First Methodist Church of Norwalk, 
Ohio, on the evening of Nov. 9. His 
program included: Overture to the Occa- 
sionz! Oratorio, Handel; Morning Song, 
Bernard Johnson; Evensong, Easthope 
Martin; Sarabande, Rameau-Godowsky; 
“The Grove of Palms,” Stoughton; 
“Dreams,” Stoughton; Sketch in F minor, 
Schuman; Canon in B minor, Schumann; 
Londonderry Air, Traditional; ‘‘Hosanna!’’ 
Wachs, 

In a recital at All Saints’ Parish 
Church, Brixham, Devonshire, on the 
occasion of his recent visit to England, 
Dr. Clemens on Sept. 14 played this pro- 
gram: Overture in G, Maurice Greene; 
Chorale Prelude on “Rockingham,” Parry; 
“Covenanters’ March,” Hailing; ‘‘Deux- 
ieme Suite’ (two movements), Boell- 
mann; Toccata in G, Dubois; ‘‘Dreams,” 
Stoughton; Fugue in A minor, Bach; 
Sarabande, Rameau-Godowsky; London- 
derry Air, Traditional; ‘Pilgrims’ 
Chorus,” Wagner. 

Withelm Middelschulte, LL. D., Chicago 
—In a recital at the Sacred Heart Acad- 
emy at Springfield, Ill, Nov. 14, Dr. 
Middelschulte played the following pro- 
gram: Chorale in A minor, Franck; 
Adagio, from Piano Concerto, Op. 73, 
Beethoven; “Chorus Mysticus,’’ from 
“Faust,”” Schumann; Introduction and 
Finale from Concerto (with cadenza by 
W. Middelschulte), Guilmant; ‘In Para- 
disum,”” Dubois; Fantasie, Saint-Saens; 
“Perpetuum Mobile,” Middelschulte; Im- 
promptu, Widor; Adagio, ‘‘Ad nos,’’ Liszt; 
Concerto, in A minor, Andante, from 
Fourth Sonata, and Toccata and Fugue 
in D minor, Bach. 


Miss Naomi Henkel, Detroit, Mich.— 
Miss Henkel played this program in a 
recital at the Grand River Avenue Bap- 
tist Church Nov. 16: ‘Suite Gothique,” 
Boellmann; ‘‘Where Dusk Gathers,’’ Steb- 
bins; Minuet in G, Beethoven; ‘“‘The Bells 
of St. Anne de Beaupre,” Russell; Foun- 
tain Reverie, Fletcher; Festival Toccata, 
Fletcher. 


McConnell Erwin, Chattanooga, Tenn. 
—Mr. Erwin, the municipal organist, 
presented the first recital of his second 
season at the Memorial Auditorium 
Sunday afternoon, Oct. 26, and played 
the following program: Grand March 
from ‘‘Tannhiuser,’’ Wagner; Andante 
Cantabile from Fourth Symphony, Widor; 
Lullaby from ‘East Is West,”’ Friml; ‘The 
Last Rose of Summer,”’ from ‘‘Martha,” 
Flotow; “Santa Lucia,’’ Neapolitan Folk- 
song; ‘‘Vision,’’ Rheinberger; Prelude and 
Fugue in G minor, Dupre; Hymn-Tune, 
“Now the Day Is Over,’’ Barnby; Finale, 
Franck. 

Albert Riemenschneider, Cleveland, 
Ohio--In his recital opening the three- 
manual Austin organ in the new Gary 
Memorial Methodist Church at Wheaton, 
Iil., Oct. 15. as announced in advance in 
The Diapason Oct. 1, Mr. Riemenschneid- 
er played the following program, assisted 
by LeRoy Hamp, tenor and musical di- 
rector of the church: Allegro from Fourth 
Symphony, Widor; Prelude, Clerambault; 
Chorale Prelude, “Hark, a Voice Saith 
All Are Mortal,” Bach; “Evening Bells 
and Cradle Song,’’ Macfarlane; ‘‘Marche 
Funebre et Chant Seraphique,’’ Guilmant; 
Cradle Song, ‘‘Song to the Evening Star” 
and ‘Pilgrims’ Chorus,” Wagner; “The 
Bells of St. Anne de Beaupre,’”’ Russell; 
Canon in B minor, Schumann; Toccata 
from Fifth Symphony, Widor. 

In a recital at Baldwin-Wallace Col- 
lege, Berea, Ohio, Sunday afternoon, Oct. 
19, Mr. Riemenschneider played a_ pro- 
gram which included: First Sonatina, 
Rogers; ‘‘Echo,’”’ Yon; Idyl, Carleton H. 
Bullis; Canon in B minor, Schumann; 
“Benedictus,” Reger; Fugue in G minor, 
Bach; Sixth Symphony, Widor. 

Ernest Mitchell, New York City—In his 
recital on the afternoon of Sunday, Nov. 
9, at Grace Church Mr. Mitchell played: 
Eighth Symphony, Widor: ‘‘Liebestod,” 
from “Tristan and Isolde,” Wagner; 
Fugue in E flat (“St. Ann’ ), Bach; Noc- 
turne, Dethier; ‘‘Paraphrase-Carillon”’ 
(On a Gregorian Melody), Tournemire. 

These recitals are scheduled for the 
second Sunday of every month up to and 
including next May, at 4:30 p. m. 


Harold D. Smith, Ithaca, N. Y.—In his 
recitals at Bailey Hall and Sage Chapel, 
Cornell University, Professor Smith re- 
cently played these programs: 

Oct. 10—“Suite Gothique,” Boellmann; 
“Benedictus,’’ Reger; Canon in B minor, 
Schumann; “Chant du_ Soir,” Bossi; 
Finale, from Symphony I, Vierne. 

Oct. 17—Sonata in the Style of Handel, 
Wolstenholme; Prelude, Purcell; ‘‘Noel,” 
d Aquin; “Une vierge pucelle,” le Begue; 
Chorale, ‘‘Wachet auf, ruft uns. die 
Stimme’’ and Fantasy and Fugue, G 
minor, Bach. 

Oct. 24—Festival Toccata, Fletcher; 
Nocturne, Foote; “Will-o’-the-Wisp,” 


Nevin; “Drifting Clouds,” 4d’Antalffy; 
Sonata No. 1, Guilmant. 

Oct. 31—“Fiat Lux’ and “In Paradi- 
sum,” Dubois; ‘Les Heures Bourguig- 
nonnes,’’ Jacob; Cantabile, Franck; Toc- 
cata, from Symphony 5, Widor. 

Edwin Arthur Kraft, F. A. G. 0., Cleve- 
land, Ohio—In his recital at Trinity 
Cathedral Nov. 3 Mr. Kraft played: So- 
nata in D minor, Guilmant; Fugue in 
G minor (lesser), Bach; Minuet, Widor; 
Reverie on the Hymn-tune ‘“University,’”’ 
Harvey Grace; “Carillon de Westmin- 
ster,”’ Vierne; Adagio, Franck; Gavotte, 
Clewell; ‘Toccata di Concerto,’’ Lemare. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—Mr. Fairclough gives a re- 
cital every Friday from 4 to 5 p. m. in 
the auditorium of the music building of 
the University of Minnesota, which is 
broadcast from the university station, 
WLB, and also attended by students and 
others. Recent programs have been: 

Nov. 7—Concert Overture in C minor, 
Hollins; “Evening Chimes,’’ Wheeldon; 
“The Swan,” Saint-Saens; Prelude in C 
sharp minor, Rachmaninoff; ‘‘St. Ann’s’”’ 
Fugue, Bach; Chorale Prelude, ‘‘Come, 
Redeemer of the Heathen,’’ Bach; Morris 
Dance, German; “A Cloister Scene,” 
Mason; Evensong, Johnston; Fantasia on 
“Hail, Minnesota,” Fairclough. 

Nov. 14—Sonata in A minor (entire), 
Borowski; “In the Garden,’ Goodwin; 
Gavotta, Martini; Reverie, Dickinson; 
Chorale in A minor, Franck; Pastorale 
(Second Symphony), Widor; ‘‘Alpine 
Dance,’’ Lemare; “Eventide,” Fairclough; 
“Pilgrims’ Chorus” (‘‘Tannhiuser’’), 
Wagner. 

Nov. 21—Festival Prelude, “Ein Feste 
Burg,” Faulkes; Londonderry Ajr, ar- 
ranged by Lemare; Air in D, Bach; 
Fugue in G minor (the lesser), Bach; 
“Song of the Basket Weaver,” Russell; 
Scherzo in E minor, Mendelssohn-Fair- 
clough; ‘“‘Liebestraum,” Liszt; ‘‘Softening 
Shadows,’’ Stoughton; ‘‘Notturno”’ (String 
Quartet), Borodin; Evening Song, Bairs- 
tow; ‘“‘Marche de Fete,’’ Claussmann. 

Herbert Bruening, New York City—Mr. 
Bruening was the organist for a great 
anniversary service of the Lutheran 
churches of New York and New Jersey 
in Mecca Auditorium the afternoon of 
Nov. 2, celebrating the 400th anniversary 
of the Augsburg Confession. A congre- 
gation of 5,000 people was present. Mr. 
Bruening played these selections on the 
four-manual Moller organ: Festival Fan- 
tasia, Tschirch; Chorale Prelude, ‘Ein’ 
Feste Burg,’’ Hanff; Arioso, Bach; Toc- 
cata on “A Mighty Fortress,’’ Middel- 
schulte. 

Daniel R. Philippi, St. Louis, Mo.—Mr. 
Philippi in his half-hour noon recitals on 
Friday at Christ Church Cathedral has 
presented these programs in November: 

Nov. 7—Overture to the Occasional 
Oratorio, Handel; Londonderry Air, Irish 
Folksong; ‘Caprice Viennois,”’ Kreisler; 
“The Musical Snuff-Box,”’ Liadoff; Toc- 
cata, Boellmann. 

Nov. 14—Largo, Handel; “To the 
Evening Star,” Wagner; Andante Canta- 
bile, Tschaikowsky; Toccata (Symphony 
5), Widor. 

Nov. 21—Prelude to “The Deluge,” 
Saint-Saens; ‘‘The Swan," Saint-Saens; 
“Music of the Happy Spirits,” Gluck; 
“Ave Maria,” Bach-Gounod; “Grand 
Choeur’’ in D major, Guilmant. 

Nov. 28—Wagner program: Overture to 
“Tannhiiuser’’; ‘‘Dreams’’; Prize Song, 
“Die Meistersinger’’; ‘Ride of the Valky- 
ries.” 

Latham True, Palo Alto, Cal.—In his 
recital at the Castilleja School chapel 
Nov. 9 Dr. True presented a program of 
symphonic slow movements. His selec- 
tions consisted of the following: Fourth 
Symphony, Op. 32, Adagio molto espres- 
sivo (‘‘Romance’’), Vierne; Fourth Sym- 
phony, Op. 13, Andante Cantabile, Wi- 
dor; Symphonie Suite: “Castilleja,” An- 
dante tranquillo (Litany), Latham True; 
Second Symphony, Op. 37, Andante quasi 
Adagio (Rhapsodie), Edward Shippen 
Barnes; Fifth Sonata, Op. 80, Adagio con 
molt’ espressione, Guilmant. 

Sterling Marshall, Houghton, Mich.—In 
one of the recitals of his present series 
at Trinity Church on the evening of Nov. 
5 Mr. Marshall played the following pro- 
gram: Chorale Prelude, Dubois; Military 
Polonaise, Chopin; ‘‘The Rosary,” Nevin; 
“The Squirrel,’ Weaver; ‘“‘Liebestraum,”’ 
Liszt; ‘‘Le Carillon,” Wolstenholme; 
“Comes Autumn Time,’”’ Sowerby; Over- 
ture to ‘William Tell,’’ Rossini-Koch. 

Wilson T. Moog, Northampton, Mass.— 
In a recital at John M. Greene Hall, Smith 
College, on the large four-manual Austin 
organ, Sunday evening, Oct. 26, Professor 
Moog played the following program: Pre- 
lude and Fugue in D major, Bach; Chor- 
ale Prelude, ‘‘Liebster Jesu, wir sind 
hier,”” Bach; “Noel,” d’Aquin; Adagio 
from String Quartet (arranged for organ 
by Wilson TT. Moog), Franck; Allegro 
from Sixth Symphony, Widor; Chorale 
from “Symphonie Romane.”’ Widor; Chor- 


ale, “Jesu, geh’ voran,’”’ Karg-Elert; “In 
the Steppes of Central Asia,’’ Borodin; 
“Musette Pastorale,’’ Bossi; ‘‘Alleluia,” 
Bossi. 

Alice Harrison, Eagle Rock, Cal.—Miss 
Harrison played a program of American 
composers’ works at the Congregational 
Church Sunday afternoon, Nov. 16. The 
list of offerings included: Autumn Sketch, 
Brewer; Scherzando, ‘‘Dragonflies,”” Gil- 
lette; ‘‘Caprice Poetique,”” Diggle; “A 
Song of Gratitude,’’ Cole; “Dawn,” Jen- 
kins; ‘‘Autumn Night,” Frysinger; Inter- 
mezzo, Spross; “Silver Clouds,’’ Nevin; 
“Jubilate Amen,” Kinder. 


Warren F. Johnson, Washington, D. C. 
—Mr. Johnson has played the following 
programs at the Church of the Pilgrims 
in short recitals before the evening 
service: 

Nov. 2—Toccata in F major, Bach; In- 
termezzo, Bonnet; “Dithyramb,”’ Basil 
Harwood. 

Nov. 9—Finale from “Sonata di Cam- 
era,” Bernard Johnson; Capriccio, from 
Third Sonata, J. H. Rogers; Pastorale 
from Suite, Op. 14, Paul ade Maleingreau. 

Nov. 16—Pastorale, Recitativo and 
Chorale from ‘Three Pastels,” Op. 92. 
Karg-Elert; Intermezzo, Callaerts; ‘“An- 
gelus du Soir,” Bossi. 

Nov. 23—Fugue from Sonata, ‘The 
Ninety-fourth Psalm,’’ Reubke; Berceuse 
(‘Pieces en Style Libre’’), Vierne; ‘“Vil- 
lanelle,’’ Salome. 

Nov. 30—First movement of Sonata in 
A minor, Mark Andrews; Scherzetto, 
Vierne; Melody, Francis Nielson. 


Franklin Glynn, Memphis, Tenn.—Mr. 
Glynn, organist and choirmaster of the 
Idlewild Presbyterian Church, played the 
opening recital on a Pilcher two-manual 
organ in the Presbyterian Church of Port 
Gibson, Miss., Sept. 28. His program was 
as follows: Chorale Preludes, “Jesu, My 
Joy”’ and “Let All Together Praise Our 
God,” Bach; Barcarolle, Wolstenholme; 
Minuet in G, Beethoven; “Grand Choeur,”’ 
Reed; Serenade, Toselli;. Scherzo (from 
Sonata No. 1), Rogers; Improvisation; 
“Triiumerei,’”” Schumann; Allegro Pom- 
poso, Smart. 

In a recital at the Idlewild Presbyterian 
Church Sunday afternoon, Nov. 2, Mr. 
Glynn played: Air with Variations and 
Finale Fugato, Smart; Gavotte in G and 
Chorale Prelude, ‘‘Deck Thyself, My 
Soul,” Bach; Berceuse from “Jocelyn,” 
Godard; Concert Toccata, Hollins; Largo 
(‘New World” Symphony), Dvorak; 
Scherzo, Sonata No. 1, Rogers; Improvis- 
ation on the Irish Melody, ‘The Little 
Red Lark’’; Installation March, Stanford. 

In a recital which was included in the 
artist series at Asbury College, Wilmore, 
Ky., Nov. 11, Mr. Glynn had to repeat 
one number—the Scherzo from Rogers’ 
First Sonata—three times because it 
pleased his audience so much. The en- 
tire list of offerings was as follows: Over- 
ture to the Occasional Oratorio, Handel; 
Andante from String Quartet, Debussy; 
Barcarolle, Wolstenholme; Air with 
Variations and Finale Fugato, Smart; 
Gavotte in G and Chorale Prelude, 
“Schmiicke Dich,’’ Bach: ‘‘Musique des 
Automates” (from ‘‘Coppelia’’ ballet), 
(organ adaptation by Franklin Glynn), 
Delibes; ‘Eastern Shepherd’s’ Song,” 
Glynn; “Festivity,’’ Glynn; ‘Valse Bo- 
hemienne,"’ Coleridge-Taylor; Scherzo 
from Sonata No. 1, Rogers; Improvisation 
on “My Old Kentucky Home’’; Overture, 
“Euryanthe,’” Weber. 

Isaac Lucius Battin, Mus. B., F. A. 
G. O., Raleigh, N. C.—In a faculty con- 
cert in the college auditorium at Meredith 
College Sunday afternoon, Nov. 2, Profes- 
sor Battin played: ‘‘Grande Piece Sym- 
phonique,” Franck; “Clair de Lune,” 
Karg-Elert; Chorale, Jongen; Largo from 
“Xerxes,” Handel; Toccata from Fifth 
Symphony, Widor. 

Robert L. Schofield, Mus. D., Wheaton, 
lll.—In the Wheaton College organ con- 
cert on homecoming Sunday, Oct. 26, at 
4 p. m., Dr. Schofield played a program 
of compositions by Theodore Dubois. His 
selections included: Prelude and Fugue 
in D; ‘Chant Pastorale’; ‘‘Cortege Fu- 
nebre’’; ‘In Paradisum’’; ‘‘March of the 
Magi Kings’’; “Messe de Mariage.” 

Sibley G. Pease, Los Angeles, Cal.—Mr. 
Pease has given several recitals recently 
aside from his regular duties. At the 
Vermont Avenue Presbyterian Church, 
on a new Robert Morton organ, he gave 
this dedicatory program: Toccata and 
Fugue in D minor, Bach; ‘‘Ave Maria,” 
Schubert; “Pilgrims’ Chorus,’’ Wagner; 
“In Memoriam,’’ Nevin; ‘Danny Boy,” 
Trish Air; ‘‘The Lost Chord,” Sullivan. 

At St. Cross Episcopal Church, Her- 
mosa Beach, Mr. Pease played two re- 
citals, presenting: Toccata, Op. 71, No. 
7, Foote; Air (‘‘Water Music’). Handel; 
Andante, Sixth Symphony, Tschaikow- 
sky; ‘‘Rockingham” Prelude, Noble; 
Arioso, “My Heart Is_ Fixed,’’ Bach; 
“Night,’”’ Jenkins; Allegro, Tenth Con- 
certo, Handel; Gavotte in F, Wesley; 
Serenade in G, Widor; ‘‘Romanza,” Reiff; 


Toccata in C, Letondal; Musette, Ravan- - 


ello; “Evening Star,” Wagner; Lullaby, 
Brahms; “Solace,” Pease; ‘The Lost 
Chord,” Sullivan. 

At the First Baptist Church, Hermosa 
Beach, he played: Prelude and Fugue in 
C major, Bach; ‘‘Preghiera,” Ravanello; 
“Songe d’Enfant,” Bonnet; “Air a la 
Bourree,” Handel; Gavotta, Martini; ‘‘For- 
giveness,’’ Hastings; Minuet in G, Bee- 
thoven; ‘‘The Squirrel,’’ Weaver; Largo, 
Handel. 

Louis L. Balogh, Ph. D., Montreal, Que. 
—Dr. Balogh, organist and choirmaster 
of St. Patrick’s Church, has played these 
programs in recitals in which he was 
assisted by the cathedral choristers and 
soloists: 

Nov. 9—First Sonata, Mendelssohn; 
Chorale Prelude, ‘In dulci jubilo,” Bach; 
Prelude and Fugue in E minor, Bach; 
Largo from ‘New World’ Symphony, 
Dvorak; Toccata on “Pange Lingua,” 
Bairstow; ‘Finlandia,’ Sibelius. 

Nov. 22—Chorale in A minor, Franck; 
Trumpet Tune and Air, Purcell; Air with 
Variations, Martini; Concerto in A minor, 
Bach; “In Paradisum,” Dubois; Inter- 


-mezzo, Bonnet; ‘Redemption,’ Bossi; 


“Carillon,’’ Ungerer; ‘‘Fiat Lux’’ Dubois. 
La Vahn K. Maesch, A. A. G. O., Ap- 
pleton, Wis.—Mr. Maesch of the Law- 
rence College Conservatory of Music has 
begun a series of twilight recitals at the 
First Congregational Church of Appleton 
and the program for the entire series of 
ten has been published. These programs 
have been mailed to several thousand 
citizens and college students. The recitals 
all take place on Friday at 4:30 and last 
approximately forty-five minutes. It is 
Mr. Maesch’s purpose to present pro- 
grams of such appealing nature that the 
layman will be drawn to attend them, 
and yet to keep them on a high plane 
from a musical standpoint, so that they 
will be of interest and value to any 
musician, especially an organist. 

The first two programs were as follows: 

Oct. 24—‘‘Piece Heroique,’” Franck; 
Cantilene, McKinley; Prelude and Fugue 
in D major, Bach; Suite, ‘In Fairyland,” 
Stoughton; Caprice, “The Brook,” 
Dethier. 

Nov. 7—Allegro, Sonata 3, Borowski; 
“The Swan,’ Saint-Saens; Prelude and 
Fugue in B minor, Bach; ‘“Liebestraum,”’ 
Liszt; ‘‘“Moment Musical,’’ Ward; ‘‘Phan- 
tom Waltz,” Arensky; Cuckoo,” 
Arensky; Toccata, Fifth Symphony, 
Widor. 

Carl McKinley, Boston, Mass.—Mr. Mc- 
Kinley, who is acting organist and choir- 
master of the South Methodist Episcopal 
Church of South Manchester, Conn., in 
addition to his duties on the faculty of 
the New England Conservatory of Music, 
conducted a vesper service at that church 
Oct. 26, and gave the following organ 
recital: Sonatina (from the cantata 
“God’s Time Is Best’), Bach; Funeral 
March and Seraphic Song, Guilmant; 
Arabesque, McKinley; Finale, Lemmens. 

Charles Galloway, St. Louis, Mo.—Mr. 
Galloway played the dedicatory recital on 
the Irene Bryan memorial organ, the gift 
of Mrs. Sherman PD. Clegg to Blackburn 
College at Carlinville, Ill, Sunday after- 
noon, Oct. 26. The instrument was built 
by M. P. Mdller. Mr. Galloway’s prograni 
included: Toccata and Fugue in D minor. 
Bach; Andante Cantabile (from Fourth 
Symphony), Widor; Sonata in A minor, 
Borowski; “Christmas in Sicily,” Yon; 
Variations on a Scotch Air, Buck; “In 
Springtime,” Kinder; “Chant du_ Soir,” 
Bossi; ‘‘Marche Characteristique,” Guil- 
mant. 

In his recital Nov. 16 at Washington 
University Mr. Galloway played: “Nun 
danket alle Gott” (‘Marche Triom- 
phale’’), Karg-Elert; Passacaglia, Bach; 
“Ave Maria,” Arkadelt- Liszt; ‘The 
Tumult in the Praetorium,’’ de Malein- 


greau; “The Song of the Shepherd,” 
“Gathering the Grapes” and ‘‘The Return 
from the Vineyards,” Georges Jacob. 


Gottfried H. Federlein, New York City 
—Mr. Iederlein, of Temple Emanu-El, 
played the recital at the Westchester 
County Center, White Plains, N. Y., Oct. 
12. His program was as follows: Toccata 
and Fugue in D minor, Bach; ‘‘Nignt” 
and ‘‘Dawn,”"’ Jenkins; ‘‘Legend,’”’ Feder- 
lein; Prize Song and “Pilgrims’ Chorus,” 
Wagner; Gavotte, Martini; Largo, from 
“New World’’ Symphony, Dvorak; Lon- 
donderry Air, arranged by Federlein; 
“Marche Religieuse,” Guilmant. 

Vernon C. Bennett, Omaha, Neb.—In a 
recital at the auditorium of the State 
Teachers’ College in Kearney, Neb., on 
the new Estey organ Sunday afternoon, 
Oct. 19, Mr. Bennett presented the fol- 
lowing offerings: Concert Overture, 
Faulkes; ‘‘Dreams.”’ Guilmant; “Benedic- 
tion Nuptiale,’’ Dubois; Chorale, ‘‘Wachet 
auf, ruft uns die Stimm*,.” Bach; Foun- 
tain Reverie, Fletcher; Etude for the Ped- 
als, de Bricqueville; Scherzino (‘The 
Squirrel’), Weaver; ‘‘Memories,’” St. 
Clair; Harvest Thanksgiving March, 
Calkin. 
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Programs of Organ Recitals of the Month 


Willard Irving Nevins, New York City 
—A series of ten recitals on Sunday eve- 
nings at the West End Presbyterian 
Church was begun by Mr. Nevins Oct. 12 
and will continue until Dec. 14. The 
programs played in November included 
these: 

Nov. 9—Prelude and Fugue in B flat, 
Bach; “Lied des Chrysanthemes,” Bon- 
net; Intermezzo, James H. Rogers; “A 
Stately Processional,’’ DeLamarter; Rev- 
erie, Strauss. 

Nov. 16—Fourth Sonata, Mendelssohn; 
“Le Petit Berger,’’ Debussy; Prelude in 
C sharp minor, Rachmaninoff; Ricercare, 
Palestrina. 

Nov. 23—Theme and Variations, Bon- 
net; Berceuse, Dickinson; Allegretto 
from Sonata in E flat, Parker; “In Sum- 
mer,’ Stebbins. 

Nov. 30—Fantasia in G minor, Bach; 
Chorale, ‘‘Lobt Gott, ihr Christen,” Bux- 
tehude; Andantino, Franck; ‘‘Dreams,” 
from Seventh Sonata, Guilmant; ‘‘A Sea 
Song,’’ MacDowell. 


W. Lawrence Curry, Philadelphia, Pa. 
—Mr. Curry played a recital at Trinity 
Episcopal Church, Wilmington, Del., 
Nov. 19 at which he presented the fol- 
lowing program: Fantasy on a Welsh 
Tune, Noble; Vivace (from Trio in F), 
Krebs; Sarabande, Handel; Chorale Prel- 
ude on ‘Agnus Dei,” Bach; Chorale 
Prelude on “In dulci jubilo,” Bach; 
Sketch in D flat, Schumann; “Song of 
the Basket Weaver,’’ Russell; Finale 
(First Symphony), Vierne. 

Ernest Prang Stamm, St. Louis, Mo.— 
In his autumn recital at B’Nai El Temple 
Sunday afternoon, Oct. 26, Mr. Stamm 
played this program: Toccata and Fugue 
in D minor, Bach; Third Sonata (Con 
moto maestoso and Andante tranquillo), 
Mendelssohn; “Fireside Fancies,’’ Clokey; 
“Kol Nidre,’’ Hebrew Melody; ‘“‘Irvoca- 
tion,” Mailly; Fantasia (pedals alone), 
Dunham; Serenade, Rachmaninoff; ‘‘Pomp 
and Circumstance,”’ Elgar. 


Marshall Bidwell, Cedar Rapids, lowa— 
Mr. Bidwell has begun his series of twi- 
light recitals on the large Skinner organ 
in the Memorial Coliseum. At the first 
recital, Nov. 18, there was an audience 
of 500 people. Mr. Bidwell will play every 
Tuesday evening. The initial program 
was as follows: Overture to ‘‘The Magic 
Flute,” Mozart; “Moment Musical,” 
Schubert; ‘‘Liebestraum,”’ No. 3 in A flat, 
Liszt; Turkish March, Beethoven; Bar- 
earolle from ‘Tales of Hoffman,’’ Offen- 
bach; ‘Finlandia,’ Sibelius. 

On Oct. 27 Mr. Bidwell gave the fol- 
lowing program at the home of Mrs. 
George Bruce Douglas, on the two- 
manual residence organ: Sonatina, ‘‘God’s 
Time Is Best,” Bach; Air with Variations 
(Symphony in D), Haydn; Berceuse and 
Finale, Stravinsky; ‘Fountain in the 
Moonlight,” Frazee; ‘Le Coucou,” 
d’Aquin; “Valse Triste,’ Sibelius; “To a 
Water Lily,’ MacDowell; “Dreams,” 
Wagener. 

E. Arne Hovdesven, Mercersburg, Pa. 
—Mr. Hovdesven played an Armistice 
Day program in his recital at Mercers- 
burg Academy Nov. 9. His selections 
were these: ‘‘Thou Art the Rock,” Mulet; 
“In Paradisum,” Mulet; Praise to the 
Lord (Chorale Improvisation), Karg- 
Elert; ‘Crusaders’ Hymn”; “Vision,” 
Rheinberger; ‘“‘Marche Heroique,’’ Saint- 
Saens. 

On Nov. 16 the following program was 
presented: Chorale Prelude, ‘Wir Chris- 
tenleut,”” Bach; Serenade in B flat minor, 
Rachmaninoff; ‘“‘From the Depths” (‘‘Sea 
Pieces’), MacDowell; “‘Colloquy with the 
Swallows,’ Bossi; Swan,” Saint- 
Saens; ‘Finlandia,’ Sibelius. 


Russell Gee, Painesville, Ohio—Mr. 
Gee's program at Lake Erie College Sun- 
day afternoon, Oct. 26, included these 
compositions: Sonata, Op. 80, Guilmant; 
Humoresque, Tschaikowsky; ‘“‘The Old 
Castle,” Moussorgski; Roulade, Bingham; 
Menuet, Clewell; “At an Old Trysting 
Place’ and “By Smoldering Embers,” 
MacDowell; Toccata, Foote. 

Elmer A. Tidmarsh, Schenectady, N. Y. 
—Mr. Tidmarsh, director of music at 
Union College, played Wagner programs 
in his recitals Nov. 2 and 9 at the college 
chapel. Nov. 16 he played as follows: 
Sonata in G minor, Piutti; Elegiac Mel- 
ody, Chorale, Nocturne and Norwegian 
Dance, Grieg; Serenade, Toselli; Minuet, 
Beethoven; Meditation from “Thais,” 
Massenet; Sixth Symphony, Widor. 

The program Nov. 30 was as follows: 
Seventh Symphony (Moderato, Allegro 
and Finale), Widor; “Harmonies du 
Soir,” “Clair de Lune” and “La Nuit,” 
Karg-Elert; ‘‘Liebesleid,” Kreisler; Ga- 
votte from ‘Mignon,’ Thomas; “Anvil 
Chorus” from “Il Trovatore,"’ Verdi; 
Overture to ‘‘William Tell,’ Rossini. 


Samuel A. Baldwin, New York City— 
Professor Baldwin’s programs at the Col- 
lege of the City of New York Wednesday 
and Sunday afternoons have included the 
following among others in November: 
Nov. 2—Magnificat in D minor, Le- 


maigre; ‘Praeludium,’’ Voris; Toccata 
and Fugue in C major, Bach; “‘The Little 
Shepherd’”’ and Menuet, Debussy; ‘‘Will- 
o’-the-Wisp,’’ Nevin; ‘‘Marche Funebre 
et Chant Seraphique,” Guilmant; “By the 
Sea,” Schubert; Fugue on Chorale from 
“The Prophet,” Liszt. 

Nov. 5—Sonata in F minor, Mendels- 
sohn; Prelude to “La Demoiselle Elue,” 
Debussy; Passacaglia in C minor, Bach; 
Aria in the Manner of Bach, Mauro- 
Cottone; Berceuse, Vierne; the 
Saguenay,’ Russell; Gypsy Melody and 
Humoreske, Dvorak; “Finlandia,” Sibe- 
lius. 


C. Harold Einecke, Grand Rapids, Mich. 
—Mr. Ejinecke, organist and choir direc- 
tor of the Park Congregational Church of 
Grand Rapids, played the recital at the 
University of Illinois Oct. 26. His selec- 
tions were as follows: ‘‘Overture Triom- 
phale,’’ Ferrata; ‘“‘The Walk to Jerusa- 
lem,” Bach-Griswold; Fugue on the 
Kyrie, Couperin; “Idylle,’"’ Baumgartner; 
“Marche Characteristique,” Berwald; 
“Dreams,”” McAmis; Scherzo, Rousseau; 
Chorale Prelude on ‘‘Aughton,” J. Sebas- 
tian Matthews. 

On Oct. 28 Mr. Einecke gave a recital 
at Salem Evangelical Church, Quincy, Ill. 
This is the church in which he played 
before going to Grand Rapids. 

Mr. Einecke’s successful series of 
Wednesday afternoon “hours of organ 
music’ at the Park Church in Grand 
Rapids was resumed in October. On 
Oct. 22 his program was as _ follows: 
Persian Suite, Stoughton; “Song of Au- 
tumn,’”’ Swinnen; Chorale Prelude, “In 
Dir ist Freude,’’ Bach; Idyll, Baumgart- 
ner; Scherzo, Rousseau; Revery on a 
Hymn-Tune, Einecke; ‘Marche Charac- 
teristique,”’ Berwald; ‘“‘Variations de Con- 
cert,”’ Bonnet. 

Joseph C. Beebe, New Britain, Conn.— 
In his recital on the evening of Nov. 19 
at the South Congregational Church Mr. 
Beebe played: Prelude and Fugue (C 
minor), Mendelssohn; Three Chorale Pre- 
ludes, Pachelbel; Psalm Prelude, No. 3, 
Howells; Prelude 22 (‘‘Well-tempered 
Clavichord’’), Gavotte, Sarabande, Bour- 
ree (Cello Suite), Siciliano (Flute Sonata) 
and Toccata and Fugue in D minor, Bach. 


Reginald H. Crowley, East Weymouth, 
Mass.—Mr. Crowley, organist and choir- 
master of the Universalist Church of 
Cambridge, Mass., and in the evening of 
the Methodist Church of East Weymouth, 
gives a recital at the latter church once 
a month. Nov. 2 he played the following 
program: Andante from Sonata 1, Rhein- 
berger; ‘“‘Ancient Phoenician Procession,” 
Stoughton; ‘Garden of Iram” (from ‘‘Per- 
sian Suite’’), Stoughton; ‘‘Peaceful Days,” 
Dunn; “America Triumphant” (from ‘‘Pil- 
grim Suite’’),.Dunn; ‘Estrellita,’’ Ponce; 
Triumphal March, Buck. 

Margaret Whitney Dow, Tallahassee, 
Fla.—In her vesper recital at the Florida 
State College for Women Noy. 2 Miss 
Dow played: Prelude and Fugue in G 
minor, Bach; “Shepherd’s Pipes,’’ Har- 
riss; Autumn Sketch, Brewer; “A Song 
of Thanksgiving,” Bailey. 

Henry F. Seibert, New York City—Mr. 
Seibert played the following program at 
his first organ recital of the season at 
Town Hall, Friday evening, Nov. 21, at 
7:50: Sonata 1, Mendelssohn; Chorale 
Prelude, ‘‘Blessed Jesu, at Thy Word,” 
Bach; ‘“Will-o’-the-Wisp,’”’ G. B. Nevin; 
“Evening Star,” Wagner; First Pedal 
Study, Yon. 

H. Hugh Bancroft, F. R. C. O., Winni- 
peg, Man.—In a recital under the auspices 
of the Winnipeg center of the Canadian 
College of Organists at Westminster 
Church Sunday afternoon, Nov. 16, Mr. 
Bancroft played the following program: 
Agitato and Cantilene (Sonata in D 
minor), Rheinberger; Toccatina, Yon; 
Prelude and Fugue in B minor, Bach; 
Prelude on an Old Irish Church Melody, 
Stanford; “On Sunset Point,” H. H. Ban- 
croft; Finale (Second Symphony), Widor. 

Alice Hokanson, Duluth, Minn.—In a 
recital at the First Unitarian Church 
Oct. 22 Mrs. Hokanson presented the fol- 
lowing program: Final Movement of F 
major Sonata, Handel; Pastorale, Bach; 
Allegro Giocoso, Handel; ‘‘Dream,” Giles 
Farnaby; Song without Words, Bonnet; 
Londonderry Air and Shepherd’s Hey 
(arranged by Alice Hokanson). 

Cozia Hynson Case, Texarkana, Tex.— 
In a recital for the Northeast Texas Fed- 
eration of Music Clubs in the First Con- 
gregational Church Oct. 31 Mrs. Case 
played the following program: Sonata in 
A minor (first movement), Borowski; 
“Marche Slav,” Tschaikowsky; “To a 
Wild Rose,’”’ MacDowell; Scherzo, Hof- 
mann; “Canzone della Serra,” d’Evry; 
“Romanza,” Harriss; ‘“Caprice-Melodia,”’ 
Baldwin. 

C. H. Trevor, London, England—Mr. 
Trevor gave a recital at St. Peter’s 
Church, Eaton Square, Oct. 11 for the 
London Society of Organists. His list 
of offerings included: Alla Breve in D, 
Bach; Trio in F sharp minor and ‘‘Mono- 


logue” in A minor, Rheinberger; ‘Clair de 
Lune” and Impromptu, Vierne; Two 
Movements from Symphony in E minor, 
Vierne; Folk Tune, Percy Whitlock; 
Suite (Toccata, Minuet, March), Purcell; 
Voluntary, Weelkes; Bourree, John Stan- 
ley; Serenade, Grasse; “Hyperbole” and 
“Last Journey,” Karg-Elert; ‘Marche 
Triomphale,” Karg-Elert. 

In a recital at St. Lawrence Jewry 
Oct. 14 Mr. Trevor played a program of 
compositions by Karg-Elert. 

Fred Faassen, Zion, Ill.—Among Mr. 
Faassen’s programs at Shiloh Tabernacle, 
broadcast by station WCBD, have been 
the following in November: 

Tuesday noon, Nov. 4—Prelude, Dubois; 
“Meditation a Sainte Clotilde,” James; 
Minuetto from Symphony No. 1 in E flat, 
Haydn; “Moment Musical,” Gordon Balch 
Nevin; “A Swan,’’ Grieg; Impromptu No. 
1, Coleridge-Taylor; Nocturne in A flat, 
Faulkes. 

Sunday morning, Nov. 9—Morning Song, 
Kramer; Allegretto Grazioso, Tours; ‘‘In- 
trospection,’’ Smith; ‘‘Romanesca,”’ Leon- 
cavallo; Prelude in D, Rogers; Chorale 
Prelude on the tune ‘Rockingham,” 
Noble. 

Sunday afternoon, Nov. 9—Arioso in the 
Ancient Style, Rogers; ‘‘Pilgrims’ Chorus” 
from “‘Tannhiiuser,’’ Wagner; ‘‘Chanson,” 


Friml; “The Bells of St. Anne de 
Beaupre,’’ Russell; Concert Prelude in 
D minor, Kramer; ‘“Plainte,’’ Tellier; 


“Invocation,” Capocci. 


Herbert Sanders, Mus. D., F. R. C. O., 
Montreal, Que.—Dr. Sanders played the 
following request programs in Tudor 
Hall at James F. Ogilvie’s store Oct. 
1: Overture to “Poet and Peasant.” 
Suppe; “Will-o’-the-Wisp,’’ Nevin; “The 
Rosary,”’ Nevin; “Jerusalem, the Gold- 
en,” with variations, Spark; ‘“‘The Squir- 
rel,’"’ Weaver; Meditation and Toccata, 
d’Evry; ‘“‘In a Monastery Garden,” Ketel- 
bey; “Ave Maria,” Schubert; Festival 
March, Waring; Concert Overture in E 
flat, Faulkes; Cantilene in A flat, Wheel- 
don; ‘‘The Swan,” Saint-Saens; “Evening 
Chimes,” Wheeldon; “Soeur Monique,” 
Couperin-Farnam; Allegretto in E flat, 
Wolstenholme; Concert Fantasia on Scot- 
tish Airs, Mansfield; March from “Tann- 
hauser,” Wagner. 

Oct. 8 he played: “Finlandia,” Sibelius; 
Nocturne in G minor, Chopin; “Still as 


the Night,’ Bohm; Concert Fantasia on 
Scotch Melodies, Peace; “Last Sleep of 
the Virgin,” Massenet; “Sunset and Eve- 
ning Bells,” Federlein; ‘“‘The Flight of 
the Bumblebee,’”” Rimsky-Korsakoff; Bell 
Rondo, Morandi; Offertoire in D minor, 
Batiste; Nell Gwyn Dances, German; 
“The Last Hope,” Gottschalk; Serenata, 
Moszkowski; ‘“‘The Storm,” Lemmens; 
Minuet in G, Paderewski; “To a Wild 
Rose,” MacDowell; “Eventide,” Fry- 
singer; Grand Chorus in D, Guilmant. 

At St.Andrew’s United Church, West- 
mount, Oct. 20, Mr. Sanders played: 
Trumpet Tune, Purcell; Fantasia and 
Fugue in G minor, Bach; Toccata on 
“The God of Abraham Praise,” Faulkes; 
Overture to “A Midsummer Night’s 
Dream,”’ Mendelssohn; Ailegretto Graz- 
ioso, Hollins; “To a Wild Rose,” Mac- 
Dowell; “‘Along the Way,” Sanders; “‘Toc- 
cata di Concerto,’ Lemare. 

Walter Flandorf, Chicago—In a recital 
at the Steuben Club Sunday afternoon, 
Oct. 26, Mr. Flandorf played this pro- 
gram: Overture, “Fingal’s Cave,” Men- 
delssohn; Air from Suite in D, Bach; 
Andante from Fifth Symphony, Bee- 
thoven; Turkish March, Beethoven; 
“Tannhaiiser’ March, “Walther’s Preis- 
lied’ and “Wotan’s Farewell,” Wagner; 
“Der Lindenbaum,” Schubert; ‘Abend- 
lied,’””’ Schumann; “Stindchen,” Strauss; 
“‘Wiegenlied,’ Brahms. 

In a recital at the Church of Peace on 
Reformation Sunday evening, Nov. 2, Mr. 
Flandorf presented this program: Fan- 
tasy on “On freudt verzer,” Hofhaymer 
(1449-1537); Prelude, Clerambault; Ricer- 
care, Palestrina; Hymns of Martin Luth- 
er’'s Time: “Nun freut euch lieben Chris- 
ten, g’mein’’ (Wittenberg, 1524), “‘Aus 
tiefer Not’? (Wittenberg, 1524) and 
“Komm Gott Schépfer, Heiliger Geist’ 
(ascribed to Charlemagne, 800); “Es ist 
ein Ros’ entsprungen,”’ Praetorius; “Vom 
Himmel hoch,” Pachelbel; Selections 
from ‘Die Meistersinger,’’ Wagner. 

Francis E. Aulbach, Chicago—In his 
twenty-ninth organ recital at the Church 
of the Epiphany, played Sunday evening, 
Nov. 9, Mr. Aulbach presented these 
offerings: Overture to “The Magic Flute,” 
Mozart; Gavotte in F major, Beethoven; 
An Autumn Sketch, Brewer; “Adoration,” 
Borowski; “Egyptian March,” Peele; Toc- 
cata in E minor, de la Tombelle. 


CHRISTMAS ORGAN MUSIC 


JUST ISSUED 


March 


Boston: 120 Boylston St. 


Net. 
T. FREDERICK H. CANDLYN, Prelude on “Divinum 
GEORGE A. BURDETT, A Christmas Meditation on 
“The First Noél” and “Holy Night”............... .50 
F. LESLIE CALVER, Christmas Fantasia (“In dolci Ju- 
WILLIAM FAULKES, Paraphrase on a Christmas 
Hymn (O Little Town of Bethlehem).............. .€ 
ARTHUR FOOTE, Op. 80. Christmas.................. © 
E. HARDY, The Hymn of the Angels.................. 40 
JULIUS HARRISON, Gloria in Excelsis.............. 40 
CHARLES H. MORSE, The Coming of the Magi...... .50 
SELECTED MARCHES FOR ORGAN 
J. STUART ARCHER, March ia Fs. & 
FAULKES, Op. 128, No. 1. Festival March 
ARTHUR FOOTE, Op. 29, No. 1, Festival March....... .50 
J. LAMONT GALBRAITH, Postlude alla Marcia...... 50 
CUTHBERT HARRIS, Toccatina alla Marcia.......... .50 
A. W. LANSING, Festival 65 
M. MOUSSORGSKY, March of Victory............... .50 
J. ROBERTS, Festal March in: & 
TH. SALOME, Op. 48, No. 1. Gothic March........... 00 
H. J. STEWART, Festival 


EVERETT E. TRUETTE, Op. 31, No. 5. Processional 


THE ARTHUR P. SCHMIDT CO. 


3 


New York: 8 West 40th St. 
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| Programs of Organ Recitals of the Month 


Dr. Ray Hastings, |-os Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium included: Prize 
Song from “The Wagner; 
Communion, E major, Saint-Saens; Grand 
Fantasie on Themes from ‘‘Carmen,” 
Bizet; Andantino, G minor, Franck; Con- 
cert Piece, Conde; ‘‘Forgiveness,’’ Hast- 
ings; Grand Offertory, “The Choir Celes- 
tial,’’ Doud. 

Dr. Hastings has again been appointed 
official organist of the Philharmonic 
Orehestra under Dr. Arthur’ Rodzinski 
and played the Bach Passacaglia (ar- 
ranged for organ and orchestra) to open 
the first symphony pair of the season. 

Rupert Sircom, Minneapolis, Minn.—In 
an “hour of music’? at the Westminster 
Presbyterian Church Dec. 2 Mr. Sircom 
played: Toccata and Fugue in D minor, 
Bach; Chorale, “Jesu, Joy of Man's De- 
siring,”” Bach; ‘‘Noel sur les Flutes,” 
d@’Aquin; Moissonneur” (“The Har- 
vester”), Casadesus; Overture to 
“Theseus,’"’ Handel; Chorale in A minor, 
Franck; Allegro Vivace (First Sym- 
phony), Vierne; Psalm-Prelude, ‘Yea 
Though I Walk,” Herbert Howells; ‘‘A 
Wedding Piece,’’ Ernest Farrar; Toccata, 
“Thou Art the Rock,” Mulet. 

Richard Irven Purvis, Oakland, Cal.— 
Mr. Purvis, a young organist of marked 
talent, only 17 years old, and a pupil of 
Wallace Sabin, was guest organist at 
the First Unitarian Church of Berkeley, 
Cal., Nov. 14 and played this program 
from memory: Concert Overture, Rog- 
ers; Vivace (Sonata 2), Bach; ‘Now 
Thank We All Our God,” Karg-Elert; 
Pastorale, Hillemacher; ‘“‘Marche Pitto- 
resque,"’ Kroeger. 

At the First Baptist Church of Oak- 
land Nov. 16 he played: Concert Over- 
ture, Rogers; Pastorale (new), Purvis; 
“The Cuckoo,” d’Aquin; “A Dream 
Mood,” Nevin; ‘Marche Pittoresque,”’ 
Kroeger. 

Helen Tolles Pelton, Middletown, Conn. 
—Mrs. Pelton, assisted by the Cecilian 
Quartet, gave a recital Nov. 13 at the 
Webb Horton Memorial Presbyterian 
Church. The organ selections were these: 
Three movements from Second Sym- 
phony, Widor; ‘‘Peer Gynt’ Suite, Grieg; 
“Meditation a’ Sainte Clotilde,’’ James; 
Midsummer Caprice, Johnston; “Pomp 
and Circumstance,” Elgar. 

Mrs. John R. Henry, Harrisburg, Pa.— 
Mrs. Henry, organist of the Fifth Street 
M. E. Church, played the following re- 
cital Nov. 17 in the Fourth Reformed 
Church, Harrisburg: Sketch in F minor, 
Schumann; Chorale Improvisations, ‘‘How 
Lovely Shines the Morning Star’? and 
“Praise to the Lord,’’ Karg-Elert; Aria- 
Allegro, Handel; ‘‘Midnight’’ and ‘‘To the 
Rising Sun,’’ Torjussen; Rhapsody, Saint- 
Saens; “Clair de Lune,’’ Debussy; ‘‘Wa- 
ter Sprites,” Nash; ‘Etude de Concert,” 
Bonnet. 

Walter Buszin, Mankato, Minn.—Pro- 
fessor Buszin of Bethany College played 
a recital at the college Sunday afternoon, 
Nov. 9, using these compositions; Prelude 
and Fugue in A minor, Bach; Allegro 
moderato from First Trio-Sonata, Bach; 
Sixth Organ Concerto, Handel; Chorale 
Preludes: ‘“‘Wake, Awake, for Night is 
Flying,” Bach; ‘“‘Whatever God Ordains 
Is Good,” Guilmant, and “A Mighty 
Fortress Is Our God,” Faulkes; ‘‘Con- 
trasts,” J. Lewis Browne; Piano-Organ 
Duet: Rhapsody, Demarest (Mrs. Alvin 
J. Natvig at the piano). 

In a recital at Friedens Lutheran 
Chureh, Hutchinson, Minn., Nov. 2 Pro- 
fessor Buszin played: Toccata and Fugue 
in D minor, Bach; Prelude, Corelli; 
Chorale Preludes: ‘‘Wachet auf, ruft uns 
die Stimme,” Bach; “Aus Tiefer Not,” 
Karg-Elert, and “‘Komm, Gott, Schépfer, 
Heil’ger Geist,” Bach; Reformation Fan- 
tasy, “A Mighty Fortress,” Rudnick; 
“Contrasts,”” Browne; Cantilene Pastor- 
ale, Guilmant; Toccata (from “Suite 
Gothique"’), Boellmann. 

Miss Mabel Zehner, Ashland, Ohio—In 
a recital on the new Schantz organ in 
Trinity Lutheran Church Oct. 2 Miss 
Zehner played the following program: ‘A 
Song of Gratitude,’’ Cole; Chorale Pre- 
lude, “Hark! a Voice Saith, All Are Mor- 
tal,’ Bach; Menuett, C. P. E. Bach; 
Caprice, Guilmant; ‘‘Les Preludes,”’ Liszt; 
Svening Song, Schumann; Scherzo, Gi- 
gout; “Evening Bells and Cradle Song,” 
Macfarlane; “The Rippling Brook,” Gil- 
lette. 

Claude L. Murphree, Gainesville, Fia.— 
Mr. Murphree played this program at his 
recital at the University of Florida Oct. 
12: Persian Suite, Stoughton; Pastorale 
in A major (composed at sea on the 
Leviathan, Sept. 2, 1930), Claude Mur- 
phree; Chorale in B- minor, Cesar 
Franck; “Cortege et Litanie,’’ Dupre; 
“Pavane pour une Enfante Defunte,” 
Ravel; Passacaglia and Fugue in C min- 
or, Bach. 

Adoiph Steuterman, F. A. G. 0., Mem- 
phis, Tenn. — In his recital at Calvary 
Episcopal Church Sunday afternoon, Oct. 
26, Mr. Steuterman played: Chorale, Op. 
66, No. 18, Grieg; ‘The Squirrel,” 


Weaver; “Liebestraum,”’ Liszt; Toccata 
and Fugue in D minor, Bach; Menuet, 
Boccherini; “Song of the Basket Weav- 
Russell; ‘Piece Heroique,” Franck; 
“Evening Song.’’ Bairstow: ‘“‘Marche Re- 
ligieuse,"’ Guilmant. 

Raymond C. Robinson, Boston, Mass.— 
In his Monday noon recitals at King’s 
Chapel Mr. Robinson has played: 

Nov. 3—Fantasia and Fugue in G 
minor, Bach; Adagio in B, Schumann; 
“Divertissement,”’ Vierne; “Night,’’ Karg- 
Elert; “Jagged Peaks in the Starlight,” 
Clokey; ‘“‘Laus Deo,’ Widor. 

Nov. 10—Fantaisie (Sonata in D flat), 
Rheinberger; “Song of the Chrysanthe- 
mum,"’ Bonnet; Chorale Preludes, 
Come, Redeemer of the World’ and “To 
Jordan Came Our Lord, the Christ,” 
Bach; Toccata in F, Bach; Cantabile 
(Symphony 2), Vierne: Londonderry Air; 
“Piece Heroique,’’ Franck. 

Nov. 17—Chorale in B minor, Franck; 
Scherzetto, Vierne; ‘‘Lamentation,”’ Guil- 
mant; Sonatina, Bach; ‘‘Sinfonia,’’ Bach; 
“Vesperale,” Cyril Scott; ‘‘Marche Pon- 
tificale,””, Widor. 

Edmund Sereno Ender, Baltimore, Md. 
—Mr. Ender of St. Paul's Church, Balti- 
more, gave the opening recital on the 
new Miller organ in Calvary Church, 
Frederick, Md., Sept. 18 and he also gave 
the inaugural recital on the Skinner 
organ in the Second Presbyterian Church, 
Baltimore, Oct. 28, playing the following 
program: Concert Overture in A, Mait- 
land; “The Bells of St. Anne de Beaupre,” 
Russell; Prelude and Fugue in A minor, 


Bach; Andante (from Fourth Symphony), 
Widor; Nevin; “In 
Springtime,’” Kinder; “Marche Slav,” 
Tschaikowsky; “Love Death’ (from 
“Tristan’’), Wagner; Mareh and Chorus 
(from ‘Tannhiiuser’’), Wagner. 

John H. Duddy, Jr., Reading, Pa.—In a 
program Sunday afternoon, Oct. 26, at 
Albright College, Mr. Duddy played these 
organ numbers: “Grand Choeur,"’ Mait- 
land; ‘‘Indian Lament,’’ Dvorak-Kreisler; 
“Souvenir.”’ Drdla; Andante (from First 
Symphony), Beethoven; “Cloister Scene,” 
Mason; Adagio (from Sixth Symphony), 
Widor; Gavotte, Gorsie; Meditation, Mas- 
senet; “Pilgrims’ Chorus,’’ Wagner. 

Harold Raymond Thompson, Ports- 
mouth, Ohio—Bigelow Methodist Church 
presented Mr. Thompson, its organist, 
in the third series of twilight recitals in 
October and the attendance at the three 
performances was larger than last year. 
The three programs were as follows: 

Oct. 12—Sonata No. 3, in D minor, Bo- 
rowski; “The Refrain,’’ Kreisler; 
Andante Cantabile from Fifth Symphony, 
Tschaikowsky; “Cuckoo,"* Lemare; 
“Within a Chinese Garden,’ Stougniton, 
Minuetto, Guilmant. 

Oct. 19—Charles Le Vere Breden, violin- 
ist, assisting: “Just a Song at Twilight,” 
Molloy-Thompson; Suite, Clewell; violin, 
Hungarian Dance, Haeshe; ‘‘Liebesleid,” 
Kreisler, and ‘‘Legende,’’ Wieniawski; 
“The Chimes of St. Mark’s,’’ Russolo; 
Humoresque, “L’Organo Primitivo,’’ Yon; 
“Piece Heroique,”’ Franck. 

Oct. 26—Sonata in A minor, Borowski; 
“From Chapel Walls,’’ Hoeck; Prelude in 
C sharp minor, Vodorinski; ‘‘The French 
Clock,’’ Bornschein; ‘‘Au Couvent,”’ Noc- 
turne and Revery, Borodin; ‘Caliban,’ 
Stewart; “The Shipwreck,’ Stewart. 


PAUL E. GROSH 


ORGAN — PIANO 
Grove City (Pa.) College 


KINDER 


PHILADELPHIA 


ARCHERLAMBUTH 


Orcanist CENTRAL CHURCH 
Orcuestra Haut, CxIcaco 


Hugo Goodwin 


CONCERT ORGANIST 


GRINNELL COLLEGE 
GRINNELL, IOWA 


PASTORALE RELIGIEUSE. 
REX GLORIAE. C........ 


FOR THE CHRISTMAS SERVICE 


New and Recent Organ Music 


Sent “‘on examination” for your inspection. 


AN EASTERN IDYL. E Minor.... 
BERCEUSE. Bb ..................Edward M. Read .40 
BERCEUSE. Op. 24D...... 
BERCEUSE inE...................H.L. Baumgartner .40 
CANTUS ADORATIO (A Song of Adoration) G 


...-R. S. Stoughton .50 
Ockelston-Lippa .40 


R. S. Stoughton .40 


CHANT ANGELIQUE. C..........John Hermann Loud .40 
DOMINUS REGNAVIT (Grand Chorus) Eb 


John Hermann Loud .50 


ECSTASY (Canto Exultatio) Eb.....John Hermann Loud .50 
EXULTATE DEO (Grande Choeur) F. John Hermann Loud .50 
GRANDE OFFERTOIRE DE NOEL. Op. 8, 

IN BETHLEHEM’S TOWN. G.... 
MAGNUS DOMINUS (Offertoire) Bb. John Hermann Loud .40 
MELODIE-PASTORALE. F..... ....Stanley T. Reiff .40. 
NOEL NORMANDIE. Enm-m... 


....Carl F. Mueller .50 


.....Harvey B. Gaul .50 
Db....A. Walter Kramer .50 


... ....George Henry Day .50 


BOSTON 
40-44 Winchester St. 


The very latest publication for the 
organ by 


EDWIN H. 


is entitled 


THE ANGELUS 


This charming composition may be used on your Christmas Program. 


White-Smith Music Publishing Compan 


LEMARE. 


NEW YOR 
13 East 17th St. 


FREDERICK M. SMITH 
A. A. G, O. 
Organist and Choir Director 
Incarnation Lutheran Church 
Brooklyn, N. Y. 


Monroe 1211 
CHICAGO 


George B. Kemp, Jr. 
ORGANIST 


25 Johnson Avenue 
INDIANAPOLIS, IND. 


G. DARLINGTON RICHARDS 


Organist - Choirmaster 
SAINT JAMES’ CHURCH 
Madison Avenue at 71st Street 
NEW YORK 
Ten-Lesson Course in 
Boy-Choir Training 


CARL McKINLEY 


New England Conservatory 
BOSTON 


Claude L. Murphree 


University of Florida 
GAINESVILLE «FLORIDA 


Mudler, Hunter Co., Inc. 
PIPE ORGANS 


2630-38 West Gordon St., Philadelphia, Pa. 
“CATALOG ON REQUEST” 


CHARLES H. DEMOREST 


A. A. G. O. 


ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church 


Chicago Musical College 
64 Hast Van Buren Street, Chicago 


ALLEN W. BOGEN 
RECITALS 


OR Chureh ef Chri 

urch o fent 

Chicago Mendelssohn 
5429 Harper Avenue 
Phone: Dorchester 1913 
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Christmas Seals of 1930 | 


MERRY CHRISTMAS 


N. DOERR 


Elec:ric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2420 West 16th Street 
CHICAGO, ILL. 


PHONES: Shop, Canal 2218 
Residence, Lawndale 2472 


Frank A. McCarrell 


Organist and Choirmaster 
Pine Street Presbyterian Church 
HARRISBURG, Pa. 
Recitals and Instruction 
2519 NORTH SECOND STREET 


Mus. B. F.A.G. 0. 


SHELDON FOOTE 


Concerts Instruction 


First Methodist Church E! Dorado, Arkansas 


WituiaM Rip.ey Dorr 
St. Luke’s Church, Long Beach 
REPRESENTATIVE: 

THE HALL ORGAN COMPANY 


Address: 
Palos Verdes Estates, California 


HEALTH TO ALL 


THE CHRISTMAS SEASON 
would not seem complete without the 
brightly colored health seals. Funds 
from the sale of the penny seals are 
used to educate people in the ways of 


Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 


PIPE ORGANS 
1019 Seymour Avenue 
UTICA, N. Y. 


FRANCIS SOCIN 


ORGANIST 
Representing Geneva Organ Company 
Geneva, Il. 


Walter Wild, F.R.C.O. 


Clinton Avenue 
Congregational Church 


BROOKLYN, N. Y. 


George H. Clark 


Organist and Choirmaster 
Grace Episcopal Church 
Oak Park, Illinois 


RECITALS—INSTRUCTION 


healthful living. Since 1907, when the 
seals were first sold to control and 
stamp out tuberculosis, the death rate 
from this disease has been decreased 
from 178.5 per 100,000 population to 
79.2 per 100,000 population in 1928. In 
the ten-year period from 1917 to 1927 
the tuberculosis death rate for the coun- 
try as a whole declined 45 per cent. 


Kimball Eastern Office Moves. 

The Eastern office of the W. W. 
i Kimball Company has been moved to 
105 West Fortieth street, New York 
City, telephone Pennsylvania 4417, 


H. WILLIAM 


HAWKE 


Mus. Bac. 


ST. MARK’S CHURCH 
1625 Locust Street 
Philadelphia, Penu. 


LEWC 


BOSTON 


HERBERT E. HYDE 
ST. LUKE’S CHURCH, EVANSTON, ILL. 
Western Representative 
SKINNER ORGAN CO. 

64 E. Jackson Blvd. 

Chicago 


where W. B. Milner and others of the 


C. Harold Einecke 


ORGANIST and CHOIRMASTER 


Park (First) Congregational Church 
4-m Skinner 


GRAND RAPIDS, MICHIGAN 


James Emory Scheirer 


ORGANIST and DIRECTOR of 
MUSIC 


Salem Reformed Church 
Harrisburg, Penna. 


staff can be reached. The new office is 
half a block from the Fortieth street 
entrance to the Times Square express 
subway station, and equi-distant from 
Grand Central and Pennsylvania rail- 
way terminals. 


Nevins Plays at White Plains. 


PIETRO 


853 Carnegie Hall 
New York City 


YON 


Willard Irving Nevins was the guest 
recitalist for the Westchester County 


CHARLES E. CLEMENS 


Mus. Doc. 


Professor Emeritus of Music 
Western Reserve University 


RECITALS and INSTRUCTION 
1719 East 115th Street Cleveland, Ohio 


Dr. RAY HASTINGS 
Concert Organist 
Philharmonic Auditorium 
LOS ANGELES, CAL. 


Recreation Commission at White 
Plains, N. Y., on Sunday afternoon, 
Nov. 16. His program was made of 
works by Bach, Lemare, Wesley, Guil- 
mant, Rogers, Bonnet, Becker, Sulli- 
van and Mendelssohn. The program 
was received with so much enthusiasm 
that an encore was added at the close. 


James Philip Johnston, F.A.6.0, 
Organist and Choirmaster 
Westminster Presbyterian Church 
DAYTON, OHIO 


A. LESLIE JACOBS 


ORGANIST and DIRECTOR 
of MUSIC 


Wesley M. E. Church, Worcester, Mass. 


Henry A. Ditzel 


ORGANIST and CHOIRMASTER 
First Lutheran Church 
Dayton, Ohio 


PAUL A. HUMISTON 


MUS. B., A.A.G. 0. 
Organist and Director of Music 


East Congregational Church 
Grand Rapids, Michigan 


Ralph A. Harris 


B.A., A. A. G.O. 


Organist and Choirmaster 
St. Paul's Episcopal Church 


157 St. Paul’s Place Brooklyn, N. Y. 


Palmer Chnistian 
ORGANIST 


University School of Music 
ANN ARBOR, MICH. 


RUSSELL HANCOCK MILES 
B. Mus. 4 
Assistant Professor, Organ and Theory 
ILLINOIS 


Organist and Director, Emmanuel Epis- 
copal Church, Champaign, Illinois 


RECITALS 


AUGUST A. KLANN 


Manufacturers of 


All Kinds of Electro-Magnets for Organs, Etc. 


KEY 
COUPLERS 
RELAY 
COUPLERS 
COUPLER 
SWITCHES 
AND ALL 
OTHER 
ELEC- 


TRICAL 
PARTS 


Write for circular. 


(Park Station) 


The New Swell Shoe be one unit. The Swell Shoe action. 


WAYNESBORO, VIRGINIA 


Ernest Prang Stamm 


CONCERT ORGANIST — INSTRUCTION 
Second Presbyterian Church 
B'nai El Temple 
Music Supervisor Beaumont High School 


WALTER KELLER 


Mus. D., F. A. G. O. 
Director Sherwood Music Schools 
RECITALS, INSTRUCTION 


ST. LOUIS, MO. 300 Fine Arts Bldg. CHICAGO 
Harris S. Shaw || JOHN HARMS 
A. A. G. O. A. A. G. O. 
Piano, i ’ 
of New Hampshire) Concord, N. H. 
175 Dartmouth St., Boston, Mass. 
ALBAN W. COOPER 


J. Warren Andrews 


Ten Lesson Course in Organ 
Recitals, Etc. 


4 West Seventy-Sixth St., New York City 


ORGANIST—DIRECTOR 


Trinity Episcopal Church 
ELIZABETH, N. J. 
P. O. Box 107 


RECITALS INSTRUCTION 


SIBLEY G. 


PEASE 


Official Organist Elks Temple 
Organist-Choirmaster St. James’ 
Episcopal Church. 

Res. 322 South Mansfield Avenue 
Los Angeles, Calif. 


Guy Filkins 


CONCERT ORGANIST 


Central Methodist Church 
Detroit, Mich. 
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GIVES KILGEN SECOND ORDER 
Pueblo, Colo., Pastor Awards Contract Percy B. Ever sden 


for His New Parish. M. A., Mus. Doc. 
The Rev. George F. Kline, D.D., 
pastor of the First M. E. Church of Recitals — Instruction 


Pueblo, Colo., was so well satisfied i E 
with a Kilgen organ purchased during 4752 Lewis Place, St. Louis, Mo. 


a previous pastorate that he has or- 


dered a Kilgen three-manual with harp 


and chimes, for his new church in 


Pueblo. The specification follows: Louise Carol Titcomb 


GREAT ORGAN. 


Contra Gamba (tenor C), 16 ft. 49 F. A. G. O. 
pipes. CONCERT ORGANIST 
Open Diapason, 8 {t., 61 pipes. Church of the Holy Communion 
Doppel Fiéte, 8 ft., 61 pipes. St. Louis, Mo. 
Gamba, 8 ft., 12 pipes, 61 notes. 
4 Lindenwood College, St. Charles, Mo. 


Melodia, § ft., 61 notes. 


Dulciana, 8 ft., 61 notes. 


Octave, 4 ft., 61 pipes. 
Flute, 4 ft., 61 notes 


Ripieno Minore, 5 ranks, 188 pipes, 305 HAROLD TOWER 


notes. 


Ripieno Maggiore, 7 ranks, 427 notes. Organist and Choirmaster 

St. Mark's Pro-Cathedral 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. GRAND RAPIDS, MICHIGAN 


English Diapason, 8 ft., 73 pipes. 


FRANK VAN DUSEN, A.A.G.O. 
ORGAN INSTRUCTOR 


Church Service Playing — Concert — Theatre — Broadcasting 

Mr. Van Dusen’s reputation as a teacher has been established by 
the unsurpassed record of his students. 

Four pupils have played as soloists with the Chicago Symphony 
Orchestra. 

One has held the post of Associate Organist of the Chicago Sym- 
phony Orchestra and has a growing reputation as one of America’s 
foremost brilliant concert organists. 

Many are prominent organists in leading Chicago churches and in 
churches, colleges and theatres throughout the country. 

Courses of Study Lead to Diplomas and Degrees 


Address 


ORGAN SCHOOL 


American Conservatory of Music 
KIMBALL HALL—CHICAGO 


Stopped Diapaso.., 8 ft., 12 pipes, 73 
notes. 


Salicional, § ft., 73 pipes. 


Wilbur H. Rowand 


Quintadena (synthetic), 8 ft., 73 notes. 

Flute d’Amour, 4 ft., 12 pipes, 73 notes. A. A. G. O. 
Salicet, 4 ft., 61 notes. 

Flautino, 2 ft., 61 notes. SHORTER COLLEGE 


Wald Horn, 8 ft., 73 pipes. 


Vox Humana, § ft., 73 pipes. Rome, Georgia 


CHOIR ORGAN. 
Dulciana (tenor C), 16 ft., 61 pipes. 


Violoncello, 8 ft., 12 pipes, 73 notes. 


Melodia, & ft., 73 pipes. A | B 
8 12 73 notes. Paul | en eymer 
Flute, 4 ft., 12 pipes, 73 notes. 
Dulcet, 4 ft., 12 pipes, 73 notes. ORGANIST and CHOIRMASTER 
Piccolo, 2 ft., 73 notes. 
Orchestral Oboe (synthetic), 8 ft., 73 The Temple 

notes. CLEVELAND 


Clarinet, 8 ft., 73 pipes. 


Harp, 37 bars. 


PEDAL ORGAN. 


nas Bourdon (resultant), 32 ft., 32 F. W. RIESBERG, A.A.G.O. 


WOODSTOCK 
Modern Typewriter for Modern Business 


It was built for the business 
of today 


It was designed to excel all 
other machines in efficiency, to 
complete and round out big 
business organizations in_ its 
standpoint of neatness, speed, 
accuracy and satisfaction in 
work done a little better than it 
was ever done before. 


Ask for Demonstration 


WOODSTOCK TYPEWRITER COMPANY 
35 N. Dearborn Street Chicago, Ill. 


Sub Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 12 pipes, 32 notes. Organist Calvary Baptist Church, 
Lieblich Gedeckt, 16 ft., 32 notes. New York, Head Piano Dep't, N. Y. 
Bass Flute, 8 ft., 12 pipes, 32 notes. School of Music and Arts. With the 
Flauto Dolce, § ft., 32 notes. MUSICAL COURIER 
113 W. 57th St. Tel. Circle 4500 
Organist Flatbush Presbyterian Chureh Fd d C M d 
Brooklyn, New York War 
HEAD ORGAN’ AND THEORY 
Thorndike Luard School of Fine Arts, Miami University 
WELTE-TRIPP ORGAN Oxford, Ohio 
Candidates prepared for A. G. O. 
Sound Beach, Conn. Exams. by correspondence. 
Dance of the Gulls 


Helen W. Ross 


for Organ (new), By 


Woodside, L. 1, N. Y. Published by Clayton F. Summy Co. 


Perfectly Balanced Organ Blower 


The SIMPLEX ORGAN BLOWER is a perfectly balanced 
equipment, operating with the least of friction and minimum 
of sound under all conditions. 


Of all-steel, rigid construction, and in every detail built for 
satisfactior. and endurance. 


Write for new catalogue. 


B. F. BLOWER CO, Inc. 


FOND DU LAC, WISCONSIN 


We can furnish you with every- 
thing from a leather nut to a 
complete Pipe Organ 


WRITE TODAY FOR PRICES 


ORGAN SUPPLY CORPORATION 
540-550 East Second Street 
ERIE, PENNA. 


CONSOLES PIPES CHESTS 


DURST & COMPANY 


Manufacturers 


ORGAN SUPPLIES 


OF ALL KINDS 


32nd ST. HAZEL TO POPLAR 
PA. 
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DECEMBER #1, 1930 THE DIAPASON 
OPENING AT CARLISLE, PA. Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Moller in Grace United Brethren CHOIR ORGAN. 
Church Solves Problem. 8 ft., 73 notes. 

Installation of the Mller organ in Maris, § ft. 61 pipes. 
Grace United Brethren Church at Car- Concert Flute, 8 ft., 73 notes. 00 
lisle, Pa., was not an easy problem to Gemshorn, 8 ft., 73 notes. A $ 
solve. It is a new church, built in Viola da Gamba, 8 ft., 73 notes. 9 
Roman style and acoustical considera- Flute, 4 ft., 73 notes. Patri 
tions were sacrificed to architectural 
necessities. Yet the difficulties were 
overcome and after the inaugural re- jyarp’ g ft. 61 notes. 
cital given ie this church by John H. PEDAL ORGAN. — 
Eltermann of Baltimore, Nov. 7, the pesuitant, 32 ft., 32 notes. 


organ was pronounced a great success. 
The chambers are on both sides of the 
chancel. 

Following is the scheme of stops: 


First Open Diapason, 16 ft., 44 pipes. 
Second Open Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 


GREAT ORGAN. Octave, § ft., 32 notes. 
Double Open Diapason, 16 ft., 85 pipes. Flute, 8 ft., 32 ern ; 
First Open Diapason, 8 ft., 73 pipes. Violoncello, § ftt., a3 notes. 
Second Open Diapason, 8 ft., 73 pipes. Tuba, § ft., 32 notes. 
Gross Flite, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Viola da Gamba, § ft., 73 pipes. 
Octave, 4 ft., 61 notes. 
Flute Harmonic, 4 ft., 73 notes. ERNEST 
Tuba, 8 ft., 73 pipes. 
Chimes, 25 bells. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Gedeckt, 8 ft., 73 notes. 
Orchestral Flute, 4 ft., 73 notes. ORGANIST 
Flute Twelfth, 23, ft., 61 notes. 
Flautina, 2 ft., 61 notes. ’ 
Open Diapason, 8 ft., 73 pipes. ST. JAMES CHURCH 
Viole d’Orchestre, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. Wainut and Twenty-Second Sts. 
Voix Celeste, 8 ft., 61 pipes. 
Salicet, 4 ft., 61 notes. PHILADELPHIA 
French Horn, 8 ft., 73 pipes. 


PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 


215 Englewood Ave. 
CHICAGO, ILL. 


Full size 7% octave folds like a 
suit case. Weight 28 Ibs. Leath- 


erette covered. 
DEPARTMENT D. 


BRANDT, INC 


ORGAN 
PITTSBURGH, PA. 


-FACTORY 
CASTLE SHANNON, PA. 


SOUTH HILLS STA., 


“| MOORHOUSE 

& 


BUILDING 


LaMARC HE 


BROTHERS 
PIPE ORGANS 


6525-31 Olmsted Ave. A Newcastle 2071 

REBUILDING 

MAINTAINING SINCE 1918 


CHARLES GALLOWAY 


ORGAN RECITALIST INSTRUCTION 


Lessons given on latest type pipe organ at my residence-studio. Practice hours ar- 
ranged if desired. Organ specifications _—. Counter- 
point, analysis—private or class. Pupils recitals given monthly. Address 


4171 Magnolia Avenue, St. Louis, Mo. 


MAX GARVER C. M. TOPLIFF, Organ Builder 

M I R A N D A 41 Strong St., Rochester, N. Y. 
Let us modernize the old church organ. 
A. A. G. O. We do all kinds of work up to a com- 


lete new organ. Chimes and harps 


RECITAL ORGANIST 


Beloit College, Beloit, Wis. | Kinetic fan blower furnished and installed 


DENISON BROS. 


Manufacturers of 
ORGAN — KNOBS FOR CHURCH 
Name Pistons, ting ‘a! 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


DEEP RIVER 


WILLIAM F. 


SPALDING 


Organist and Choirmaster 
Emmanuel Episcopal Church 
Denver, Colorado 


CONN. 


The difference between the 
cost of keeping the organ in 
St. Patrick’s Cathedral in per- 
fect tune—with and without an 
organ loft heater is conserv- 
atively estimated at $6,200 in 
five years. 

A big reduction in tuning 
costs follows when the tem- 
perature in the loft is main- 
tained around 68° F. with a 


ROL THELS 


This electric heater automatically keeps the organ loft at any desired tem- 
perature by means of a thermostat, which shuts off when the desired tempera- 
ture is reached. Consequently, this heater cannot overheat and cause fire or 
dry out the glue and open joints in the woodwork. And it will not waste 
current. 


The saving effected by the Prometheus will pay for this heater in a few 
months. Why not install one? 


Write for catalog or mail the coupon. 


PROMETHEUS |! 
ELECTRIC 
CORP. 


ORGAN LOFT 
HEATER 


Prometheus Electric Corp., 
354 West 13th St., New York, N. Y. 


Without any obligation on my part, 
please send your Organ Heater Catalog. 


New York, N. Y. 


ATTENTION! 


CHURCH PIPE ORGAN MANUFACTUR- 
ERS, SUPPLY HOUSES, ORGAN 
ARCHITECTS, MAINTENANCE 
MEN and ORGAN RECITALISTS 


January |, 1931, we are starting distribution, direct to our 
clientele and to all churches covered by our different offices, 
copies of our guide to organ buyers containing the names of all 
pipe organ manufacturers, supply houses, organ architects, 
maintenance men and organ recitalists who send us their names 
and addresses for publication. 


This guide contains only the names of individuals and firms 
associated directly in the pipe organ world. No advertise- 
ments will be accepted and we only list the name and address 
of the individual or company in alphabetical order and under 
the different headings of our listings. 


We are not commercially associated in any way with any 
of the manufacturers, organ supply houses, recitalists or 
mechanics doing work in the pipe organ field and we represent 
only the buyer of an organ and plans and specifications drawn 
and made by us are in such complete form that all companies 
may have an equal chance to bid for our customers’ work. 


Send your name direct to our main office. 


THE LAMSON COMPANY 
510 The Old National-City Bldg., 
Lima, Ohio. 


Pipe organ engineers and designers to the church. 
(Not manufacturers). 
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Organs and Organists in the Universities 
XIV. Smith College 


By HAMILTON C. MACDOUGALL 
Mus. D., A. G. 0., A. R. C. O., Professor Emeritus, Wellesley College 


If you ever drove up the Connecticut 
River valley from New Haven to 
Greenfield, thence over the Mohawk 
Trail to North Adams, Williamstown 
and the Hudson River, you wisely ar- 
ranged for frequent stopovers. You 
noted the gigantic tobacco barns with 
ventilated sides, the fields of tobacco 
almost ready for harvesting, the fine 
farms hugging the Connecticut, the 
fertile intervals, the manufactories in 
the towns, the evidences of prosperity 
and happy lives everywhere. You 
would be struck by the many schools 
and colleges peppered and salted along 
the valley. The list is a long one. 
Educationally the Connecticut River 
valley is of national importance. 


The city of Northampton, a bustling 
municipality of 25,000 people, is about 
halfway between Boston and New 
York on the direct rail or automobile 
route to the Green Mountain and 
White Mountain resorts; it is an an- 
cient city as such things go with us, 
having been settled in 1654. As 
wandered about its streets on a pleasant 
day in November I noted a tablet on 
one of the churches reading “Jonathan 
Edwards preached in the First Church 
s Christ (founded 1661) from 1727 to 
1750.” 


Smith College has its home in this 
historic town. Although not as near 
to nature’s heart as Dartmouth or Wil- 
liams or that charmingly situated small 
college, Middlebury, the outdoor per- 
son will find plenty to do both in the 
college itself, with its twenty organized 
sports, and the Mount Tom and Hol- 
yoke ranges near. Smith was opened 
in 1875 by its founder, Sophia Smith of 
Hatfield, Mass. In September, 1875, it 
had fourteen students, now increased 
to over 2,000. Then it had a tidy sum 
with which to begin housekeeping of 
nearly half a million dollars; now the 
treasurer's report of June, 1929, gives 
its total investments as $4,962,416.80, 
and the total of funds, liabilities, de- 
ferred and unexpended income as $12,- 
445,749.48. The college has over a 
hundred buildings on its campus and 
is the largest college in the United 
States, or possibly anywhere, open to 
women only. It is this college with 
which Wilson Townsend Moog has 
been associated since 1908 as college 
organist and teacher. 

Two of the largest buildings of the 
college equipment play an important 
part in the work of Professor Moog. 
His theory classes and his administra- 
tive work in connection with the col- 
lege concerts and the summer school 
of music find quarters in Sage Hall; 
his organ recitals and teaching are car- 
ried on in John M. Greene Hall, named 
in memory of the Rev. John M. 
Greene, Sophia Smith’s pastor and ad- 
viser. Sage Hall, the music builidng 
(concert hall seating 800, lecture-room 
seating 200, thirty-eight practice- rooms, 
ten studios, library of 1.500 volumes 
employing a full-time librarian, com- 
plete collection of vocal and instru- 
menta! scores, standard reproducing 
instruments), is one of the most com- 
pletely equipped buildings devoted ex- 
clusively to music in any American 
college. 


John M. Greene Hall is used for 
daily chapel, the occasional Sunday 
afternoon vespers, the symphony or- 
chestra concerts, and for functions in- 
volving the attendance of large au- 
diences like commencement. The hall 
seats 2,200 and has a large Austin 
four-manual concert organ built in 
1900, two antiphonal organs being 
added in 1915. ‘The organ has ninety- 
five stops; an interesting feature of the 
arrangement of the three organs is 
that, while they may all be played 
from the four-manual console, each of 
the antiphonal organs has its own con- 
sole and may be used independently of 
the others. Organ students use the 
three organs as practice instruments. 
Prospective organ students must pass 


the entrance piano examination, as be- 
ginners are not received. 

The great organ in John M. Greene 
Hall is a magnificent instrument, pow- 
erful, varied in tone quality, reliable in 
action, I had an hour and a half at 
the instrument and enjoyed it very 
much. Among the things that particu- 
larly pleased me were the 16, 8 and 4-ft. 
swell reeds, full but not brassy, the 
gorgeous full swell, the keen string 
celestes, the quiet but no less effective 
salicet, the flute celeste on the choir, 
together with the other soft stops de- 
lightfully voiced on that manual. The 
unenclosed great foundation tone holds 
the powerful solo tubas and_ great 
trumpet within bounds and gives sub- 
stance to the full organ. From this in- 
strument it is easy to get all the effects 
that endear an organ to the every-day 
music-lover — majestic sonority, de- 
licious ‘contrasts in tone quality, and 
the mysterious, distant effect well de- 
scribed in the words of the poet, “‘it 
hath a dying fall.” 

Professor Moog gives a series of 
three formal recitals every year on the 
Austin organ; there are also eight re- 
citals given during the examination 
period, with classical programs, and 
four more at other times, making 
fifteen in all. He is not interested in 
touring, neither does he take regular 
Sunday work. From 1910 to 1920 he 
played at the Edwards Church, North- 
ampton (paid quartet), and in Spring- 
field, 1923 to 1926, he was at the South 
Congregational Church. But as time 
goes on college work becomes more 
and more nerve exhausting and money 
cannot be drawn from the bank of 
health every hour in every day of the 
week. Professor Moog has a course 
in advanced harmony, two hours a 
week, and a course in counterpoint and 
elementary composition, three hours a 
week. He is the manager of the col- 
lege artist concert series and directs 
the college summer school of music, of 
which he was the proponent. Recitals, 
management of a large concert course 
involving an expenditure of many thou- 
sand dollars a year, director of a five- 
weeks’ summer school, teacher of organ 
and theory classes, college organist— 
these are Moog’s activities. Enough 
for two men! 


Wilson T. Moog was born in Balti- 
more and was a choir boy in St. Luke’s 
Episcopal Church under an excellent 
English choirmaster. From him he 
picked up a little knowledge of the 
organ and at 14 was organist of Holy 
Trinity, Baltimore. He was about 16 
when he left Holy Trinity to go to St. 
Lawrence University at Canton, N. Y.. 
a town of 5,000 people. He did all 
sorts of musical jobs to pay his way, 
but did not graduate, feeling too 
strongly the lure of music and the neces- 
sity of getting authoritative musical in- 
struction. So in 1905 he had completed 
a course at the New England Con- 
servatory, Boston, and a post-graduate 
course in 1907. His teachers were 
G. W. Chadwick, Henry M. Dunham 
and Carl Baermann. During this time 
he had three years at the South Uni- 
versalist Church on Columbus avenue, 
Boston. Here was a good three-manual 
organ and an excellent quartet. In 
1908 he had a position in Smith Col- 
lege and he has held it to the present 


ay. 

In 1916 two very important events 
in his life are to be recorded: one, 
major, his marriage in March, and the 
other, minor, his matriculation at Yale 
in the school of music, then under the 
direction of Horatio Parker. For his 
degree of bachelor of music Moog 
wrote an overture for full concert or- 
chestra, performed at commencement 
by the New Haven Symphony Or- 
chestra. In his class were Bruce 
Simonds, Roger Sessions and Hope 
Leroy Baumgartner, now of the school 
of music, Yale. In 1922 a sabbatical 


year gave a further opportunity for 
study. Louis Vierne was his choice 
of masters and the vear was spent ‘in 


Paris. This was after the war, condi- 
tions were very unsettled, Vierne had 
no studio organ and lessons were given 
in Georges Jacob’s studio or at other 
places offered by friends. Moog spe- 
cialized in Bach and Cesar Franck; 
Vierne was a pupil of Franck and this 
Was an opportunity for absorbing some 
of the Franck traditions. Vierne was 
very strict in the Bach, allowing little 
registration and insisting on the utmost 
precision. Metronomic exactness was 
the rule. Professor Moog tells me the 
French consider themselves to be bet- 
ter Bach scholars than the Germans. 
Vierne was a charming man and it was 
a great satisfaction to Moog that he 
raised $300 toward Vierne’s new organ 
through- an organ recital by Dupre in 
John M. Greene Hall. 


At Smith the various choral bodies, 
that is, the four class choirs and the 
glee club, are under the general direc- 
tion of Ivan T. Gorokhoff, assistant 
professor of choral music. The class 
choirs number 110 each; they have an 
hour rehearsal once a week and take 
morning chapel and vespers week by 
week in rotation; they are organized 
with the usual officers and there is, 
therefore—as there ought to be—a cer- 
tain amount of student control. Three 
cuts a semester are allowed; a member 
may cut morning chapel provided she 
sends a substitute who is having the 
choral training. Tryouts for member- 
ship are held in September. The 
senior choir is disbanded after the 
spring vacation, since preparation for 
the festivities of commencement de- 
mands a large proportion of their time. 
Their duties are taken over by the 
junior choir. The glee club is made 
up of people who have had at least one 
year in one of the class choirs. Since 
the glee club gives an annual formal 
concert with the Harvard Glee Club 
(followed by a dance) membership in 
it is considered desirable. 

Chapel seems to be no more popular 
at Smith than elsewhere, although the 
students with commendable loyalty are 
pledged to four attendances a week. 
Even so John M. Greene Hall (I won- 
der how students abbreviate the long 
name) was a rather dreary waste the 
morning I went; there were perhaps 
500 students there. There is a large 
platform corresponding to a chancel, 
seating ninety-eight choir members, 
with perhaps thirty seats for faculty. 
The organ console is placed just be- 
hind the speaker's desk, the organist 
facing the choir. At 8:25 two stately 
freshmen (black gowns with a white 
facing down the front on each side) 
appeared to post the hymn and chants. 
At 8:30 Professor Moog began to play 
and very soon the choir filed in from 
doors at the left and right, filling the 
front seats first. They made an ex- 
tremely good appearance as they came 
in gowned and even better as they 
left at the conclusion of chapel in 
perfect order. The order of service 
includes organ prelude, chant, Scrip- 
ture reading, hymn, prayer, followed 
by the special unison congregational 
setting of the Lord’s Prayer used at 
Smith from time immemorial, and a 
very effective setting it is; particularly 
on a first hearing is the rise in pitch 
of the melody on the words “forever 
and ever, Amen,” almost startlingly 
beautiful. This music is a part of the 
special Smith College supplement of 
chants bound up with “The American 
Hymnal” for chapel service, published 
by the Century Company. Professor 
Moog was interested in the compilation 
of this hymnal and put a great deal of 
work into it. A selection of 600 hymns 
was cut down to 200 and then 200 were 
added, the additions being expressive 
of the modern human aspirations, the 
sense of social responsibility and the 
need of a higher standard of poetic 
beauty in hymns used by educated 
people. 


Professor Moog has another sab- 
batical year in 1931-1932. He hopes to 
spend it abroad, although his plans are 
not matured. All who know him as 
an unassuming but keen, efficient musi- 
cian, fine organist and inspiring teacher 
will wish him every good fortune. 


Open Wicks Organ at Hamilton, Ohio. 

With impressive services the new 
organ in Bethel Church, Hamilton, 
Ohio, was dedicated Sunday, Nov. 9. 
The organ is a two-manual of twenty- 


| Professor Wilson T. Moog 


eight stops, built by the Wicks Pipe 
Organ Company of Highland, Ill. The 
specifications were prepared by A. R. 
Payne of the Wicks Company and the 
church consistory, assisted by Miss 
Eva Sipp, the organist, and Herman 
Wiesmann, an organist member of the 
church. The organ is in a specially 
built chamber, while the detached con- 
sole is placed in the choir loft. Miss 
Sipp and Mr. Wiesmann presided at 
the console, each playing fitting num- 
bers, and special numbers by the choir 
and the orchestra were given to a large 
audience at both the morning and eve- 
ning services. 


CANNARSA 
ORGAN COMPANY 


PITTSBURGH, PENNSYLVANIA 


Specializing in Rebuilding and 


Maintenance 


WE an rebuild your organ at one- 
half the cost of a new instrument, car- 
rying new instrument guarantee. 

Our used organs also carry new in- 
strument guarantee. 


FACTORY AT 
LIBRARY, PENNSYLVANIA 


Wm. W. Carruth 
ORGANIST 
Mills College, California 


HENRY F. 


SEIBERT 


Official Organist 
The Town Hall 


Organist 
Holy “Lutheran Church 
ew York Cit 


CHARLES F. HANSEN 
Organist Second Presbyterian Church 
Indianapolis, Ind. 
RECITALS A SPECIALTY 


ROSSETTER COLE 


Composition and Theory. Prepares for 
Examination in American Guild of 
Organists 
719 Fine Arts Building, Chicago 


GEORGE H. FAIRCLOUGH 
8t. John's Church 
University . Minnesota 


8ST. PAUL, MINN. 
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Catholic Church 
Music; Hints for 
T hose in Charge 


By ARTHUR C. BECKER 

The Christmas season is with us 
again and organists and choirmasters 
are busily engaged in preparing their 
choirs for this great feast. Much at- 
tention is paid to the choral work for 
Christmas morning, but there is also 
good opportunity on this day to use a 
great deal of organ music. 

The prelude should be of a Christ- 
mas nature, and during the communion 
there is excellent opportunity to use 
the organ. Also, on Christmas morning 
there are low masses at which the or- 
ganist is often called upon to play, and 
during these a select number of solos 
can be used. 

The following is a short list of num- 
bers which the writer has used at his 
church and has found very satisfac- 
tory: 

For a prelude in a large form and 
making use of the resources of the 
modern organ, “Variations on an An- 
cient Christmas Carol” by Gaston 
Dethier is stunning. It needs a profi- 
cient executant and a good organ for 
proper rendition, but, given these two 
things, it is one of the best Christmas 
organ numbers written. “Sit Laus 
Plena, Sit Sonora,” by William T. Best, 
is another number which can be used 
for either prelude or postlude with 
effect. 

Of shorter numbers, the following 
should meet with the approval of the 
organist: 

“Christmas Night,” Vincent Goller. 

Christmas Pastorale, Samuel de 
Lange. 

Offertory on “Adeste Fideles,” Clem- 
ent Loret. 

“Christmas in Sicily,” Pietro Yon. 

“Bethlehem,” Otto Malling. 

“Christmas Eve,” Otto Malling. 

Christmas Fantasie, Rebling. 

“Noel,” Claude d’Aquin. 

Chorale, “A Rose Bursts Forth,” 
Karl Deigendesch. 

“The Shepherds,” Theodore Salome. 

“Noel,” Dubois. 

This department will be glad to 
make note of Christmas programs if 
sent to The Diapason before Jan. 10. 

Wishing you all a merry Christmas! 


DUNHAM AT ROCKFORD, ILL. 


Opens Kimball Three-Manual Organ 
in Court Street M. E. Church. 

A recital by Arthur Dunham of 
Chicago on the new _ three-manual 
organ at the Court Street Methodist 
Episcopal Church, Rockford, Ill., Nov. 
20, was the fourth Kimball 
dedication in three weeks. 
Palmer Christian dedicated the new 
Grace Church organ at Grand Rapids. 
Nov. 7 Harry G. Carlson opened the 
three-manual in the Mission Covenant 
Church, Chicago. Nov. 13 Allen W. 
Bogen played the dedication recital on 
Our Saviour Lutheran organ, Chicago. 
Mr. Dunham's recital was magnificent- 
ly played on an effective organ, with 
1,200 people in the audience. His pro- 
gram was: Toccata in D minor, Doric, 
Bach; Adagio e dolce (from Third 
Trio-Sonata), Bach; Toccata and 
Fugue in D minor, Bach; “Florentine 
Chimes,” Bingham; “Twilight at 
Fiesole,” Bingham; Scherzo, “Fauns 
at Play,” d’Antalffy; “A Song in the 
Night,” Peele; Scherzando in C minor. 
Pierne; “Scene Religieuse,” Massenet; 
Scotch Fantasy, Macfarlane; Toccata 
in F minor (from Fifth Symphony), 
Widor. 


FRANKLIN STEAD 


Church and Concert 
Organist 


1142 South Michigan Boulevard 
Chicago 


EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 
Washington, D. C. 


| George A. Levy 


THE W. W. KIMBALL COMPANY 
announces the appointment of George A. 
Levy as general organ representative 
for the Pacific coast states, exclusive 
of Oregon and Washington, which A. 
D. Longmore of Seattle has covered 
successfully for many years. Mr. 
Levy will make his home and have his 
headquarters in Los Angeles, with rep- 
resentatives in San Francisco, Denver 
and Salt Lake City. His territory ex- 
tends eastward to include Colorado, 
Wyoming and the El Paso corner of 
Texas. Bertram L. Wilson of Los 
Angeles continues with the company, 
responsible especially for the technical 
work connected with planning and fin- 
ishing Kimball organs. 

Mr. Levy is a “native son” of the 
West, born and educated in San Fran- 
cisco. He is among the oldest in ex- 
perience of organ salesmen, though 
still under 40; yet he has worked for 
only two builders in his life. 


CARL WEINRICH 


Concert Organist 


“Displayed a 
magnificent 
technique in 
a very dif- 
ficult pro- 
gram, as 
well as pro- 
found musi- 
cianship.”— 
Philadelphia. 
Ledger. 


1449 Broadway 
Hewlett. - - Long Island 


| | Classified Advertisements 


POSITIONS 


FOR SALE. 


POSITION WANTED—ORGANIST OF 
long experience in the best churches, de- 
sires position in Chicago or vicinity. Ex- 
cellent references. Address M-5, The 
Diapason. 


HELP WANTED. 


WANTED—DRAFTSMAN, WITH EX- 
perience in organ layout. Ability to de- 
sign casework preferred. Applicants will 
please send information as to experience, 
education, and give references. Position 
open will be permanent to right man, and 
offer opportunity for advancement. Ad- 
dress M-2, The Diapason. 

WANTED — ORGANIST-CHOIRMAS- 
ter (male) for Episcopal church, Wash- 
ington, D. C. Must be able to establish 
and train boy choir. Sala:y, $75 a month 
Apply M-3, The Diapason. 


CLOKEY 


COMPOSER-ORGANIST 


Pomona College 
Claremont, California 


METAL PIPE SHOP 
FOR SALE 


Complete, modern pipe shop for the 
manufacture and voicing of Reed. 
Flue and Front Pipes. 


First-class Mandrels, Casting and 
Annealing Equipment, Machinery 
and Tools. Accurate Scales and 
Patterns. 


An excellent opportunity for Voicer 
and Pipemaker to engage in business 
with the backing of an old estab- 
lished Pipe Shop, and the full co- 
operation of the present owner. 


A new wave of organ prosperity is 
well on the way, and this is the 
opportunity of a lifetime. 


Only $8,500 Required. 
Address M-4, The Diapason. 


RECITAL ORGANIST 
University of Chicago 


Organist and Director, First M. E. 
Church, Evanston 


THOMAS KELLY 

Practical Organ Builder 

5839 Woodward Northway 0263 
Uetroit, Mich. 

Organ Alterations and Additions 
Old Tracker and Pneumatic Organs 
altered and fitted with a most reliable 

system 
Electro-pneumatic action 

J. C. Deagan Chimes and Harps 

Additions—Electric Fan Blowers Installed 


Franz A. Moench 
Expert Pipe Organ Service 


Electric Blowers 


1215 37th Street 
MILWAUKEE, WIS. 


FOR SALE—FORTY-STOP SKINNER 
residence organ. Three manuals and 
semi-automatic player. Would cost $30,- 
000. Will sell at a sacrifice. Write Dr. 
Sidney C. Durst, College of Music, Cin- 
cinnati, Ohio. 


FOR SALE— USED TWO-MANUAL 
organ, Estey studio model, with A. C. 
motor. Like new. Used in residence 
only. Cost $1,300. Will sacrifice for $800. 
Miss Minnie Ekman, 884 Iglehart avenue, 
St. Paul, Minn. 


FOR SALE—TWO-MANUAL TRACK- 
er action organ. Ten stops. Orgoblo 
blower. Apply Union Church of Bay 
Ridge, Eightieth street and Ridge boule- 
vard, Brooklyn, N. Y. 


FOR SALE—PEDAL OPEN DIAPA.- 
son, bourdon, flute and quint wood pipes, 
bargain prices. For details address Jo- 
seph Engvall, 1926 Russell avenue N., 
Minneapolis, Minn. 


WANTED—MISCELLANEOUS, 


MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoijes and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. [tf.] 


WANTED—A TWO OR THREE-MAN- 
ual pipe organ. Pipes must be in good 
condition. Give particulars, price and 
where same is located. Address Peragallo 
Organ Company, 306 Buffalo avenue, Pat- 
erson, N. J 


PERCY SHAUL HALLETT 


F. A. G. O. 
Organ Recitals and Instruction 
Theoretical Subjects, Guild Examination 


PASADENA, CALIFORNIA 


J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


AND 


HITCHCOCK, 


Factory and Offices 
228-30-32 K Street, 
WASHINGTON, D.C. 


ORGAN ARCHITECTS 


Churches 
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BUILDERS 
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STATEMENT OF THE DIAPASON. 


Statement of the ownership, manage- 
ment, circulation, etc., required by the 
Act of Congress of Aug. 24, 1912, of The 
Diapason, published monthly at Chicago, 
Il., for Oct. 1, 1930. 

State of Illinois, County of Cook—ss. 

Before me, a notary public in and for 
the state and county aforesaid, person- 
ally appeared S. E. Gruenstein, who, hav- * 
ing been duly sworn according to law, - 


are included in the Mer- 
riam Webster, such as 
aerograph, broadtail, credit 
union, Bahaism, patro- 
genesis, etc. New 


LATHAM TRUE 


Faculty of Music 
Castilleja School 
Palo Alto, California 


VVVVVVVVVVVVVVVVVVVVY 


RGOBLO 


mee A reliable organ 
===! blower that starts at 
the press of a button 
and will give satisfac- 
tory service for years. 


Quiet, efficient, inex- 
pensive, — and a size 
and type for every 
service. 


Let us send you the 


catalog. 
THE SPENCER TURBINE CO. 
HARTFORD, ORGAN ?, 53 W. JACKSON BLVD. 
CONNECTICUT POWER CHICAGO 


MAAAAAAAAAAAAAAAAAAAAA 


deposes and says that he is the owner of | names and places 
The Diapason, and that the following is, { ‘ are listed such as 
to the best of his knowledge and belief, f] Cather, Sandburg, Stalin, 
a true statement of the ownership, man- , i Latvia, etc. 
agement (and if a daily paper, the cir- . 
culation), etc., of the aforesaid publica- | Constantly imp roved and kept up to date. 
tion for the date shown in the above cap- WEBSTER’S NEW 
tion, required by the act of Aug. 24, 1912, 
embodied in section 411, Postal Laws _ INTERNATIONAL 
Regulations, printed on the reverse 0 
this form, to wit: DICTIONARY 
1. Yhat the names and addresses of Get The Best 
the publisher, editor, managing editor, The “Supreme Authori ” 
and business managers are: ty 
Publisher—S. E. Gruenstein, 306 South | in courts, colleges, schools, and among Govern- 
Wabash avenue. ment officials both Federal and State. 
Editor—Same. 452,000 entries including 408,000 1- 
Managing Editor—None. cabulary terms, 32,000 pS a sub- 
Business Managers—None. ae a 
2. That the owner is: (If owned by a §f JES, 12,000 Liographical entries, Over 
é i 6,000 illustrations, and 100 valuable tables 
corporation, its name and address must ? ? . 
be stated and also immediately there- Send for Free, new. richly illusirated pompblet 
under the names and addresses of stock- containing sample pages of t 
holders owning or holding 1 per cent or New International 
more of total amount of stock. If not ¢ 
owned by a corporation, the names and G. &C, Merriam Company 
addresses of the individual owners must Springfield, Mass. 
be given. If owned by a firm, company, 
or other unincorporated concern, its 
name and address, as well as those of 
each individual member, must be given.) 
Siegfried E. Gruenstein, 611 Ash street, 
Winnetka, IIL 
3. That the known bondholders, mort- 
gagees, and other security holders own- REPAIRED 
ing or holding 1 per cent or more of total IVORY — IVORINE 
amount of bonds, mortgages, or other RECOVERED—BUSHED 
securities are: (If there are none, so FRONTS — SHARPS 
state. 
24-48 Hour Service 
4. That the two paragraphs next above, Sample on Request 
giving the names of the owners, stock- —Established 1918— 
holders, and security holders, if any, con- 
tain not only the list of stockholders and 
security holders as they appear upon the E. A. BOUSLOG, Inc. 
books of the company but also, in cases 2106 Boulevard Place 
where the stockholder or security holder 
appears upon the books of the company INDIANAPOLIS - INDIANA 
as trustee or in any other fiduciary rela- 
tion, the name of the person or corpora- 
tion for whom such trustee is acting, is 
given; also that the said two paragraphs 
contain statements embracing affiant’s 
full knowledge and belief as to the cir- 
cumstances and conditions under which 
stockholders and security holders who do 
not appear upon the books of the com- 
pany as trustees, hold stock and securi- 
ties in a capacity other than that of a 
bona fide owner; and this affiant has no 
reason to believe that any other per- 
son. or any 
nteres rect or indirect in e sa 
stock, bonds, or other securities than as J OHN Ts ERICKSON 
so stated by him. Mus. Doc. A. A. G. O. 
S. E. GRUENSTEIN. 
Sworn to and subscribed before me this | Or, ganist and Choirmaster 
2d day of October, 1930. Gustavus Adol 
ANTON O. LANDES. phus Church 
(My commission expires April 25, 1934.) 151-153 E. 22nd St., New York, N.Y. 


The Zephyr Electric 
Organ Blower 


Is Used in Every State in the Union 
Also 
Many Foreign Countries . 
It Is the Quietest Running and Most 
Economical to Operate 
It Is the Ideal Blower for Hard Service 


Discount to the Trade Cheerfully Fur- 
nished Upon Application 


The Zephyr ElectricOrgan Blower Co. 
ORRVILLE, OHIO 


BLOWERS 


The Famous Hope-Jones Organ in the Auditorium 
at Ocean Grove, N. J., is being equipped with 


KINETICS 


A 25 H.P. for pressures up to 25 inches and a 15 
H.P. to use separately on pressures up to 50 inches. 


Kinetic Engineering Company 


Union and Stewart Avenues 
LANSDOWNE, PA. 


New York Office: 41 Park Row 
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Theodore Strong 


THEODORE STRONG has been 
featuring organ and piano duets ever 
since 1925 in his broadcasting on the 
Pacific coast and since last February 
his programs, given jointly with Miss 
Eleanor Barnard, a capable pianist who 
has made several concert tours, have 
attracted unusual attention on the 
Shell “Happytime” programs. Mr. 
Strong recently returned from a recital 
tour to Los Angeles and Salt Lake 
City and will make other tours this 
winter to the South and to Vancouver, 
B. C. Here are only a few of the 
organ and piano duets arranged and 
played by Mr. Strong and Miss Bar- 
nard and broadcast over the Pacific 
coast network of the N. B. C. from the 
KPO studios in San Francisco: “The 
Swan,” Saint-Saens; “Valse  Paris- 
ienne,” Lee S. Roberts; “Carissima,” 
Penn; “Air de Ballet,” Victor Herbert; 
Selections from “Sometime,” Friml; 
Intermezzo, Friml; “Narcissus,” Nev- 
in; Cradle Song, 1915, Kreisler; “Valse 
Bluette,” Drdla; “Faust” Waltz Fan- 
tasie, Gounod-Saint-Saens; Evensong, 
Martin; Serenata, Moszkowski; ‘“Wed- 
ding of the Winds,’ Hall; “Waltz of 
the Flowers,” from “Nutcracker” Bal- 
Yet, Tschaikowsky; “Kamennoi Os- 
trow,” Rubinstein; “Echoes of Spring,” 
Friml; Meditation from ‘Thais,’ Mas- 
senet; “Ave Maria,’ Schubert; “Sou- 
venir,” Drdla; Prelude in G minor, 
Rachmaninoff. 


CHRISTMAS 
Greeting Cards for 
Organists & Teachers 


Your choice of five different forms of Greet- 
ing Cards imprinted with your own name— 
“with a characteristically personal touch!”— 
on fine paper with envelopes. 
Two and three colors with antique types, bor- 
ders, ornaments and rare organ and other cuts 
suggestive of your prof Not exp 
Address 
RicHarp Henry WarREN 
By-the-Pines Press 
South Chatham, Massachusetts 


INSTALLATION FOR ORGANIST 


First Service of Its Kind Is Held at 
Christ Church, New York. 

Miss Lucy Clarke Street was in- 
stalled as organist at Christ Church 
(Presbyterian), 336 West Thirty-sixth 
street, New York, Sunday evening, 
Nov. 9, succeeding James W. Bleecker 
in that position. After a short service 
of worship a special service of installa- 
tion took place, following the pattern 
of the service used in installing a new 
minister. The pastor, the Rev. Cam- 
eron P. Hall, asked the questions and 
offered the prayer of installation, after 
which Dr. Clarence Dickinson gave 
the charge to the organist. The pastor 
then gave the charge to the people, 
which concluded the actual service of 
installation. For the offertory the choir 
sang the spiritual “Steal away to 
Jesus,” and Miss Street showed her 
ability as an organist in a short recital, 
playing the following numbers with 
taste and feeling: Chorale Improvisa- 
tion, “Nun Danket Alle Gott,” Karg- 
Elert; Air from Suite in D, Bach; “To 
the Rising Sun,” Torjussen; Gavotte, 
Martini: Berceuse, Dickinson; Prelude 
to Act 3, “Lohengrin,” Wagner. 

This service, certainly the first of its 
kind in New York, if not anywhere, 
was deeply impressive. 

Miss Street is a graduate of Mount 
Holyoke and is finishing her studies in 
the School of Sacred Music at Union 
Seminary, of which Dr. Dickinson is 
director. 


Pupils of Demorest in Recital. 

Helen Morton, Joseph Finch and 
Ernest Melbye, pupils of Charles H. 
Demorest, gave an organ recital Nov. 
3 at the Chicago Musical College. Miss 
Morton played Wolstenholme’s Sonata 
in the Style of Handel, Mr. Finch 
played a modern group and Bach’s 
Toccata and Fugue in D minor and 
Miss Morton played works of Widor 
and Dubois. A piano and organ duet, 
“The Village Fair,’ by Max Kramm, 
was played by Miss Morton and Mr. 
Finch. 


Tellers-Kent for Bayonne Church. 

Replacing the old organ which has 
served well for nearly half a century, a 
new and modern instrument will be 
heard early in the coming year at the 
Fifth Street Reformed Church, Bay- 
onne, N. J. The contract has been 
awarded to the Tellers-Kent Organ 
Company. The church requested J. W. 
Douglas, the reputation of whose choir 
of forty voices is excellent, to make a 
selection of the builder. The contract 
was made through the New Jersey 
representative, Mark B. Petersen. 


ROCHESTER 
QUALITY 


~ 


ROCHESTER ORGAN COMPANY; Inc. 
Designers and Builders 
of 
Organs for Churches, Auditoriums and Residences 
P. O. Box 98 ROCHESTER, N. Y. 


Marshall Bidwell 


A. A. G. O. 
CONCERT ORGANIST 
Municipal Organist of Cedar Rapids 


Coe College, Cedar Rapids, Iowa 


W. LAWRENCE CURRY 
BEAVER COLLEGE 
Trinity Episcopal Church 
Wilmington, Delaware 


Asbury University Church 
Philadelphia 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 


N. E. Cor. American and Bainbridge Sts.. Philadelphia, Pa. 


FIRST CONGREGATIONAL CHURCH, 


Technical Director and Works Manager 
The Aeolian Co. (Organ pepe) New York 


ine American Society of Mechanical Engrs. 
ety of America 


ORGANIST-DIRECTOR 


WESTFIELD, N. 


ember Acoustical 


DENNISON 
ORGAN PIPE 
COMPANY 


Reading, Mass. 


<stablished - 
Incorporated” - 


1847 
1897 


Reliable — Dependable 


Eighty-three years’ 
continuous service. 


Tone quality is produced by 
experienced voicers, who 
have met the demands of 
the most rigid and exacting. 
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THE 
Direct Electric Action 


JICKS builds fine small organs and for such instruments the 
Traditionally of quality, the Direct Electric Action is ideal and very practical, but it 
Odell Organ still maintains its ‘. cannot be used successfully in large three- and four-manual organs 
|’. bécause of the great amount of current consumed due to the fact that 

ability to add to its long list 2% a magnet is used for each pipe.”” How often do we hear this remark, 
or something similar! This same argument is invariably presented 


whenever a three- or four-manual Wicks specification is submitted. 


of satisfied patrons as attested 


oe : : The question as to what might constitute a large organ is debat- 
by. many recent testimonials. able, but we feel rather safe in assuming that an instrument of twenty- 
- : five or thirty actual sets of pipes would not be considered a small 

an ee . three-manual. An investigation will reveal that there are a surprising 
= AS PR pe 4 = number of Wicks Organs of from two to three thousand pipes in use, 
An Odell patron 1S permanent € and furthermore that each and every one is giving perfect 


satisfaction, that ciphers are almost unheard of and that the action in 
general comes closer to being one hundred per cent perfect than any 
system which has ever been used. 


ly satisfied. 


A grave error is frequently made in confusing amperage with 
J. H.&C.S8. Odell & Co. voltage, in fact prospective buyers and others who are interested in 
008008 Sommm Consamee mY modern organs, are often led to believe that the power required to 
Mount VERNON, New — operate a large Wicks Organ is so great that there is danger of the 
New York City Telephone, Fairbanks 4849 : contacts, or even the organ itself, burning because of the tremendous 

power required to open and close the valves. This subject will be 


thoroughly covered in subsequent issues. 


WICKS PIPE ORGAN COMPANY 
HIGHLAND, ILL. 


This is one of a series of articles pertaining to the Direct Electric Action, 
which will appear monthly. 


Console of organ soon to be installed in First Church of Christ, Scientist, Cleveland, Ohio 


HOOK & HASTINGS COMPANY 


Main Office and Works Kendal Green, Mass. 
Branches: New York—Philadelphia—Chicago—Asheville 
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